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Name Note Chart Counts
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L. BRI IER.

Fill in the blanks with the correct number.
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2. N NEREN L/ Dk,

Add bar-lines to the following.

OB B o e BN o o R o o B o o o R
i IR B i
ABAITFS T AmMmNnF i Fmo
i M I BreE s




Write the correct time signature at places marked *.

3. f£fric * BMEAS L IEMRBVIBS. @

(a)*J 7. (e>*mﬁﬁﬁJ
ooy 1 o )
o | o I3t T3

o J JJIJ 2 (h) S S
L TRI2 * BB — RS MALLR. ﬂ&

Insert the correct rest or rests at places marked *.
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BLT Fric Sk gic S 8) A1 ( Major Keys with 4 Sharps or Flats )

A R i
Major Key Key Signature Minor Key
C - A
5
s G F# E
5[ D Ft Ct B
5 A F¢ ¢t Gt F#
E F# Cc* Gt D¢ ct
5 5 5
(GE&: BSRNBEEESE)
F B’ D
‘L Bh B* E G
‘: El’ Bb E" AE’ C
Ab B> E Ab Db F
4 4 4
CXR: BNEsET44E)

FR: T BOABSESCHXRRAB—#H., EXRI-—TIBHAXRAB, RBEA=ZTF
B, WREZR, BESHERFISLR,

Note: The key signature of a Minor Key is the same as its relative Major. To find its relative major, go up 3
semitones. If it is a black key, treat it as a flat ( b ).

C G E G
[C/NA - EP X8 ) [G/vA - B> KA [E/NB - GKiE]

C minor — E’major G minor — BPmajor E minor — G major

1. WRAZETNEIRAR, ENREMSNNLIGHICS, BPES 1 inic¥E.

Insert accidentals where necessary to form the keys named. Mark semitones withr——1..

(a) D XIF

D major

(b) A* Kif

A® major

() E KB

E major

(d) E> XiB

E” major

(e) B* X

B” major

(f) B* X3

B” major
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2. R EABr s,

Write the key signatures.
[ : ) = [a = [a)
() S . e o - >
\;]U \;ju A\SV “'ju
DN
D major
o4} : p : 5 . p
) s ¥ s o & ok
A\NV A\SV A\NV A\SV
D) D) )
A KF
A major
i [a) [a) Fa)
© 2= o - o &
A\SV ANV A\AV ] \J
) ) D) D)
E K@
E major
0 | %7 0 ) 0 0 ° )
(@) > s s L » s
\\S¥ A\SV \\SV A\SV}
D) D) ) D)
B* Ki@
B* major
¥a) %L c ) . fa . )
©) fosb b ¥ s = P b &
\\SV.2 \\SV A\SY A\SV
D) D) D) D)
E* K
E" major
n !7| . A L A * A
() ot A - P & o e
ANV \\8VJ A\Q V. A\SV )
D) D) ) D)
INPN:
AP major
3. NRL&EN EBSH/\ N, AEHIBTNEEIR
Add the time signature, bar-lines and name the key.
o) e
(2) — prokr —F—— 7
VAN
Key
g 5! I | ‘ %) |
(b) A\S V. 1 1 b
D)
A
Key
R T pr— T t
(C) _qf A = }1 | 1 1 jﬁ lb‘i } b
Bz




* = #03¢ ( Tonic Triads ) I

A & 44 A | |
mews R g
with key signature .3’ 24 \;51
E X8 NN
= f o) |
without key signature S D34 \\JU

L. BEHHESHE=F%.

Write the tonic triads with key signatures.

A o fa) [a)
ANV A\SV R\SV %}
& a a \ a N a \
NP N E X8 AKX E> XiB
A’ major E major A major EP major
. s —-): s O
7 Z 7 o
PN N A K E* X8
A’ major E major A major E’ major
A [a [a} [a
% ANV A\SY, A\NY
) \ ) \ ) \ ¢ \
F XK@ G X D K C K
F major G major D major C major
o) S 3 &) &)
7 4 7 Z
D /i A/NE E )\ B> i
D minor A minor E minor B minor
2. BHESXNF =FHHAS TR MEINEIBIR
Name 2 keys in which the notes may be found in the tonic triads.
n - 4 — o
OF =—— © s =
D) 0} D)
_ XA N XA
major major major
/A LY N
minor minor minor
9 =} L
n— M — 0 —s
D) - D)
N _ Kif _ KiB
major major major
JNE JI\VE JINfE

minor minor minor
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3. BHIARNRIR, BIERE, ARESABIGRICS.

Name the keys, then copy the passages using key signatures instead of accidentals.

() 5 5 . VAT,
) 1 ﬂ — 1 Key
_S)H _#T . .
(b) - =1 ]r Joy 1 1 ﬁﬁ
ft gid Key
3
fH hY lf’i Epe| (= N
(c) 3 = o B
Key
—
(d) 22— === T - — -7 ] B
be Key
T T |
(e) ] e — W\
.) = Key
{ N T T
() e e P E ke
I 5

Key




M % D0k LA £ ( Beyond 2 Ledger Lines )

1. SHERFHRR.

Name the notes.

o hod —
5 s =k i
(a) 15—
B) = —
o O
o o %
(b) =£
s =
2. BEHINESHERE, S8RF—.
Rewrite the following in the given clef, but at the same pitch.
(a) = : — —
- S v e e
R 4 L 2 -
¥7)
IFQ#_}&I
Z
A
= & g S B,
. SO SR




0 I\ [E % 1@ ( Transposition )

LORBENESFE—T/\EERBESP, SERSFESP.

Transpose these tunes an octave lower in the Bass Clef.

[a)
iy q 1
(a) %U 1 —w > iﬁl ——=
D) .’ "
/: - | 1
) 3 1
(b) F =
—): 4w
p—
4 ‘ — —
©) fg e . =
) o ’
—):
Z
2.RANESRE—T/\E, BEaagiEsSTP,
Transpose these tunes an octave higher in the 7reble Clef.
A e [
w T = . r
0 >
4
) [
s _ ==
(b) . i La y = dl — — *
—_—
g o)
(C) —?:k = T . Y iT JF— = i B IFP *t
| m—
o)




2393 § 8 '§ (Compound Time § 3 ¢

BTHT 2 2
simple duple
B3 3 3 3
simple triple 4 - 8
B85 4 4
simple quadruple 4 2

LT GEE IS
Simple Compound
- 2 6
_dfgf i, ) 8 . J (2 o s bar)
= 3 \
—lr?lfgl? 4 " J @ g J J J (3 J in a bar )
ras 12
quadnﬁe 3 J ) ] 8 J J J L « J in a bar)

WAL BHARITADEBe, BERTRBENESRE

When a 4. is divided into 3 quavers, they are beamed together.

§ JIJJI) | R JTJIT0 | ¥ TTdJT) T3 1T

248 3R 448
(2 groups) (3 groups) (4 groups)

L. 38 FESBS.

Describe the time signatures below.

5=1
(a)g - cun%ound 3])]@ (Dg =
m3 = - - @% -
@} = _ R Mg -

@R
(e)4

(i) 3 )
) 3

Il
I




218 3 80 Q| ( Rules of Compound Time )

2RISRy SHB3

Simple Duple Compound Duple

X4 ¢
@ @

§9 - —HIN: () BERIWAA - (2D

Time - General Rules: in 2 groups

\ (b) BEFESEEL d D

consider the groups as

(c) o DEMIR — ABUT—18
the dot J - gets a beat by itself

SR/ IR ERFESHPRIS

Examples on grouping of notes / rests

§J. 4 1d DD Dy Didrs paa| [T T
@@ @ D D T DE D CZDE5 D (295D

TN EHBISHRBT D TREP

The example below is used in syncopated rhythms.

§Dd DJ |
2 @59



L RALIBN L 3 X § 698 S.
Prefix the time signature as 2 or g g
o} n e e i e
QF > = S==
D)
A *
p— . !
(m%§ e e i ' ==
f - | ] ﬁ I 1 F——
“”%?‘ e
4 * 1 — L 4 i I
@ ' =2 : ' :
O
n *
(e) 3
B}
—* - —
(0%? ! 22 ===

2. £ N HFERBN DS, AXBSHITER.

Add the time signature at the beginning of each of the following. Then describe the kind of time.

(1)) T

(a)

KA. € — 335 (simple duple)

Kind of time

w()) 34D

PSR!

Kind of time

@<:>JJ P e g

m(i)J. Jddd

SR

Kind of time

7]

HEASESich

Kind of time

o )4 mrl M

HSH:

Kind of time

o YJITIITIL )

(8)

(h)

s *HU
Klnd of time

BSEL:

Kind of time

().

ne %FU
Kind of time

() Frrrm

J

i)

®<:>JJ ddd

0

BSEH:

Kind of time

()4 4

BSIER:

Kind of time

Tl




