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Foreword

Botanical illustration is a special art form with plants as its subjects and painting as its means of expression. Different from general artworks,
botanical illustration has an obvious scientific purpose: recording the morphological characteristics of plant species.

The publication of a new taxon requires not only a complete description of the properties of the plant itself, but more importantly a line drawing
of the new species. In botanical research, there are extremely strict requirements for the illustration of a new species. The depiction of the tiny
structures of all plant organs have to be accurate so as to highlight the characteristics of the species and distinguish it from allied phytogroups.
Botanical artists must, while doing illustration, take into account their observation of the morphological characteristics of plants and scientific
understanding of their written descriptions. They need to give their paintings artistic treatment by adopting the techniques of botanical
illustration and make choices about what to keep or omit and how to make combinations as necessary and give prominence to the organs and
structures that are of utmost importance in taxonomy by enlarging certain parts. As for nontaxonomic changes caused by pests, diseases, natural
abscission and individual difference, they need to rectify, repair, transpose and delete certain parts as necessary. Sometimes they also need to put
the images of plants at different growth stages, such as florescense and fructescence, in one illustration. These requirements for botanical art
represent a scientific and rational spirit in understanding nature.

At the beginning of the 20th century, botany veterans, including Chien Sung—-Shu, Hu Hsen—Hsu, Chun Woon—-Young, Liu Shen'e, began
to introduce and teach modern botany in China. In the meantime, Feng Chengru established Jiangnan Academy of Fine Arts specialized in
biological illustration, cultivating the first batch of botanical art talents for China. In 1930, China sent formally, for the first time, five delegates
to attend the 5th International Botanical Congress (IBC) , which marked the beginning of Chinese botanists joining the international

organization and accumulated energy for the development of Chinese botanical illustration.

JieBix
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The compilation of Flora Reipublicae Popularis Sinicae and Iconographia Cormaphytorum Sinicorum not only embodies the scientific dream

of a plant powerhouse, but also condenses the effort and energy of generations of Chinese botanical workers and the 45—year dedication

of botanical illustrators.

In 1980, the Botanical Society of China and the editorial committee of Flora Reipublicae Popularis Sinicae jointly held the first National

Botanical Art Exhibition in Beijing. In 1981, 43 Chinese scholars attended the 13th IBC convened in Sydney, Australia. During the

event, an exhibition of 100 botanical illustrations created by Chinese artists was held, which included many hand drawings of relict

plants and rare endemic plants such as Metasequoia glyptostroboides, Cathaya argyrophylla and Ginkgo biloba, winning high acclaims from

their international counterparts.

In the late—20th century, botanical illustration, while remaining scientific and precise, kept with the trends of the times and gave more emphasis

to artistic effects, viewers' aesthetic feelings and the perfect fusion of humanity and nature. The fine details, rich colors and natural ecology

create beautiful artworks that illustrate the vitality and charm of nature.

In 2017, the 19th IBC comes to China for the first time in its 100 years of history, which helps to promote exchanges and cooperation between
the Chinese botanical field and the world. During the event, the 19th IBC Botanical
Art Exhibition, hosted by the 19th IBC organizing committee and organized by
Shenzhen Fairy Lake Botanical Garden and International Assi)ciation of Botanic
Gardens (IABG), showcases 263 artworks by 94 botanical iilustrators from 12
countries and regions, and Walking the Path to Eternal Fmgrance;-—Camfog of the XIX
IBC Botanical Art Exhibition is a commemorative book of the exhibition.
The book, which includes most of the exhibited works, recounts the evolution of
Chinese botanical art from materia medica to modern and contemporary illustrations.
It recalls, with rich texts and illustrations, the history of collision and fusion between
China and the West in botanical art over more than 1,000 years and the initiation and
development of botanical illustration that has made significant contributions to the
development of modern Chinese botany as well as important events in the field.
As the first well-illustrated humanities and science book on the development of

Chinese botanical art, it is also the first ever botanical art album published by an
The XIX IBC Honorary President

organizing committee of the IBC, featuring dialogs between science and art, history
Academician of the Chinese Academy of Sciences

July 8,2017 and present, past and future.
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Preface

‘The birth of botanical illustration started with human’s aesthetic perception and the need
to identify plants, as we gradually acquired and practiced the knowledge and popularization
about the botanical world. Thriving with the development and popularization of
pharmacology, horticulture, natural history and botanical taxonomy, botanical illustration is
a fusion of science and painting. It is praised as “the most beautiful science and the most
- precise art .

The earliest botanical illustrations in Europe were found in De Materia Medica, a well-
illustrated book published in the early 6th century. The detailed illustrations helped people
identity difterent herbs. Herbarum vivae eicones , published in Germany in 1530, was one
of the earliest plant taxonomy books. Its delicate and colorful woodprints are considered
the best plant paintings of the time. In 1753, Swedish Carl Linnaeus formalized binomial
nomenclature, which ended the confusion in naming living creatures. He played the key
role in setting up a system for naming different species, and became the “Father of modern
taxonomy”. Since then, botanical art evolved in an orderly but diversified manner with
flowers being its major subject. Curtis’ Botanical Magazine, first published in 1871 and still
in print today, presents illustrations depicting natural beauty with precision. European
botanical artists such as Franz and Ferdinand Bauer, Pierre—Joseph Redouté and Walter
Hood Fitch created highly acclaimed works of art using meticulous scientific methods.

In China, the earliest botanical illustrations with record can be traced to the regnal years of
Jiayou in the Northern Song Dynasty , when the imperial court ordered the compilation of
a 21-volume I/lustrated Pharmacopocia, depictihg 780 medicinal herbs with 933 illustrations.
'This set was the first illustrated pharmacological books found in China. In 1406, during the
regnal years of Yongle in the Ming Dynasty, Zhu Su compiled Materia Medica for Relief
of Famines in which each of 414 edible plants was presented with a woodprint illustration.
During the regnal years of Jiajing in Ming Dynasty, Li Shizhen completed Compendium of
Materia Medica in 1578. Keeping record of 1,892 medicinal plants in 1,160 illustrations,
this was a medical book with global influence. Wu Qijun’s An fllustrated Book on Plants,
written in 1848 during the regnal years of Daoguang, Qing Dynasty, was a natural history
book based upon previous research. It documented 1,714 plants with 1,805 illustrations
mostly in the form of sketches. The development of botanical taxonomy research in
China began after a group of botanists trained in Europe or the United States returned
to their motherland. Icones Plantarum Sinicarum by Hu Hsen-Hsu and Chun Woon-

Young, Flora of North China by Liu Shen'e and Icones Plantarum Emeiensium by Wen—Pei
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Fang were published in the 1920s, with exquisite illustrations drawn by Feng Chengru,
Jiang Xinggiang and Kuang Keren. Feng, the founding father of botanical art in China,
established the Jiangnan Academy of Fine Arts in Yixing, Jiangsu Province in 1943. The
academy trained the earliest botanical artists for China. |

After the fOUndiﬁg of the People’s Republic of China in 1949, compilation of Flora
Reipublicae Popularis Sinicae started in 1958, based on massive research by field
investigations and specimens collecting. This project, pooling the efforts of 312 botanists
and 164 illustrators, took 45 years to complete. The 126 -volume magnum opus included
more than 30,000 plants with over 50 million Chinese characters and 9,000 illustrations.
Finally published in 2004, the book fulfilled the dreams of generations of Chinese botanists
and botanical artists.

All participating artists took a recess after completing this historic mission. What is the
new option for them after years of hard work? Their answer is to embrace new challenges
by walking out of research institutes and creating new works of botanical art. A number of
newcomers also emerged from outside the conventional system. In 2014, Chinese National
Geography organized a nature image contest of national influence. A group of young artists,
some are art academy students and others are amateur painters, distinguished themselves
in the category of nature illustrations. Being “grass roots” , these artists are more inspired
by the soil they live on. An increasing number of youngsters are drawn to nature education
while taking painting classes, attending natural history seminars and taking nature
joumaling field trips organized by schools and public charity groups. A love for life and
closeness to nature has been planted in them at a tender age. They have also been taught
the effective approach of observing, recording and painting nature. A revival of natural
history illustrations is in sight.

A botanical art exhibition held on the sidelines of the 19th IBC will undoubtedly have
a far-reaching influence upon the development of this art form in China. A total of 263
pieces of artwork were chosen for the show from 736 pieces submitted by artists from
around China and 12 other countries and regions, including France, the Netherlands,
Australia and Japan. The show is arranged in four parts.

The first part comprises of works from artists who contributed to Flora Reipublicae Popularis
Sinicae. The ink drawings are historical records and evidence of their enduring devotion.
Many of them have passed away, Feng Chengru, Zhai Zhaozhuang, Zhang Ronghong, Liu
Xirong, Feng Zhongyuan and Jiang Xingiang etc.With superb skills in ink drawing, these
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