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An Introduction to Li Shengquan’s Art

Li Shengquan, whose original name has the same pronunciation but different meaning, was born in 1942 in Jinzhou of
Liaoning Province. Li graduated from the High School Affiliated to Luxun Academy of Fine Arts in 1962 and joined
the PLA in the same year, working as a creative coordinator of fine arts. Later he left the army to serve in Liaoning Fine
Arts Publishing House, and used to be the executive editor-in-chief and senior editor for Art Panorama, vice chairman of
Liaoning Watercolor Association, distinguished artist for Liaoning Painting Academy, and distinguished professor for the
Fine Arts Department of Shenyang Norman University. Li studied with Professor Quan xianguang of Luxun Academy of
Fine Arts from 1986 to 1989, pursuing the master degree of watercolor. Li is now the member of China Artists Association.
Exhibitions

Li held five solo art shows in Shenyang, Luxun Academy of Fine Arts and Shenzhen from 1991 to 2009. Ma;ly of his

works was shown in the Cross-Century Exhibition of Selected Artworks held in the US-China Arts Exchange Center in Los
Angeles in 2000.

Publications

Li published 5 personal painting collections and 2 collections of postcards from 1991 to 2009. His works are included in
Complete Works of Chinese Fine Arts, Modern and Contemporary Edition, Watercolor Volume.

Honors

From 1992 to 2007, dozens of his works were selected for national art exhibitions and awarded. His works were shown
in the second, third, fourth, fifth, sixth and eighth exhibitions of China watercolor and gouache paintings. His works were
selected into the First China Exhibition of Watercolor Paintings and granted with Silver Award; selected into China Hong
Kong Watercolor Exhibition with Nomination Award; selected into the Eighth National Exhibition of Stars’ Awarded Works
sponsored by the Ministry of Culture with Bronze Award; selected into the Ninth National Exhibition of Fine Arts with
Excellence Award; selected into the National Exhibition for Figure Painting of Watercolor and Gouache with Excellence
Award; selected into the Exhibition of China Masters’ Elaborate Watercolor Works (two pieces) with Excellence Award and
Bronze Award; selected into the Exhibition of China Elaborate Works for Watercolor Sketch; shown in China Northeast
Art Fair with Silver Award; shown in Dalian International Art Fair sponsored by China Artists Association with Excellence
Award; selected into the National Exhibition of Small-Size Watercolor Paintings; and selected into the Second National
Fine Arts Works for the Golden Color Award of China Fine Arts. His watercolor work “Travel in the Ancient Town™ was
selected into Contemporary China Watercolor Exhibition, which is used for external publicity and exhibition tours abroad.
Many of his works were selected into the KOR Comprehensive Art Exhibition, selected into Chinese Watercolor Exhibition
held in Malaysia, and selected into China Centenary Watercolor Exhibition. His work was specially invited to participate in
the National Exhibition of Excellent Fine Arts Works during the Tenth China Art Festival in 2013, and specially invited to
participate in the Centenary Magnificence — China Water Color Art Research Exhibition in 2015.

Collections

His works are collected by The National Art Museum of China, He xiangning Art Museum, Luxun Academy of Fine Arts,
Liaoning Art Museum, the United States, Malaysia, Singapore, Indonesia, the Republic of Korea and some other countries,
Taiwan, Hong Kong as well as celebrities from home and abroad.
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Foreword

Bitter or sweet, fame or benefit, achievement or regret — they often pop up in my mind when I face every piece of my own
works. It scems they are while it doesn’t. In fact, I just see indistinctly my track of life, and hardships on my road of quest.
['adjust myself and understand myself in the course of quest because as an artist, I am not very talented, and compared with
my contemporaries, I don’t have any considerable advantage in material conditions and education. However, facing the
complicated world I calmed down, and wisdom thus arose, suppressing the disturbance in my heart with an unusual interest
coming along in my temperament, an interest out of interest, and a taste out of taste, which returns to natural understanding
of creation.

[ spent my unforgettable and fabulous childhood at the northern doorway in the old town of Jinzhou. As a child, the shapes
of ancient architecture in the old town, old houses and streets in every corner, time-honored-brand shops, plaques of
different styles, stone carving texture of archways, pagodas and dusk crows, the Linghe River at sunset, trees and bushes,
mountains and rivers, nearly everything in my hometown is deeply kept in my childhood memories. I had no money to buy
paper or pencils, so I took twigs, talc, or pieces of chalk as the pen, and the ground, the wall or door planks as paper. To my
satisfaction, I drew whatever I liked, which made me somewhat well-known in the neighborhood, and the elderly came to
my house from word of mouth. Some came with their paper and pens for a drawing, and some invited me to draw in their
houses. My drawings covered many objects, including “Happy Farmhouses”, “Liberated Farmers Going to the Fair”, “the
Volunteer Army Soldier Catching Captives™, “Celebrating Spring Festival Happily”, “Northeast Farmers’ Dancing” and so
on, which were all popular themes. I could draw well whatever I saw and thought of, but I didn’t understand why they liked
my drawings. Now I’ve got to know that my drawings were all my childhood experiences, expressing my pleasant feelings.
That was the start of art life.

I came to the High School Affiliated to Luxun Academy of Fine Arts to learn high art and began to have strict training for
basic skills. Facing the real world, my eyes became the lens of a camera, I meticulously portrayed from the object, focusing
on the proportion and perspective, space, fight, and texture and some other elements of the object. That was what we call
the basic skills for beginners, studying the presentation of what we can see. For a long time, I followed the painting rules
and my predecessors, earnestly taking their way and repeating what they had done. Feeling out of place, 1 found that I
just learned some superficial knowledge when I could see nothing about myself in my own works with so much time and
energy, hardship, which made me so distressed that I even doubted I was not fit for painting. In the early 1980s, like most
domestic artists, I had a strong thirst for emancipation of artistic ideas, regeneration of artistic view, so as to enrich my
artistic creation in various forms to express my heartfelt wishes and strong creative impulse. This transformation derived
from the first semester during my study in the High School Affiliated to Luxun Academy of Fine Arts fifty years ago when
the teacher put some still lives in the specialized course, including the pot, the bowl and fruit and so on. Just at that time

[ saw in the library one of Qi Baishi’s original work, in which the lid of the teapot was oval, and the bottom was drawn



in a straight line. It was obviously a big mistake according to the principles of perspective. I was puzzled why the master
made such an elementary mistake. The teacher answered after a moment “Chinese paintings pay special attention to both
spirituality and resemblance” when [ asked, but I still wondered whether it was ri}ght or wrong? Why is it drawn like this?
Such questions kept puzzling me for over twenty years, and now I found out the answer at last that it is because the people
from the East and West have different types of epistemology. West paintings are created from a micro view, taking real
objects in the first place, which focus on the ray, light and shade, and block modeling while the traditional Chinese paintings
focus on something macroscopic, on something out of objects, something like overtones, far beyond real matter, and the
point and line to plane is just the track of the mind, fully expressing artists’ subjective initiatives. The deep study of two
different painting systems prompted me to have the idea of painting in watercolor, a foreign painting genre, combined with
the idea and style of Chinese paintings. I read widely the history and theory of Chinese paintings, benefiting from both sides
with cross-references to Chinese and foreign aesthetic ideologies. I integrate related elements of traditional Chinese culture
into my watercolor paintings so as to strengthen the visual force of watercolors and humanistic connotation of the subject.
I went gradually from the objective world to the subjective world by exerting my subjective initiatives greatly, breaking
normal procedures, opening a new road for myself, going my own way with a view of personal independence of conduct,
creating my own work, getting into free creating state, finding something extraordinary from ordinary, and highlighting true
feelings, so as to realize harmonious artistic expression prompted by inner emotions and cultivated by nature. Everything in
the boundless universe has life, which is in motion and changes, and should be diligently understood for their great charm.
As for the methods of creation, the three forms should be integrated — drawing from the object (sketch), drawing without
the object (drawing from memory), and drawing from imagination (creation), with repeated practice calling for long-time
and constant exercise. Transformation is made from portrayal of nature to the expression of subjective emotions. For me,
the environment follows the change of mind, and I just draw the world in my heart. This practice turns from the objective
world to the subjective world, a process going from the passive portrayal to subjective excavation, from outside-looking to
inside-looking, from resemblance of shape to that in spirit, with a purpose to communicate with nature.

This is an endless road for artistic creation. From my natural hobby (primary) during my childhood to the training of
basic skills (secondary) after my adulthood, the combination of the two factors goes through a deep understanding, thus
producing extraordinary perception. I am now in my seventies, and I am trying to get back my creative feeling, natural,
unfettered and carefree. For the rest of my life, I would like to draw something natural, plain, vivid, modest and tranquil,

leaving beauty for the world.

Nowadays, it is still controversy as to the concept of painting and the essence of plastic arts, and that is our eternal and

constant pursuit of the truth, the good and the beautiful.
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