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Jia Daqun, a distinguished Chinese composer and musical theorist, enjoys special government allowances of
the State Council of China. He is one of the experts of the fifth generation of Chinese musicians in the fields of
composition, theory and education. He is currently a senior professor of composition and theory, a supervisor of
doctoral program at Shanghai Conservatory of Music, and a senior researcher of He Luting Advanced Research
Institute for Chinese Music, SHCM. He is also a trustee and vice chairman of the theory council of Chinese
Musicians Association, administrative vice chairman of Music Analytics of CMA, member of the Academic Council
of Institute of musicology at CCOM, special term professor of Institute of Arts Education in China at CAA, and

editorial board member of several academic periodicals, such as Music Research, Music Art and Musical Explore.

Jia is the former member of the Appraisal Group for Art Subjects of the Academic Degrees Committee under the
State Council of China (2003-2015), the Supervision Board member of National MFA Professional Degree in
China (2005-2015), the Dean of the Graduate Study Programs of SHCM (2001-2014), the Director of the Office
of the Academic Subjects and Specialties Programming Committee of SHCM (2008—2014), and the vice president
of Zhejiang Conservatory of Music (2014.10-2016.03).

He has composed numerous works in various musical styles, released three CDs of personal compositions by
NAXOS (2015, 2016, 2017), and has published many articles and two books in composition and music analysis.
His String Quartet (1988) won the 12th /RINO Prize in Japan (1991) and other compositions, such as Rondo for
Clarinet and Piano (1984), The Dragon and Phoenix Totem for Pipa and Orchestra (1985), Symphony in Two
Movements (1986—1987) and Symphonic Prelude-Bashu Capriccio (1996) have been awarded prizes in major
Chinese national composition competitions. His work Flavor of Bashu for two violins, piano and percussion (1995)

was named Chinese Classic Musical Composition of the Twentieth century by the Chinese government.

He published a large number of music works of various genres and styles as well as many books on music
composition and analysis. His article The Counterpoint of the Structures won the second prize in the Outstanding
achievements in humanities and social science for colleges and universities category issued by the Ministry of
Education (2009), and his book of Poetics of Musical Structure was the third prize-winner in 2013. His Instruction
of the Structural Analysis received a silver medal in the Golden Bell Awards for his understanding achievement in
music theory (2011). He just published his new book of Composition and Analysis in 2016, and it is awarded the
first prize of academic discipline in the 14" Shanghai outstanding achievement award of philosophy and social
science (2018). His contributions to music theory have been widely recognized and frequently cited in academic

research field in recent years.

Other awards of his are Expert of Excellence with Outstanding Contribution of Sichuan Province by Sichuan
Provincial CCP Committee and Sichuan Government in 1996, American foundation for Asia, guggenheim
foundation for composition research award in 2005, Instructor of A Hundred Excellent Doctoral Dissertations
in China in 2007 by The Ministry of Education in China, the Bao Steel Excellent Teacher Award in 2008 by the
committee of the Cultural Foundation of Bao Steel, Shanghai Excellent Art Talents Prize in 2010, and Shanghai
Builders Award in 2014.
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Instrumentation
3K (33#EH) 3 Flutes (3 doubling Piccolo)
2 RMUEAE (2 FEEY) 2 Oboes (2 doubling English Horn)
3 PB JHREE (3 MFHEE) 3 Clarinets in”B (3 doubling Bass Clarinet)
2 KE 2 Bassoons
4 [®% (FiF) 4 Horns in F
3 /M5 (Cl) 3 Trumpets in C
3 K% 3 Trombones
1 KB 1 Tuba

IR (4 N)
ETH (F—RKKER )

Percussion (4 players)

Timpani (doubling a pair of water

symbols in big size)

[ W&, 4 Kfa,
INEG, mEk ()

I : Vibraphone, 4 Muyus (or Temple
Blocks), Side Drum, Suspended
Cymbal (M)

M: K3, SHE, B,
3 s (K, H, ),
hE/MK, Xk,
Mk (/)

M: P35, 7, Swmas,

. Xylophone, Marimba, Tambourine,

3 Tom-toms (L, M, S), Chinese Hand
Cymbals, Crash Cymbals,
Suspended Cymbal (S)

: Glockenspiel, Bangzi, Guiro,

SRHE, 3 HE AT Slapstick, 3 Chinese Tang-Drums
(K, #. /M), K GBARGT), (L, M, S), Tam-tam (very large),
Mk (K) Suspended Cymbal (L)
V. Ki%, =gk, : Bass Drum, Triangle,

W E/ MR, Chinese Hand Cymbals,
mEk () Suspended Cymbal (M)

2 "235F 2 Harps

W=, WhE Piano, Celesta

324 14, 12, 10, 10, 8 Strings: 14, 12, 10, 10, 8

YEah il ZE0T ] . K655

The duration of the work: approximately 65 minutes.
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The Percussion Instruments Settings in the Score
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A few words about 4 Legend of Butterfly Lovers

Jia Daqun

As a trans-boundary music genre, “symphonic dance” has the symphonic features of pure music. It is possible to combine with
dance and drama. The creation of “a Legend of Butterfly Lovers™ will narrate the story by music, to show the rhyme, rhythm and
gesture of the dance with thesound of music, and perform and spread the work independently by the medium of music. According
to the tale of the virtual narrative, this composition can be divided into the following 11 movements: Introduction, the Dance of
Butterflies in the Springtime, Water Towns in Southern Yangtze River, Classmates' Friendship in the Old-style Private School,
Pastoral Scenery in Summertime, Deep Affectionate Love of Liang-Zhu, Engagement Feast of Zhu's Family, Bride Escorting
Sedan, Grievance and Crying Grave, Transform into Butterfliesand Fly up to Heaven, and Epilogue. The whole work has beautiful
melody, deep motion,bright-colored and structure integrity. With clear plot narration, strong drama tension and imagedancing
vocabulary, it has strong audibility and artistic appeal. Meanwhile, the idea of this piece, is not only to describe the romantic legend
of Liang Shanbo and Zhu Yingtai, but also to improvise basing on this story: the culture and history of the regions south of the
Yangtze River, the elegance and grace, the color and intension, the love and pathos, the release and sublime... all these emot_ions are
included. The composer wants to make all the kinds of listeners to discovery or find their identifications from the form and mood of

the music by its very rich information.
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