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technical, has, as we try to indicate, a deep
psychological basis. Of course, one aspect of
this relationship becomes obvious in section
6, entitled “Fiction and Human Experience,”
in which three authors attempt to explain the
origin of one of their stories—how a germ of
early suggestion, or a complex of such early
suggestions, might eventuate in a deeper and
fuller interpretation of a seemingly casual ex-
perience.

In this edition there has been a thorough
overhauling of all the material included in
past editions. When a story previously includ-
ed has served its purpose as well as any other
we could find, we have kept it, That is, mere
novelty has never been our criterion. We
have, fortunately, found some stories that do
offer better,or more interesting, examples of
various principles. Though in sections |
through 4 we have continued our discussions
of the relation of method and meaning, we re-
tain in section 7 (with some changes) stories
without that
students may encounter stories as they would
in real life—freestanding and a challenge to
the interest and a sense of their meaning. To

commentary or questions so

summarize the changes: We have twenty-one
new stories in this edition out of a total of fif-
ty-one.

An entirely new feature section 5, “The
New Fiction. " During the twentieth century
changes in scientific theory and in society
have naturally affected the assumptions be-
hind a certain amount of fiction. New scientif-
ic views of space and time,and continuing de-
velopments in psychology, have suggested
basic differences,and from whatever sources,
there has been a new emphasis on the dis-
turbed and the sadistic—or what is some-
times (to revive a term used in the eighteenth
century for such material) called the Gothic.
So we have offered examples from Bart-
nelme, Cortazar, Taylor, and others to docu-
ment such changes.

The second edition of Understanding
Fiction contained an appendix called® Techni-
cal Problems and Principles in the Composi-
tion of Fiction. "Clearly, this was directed to
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It is [airly easy to compile a very good
anthology of short fiction. For one thing,
there are a number of pieces that have be-
come,as it were, classics—more, in fact, than
any ordinary collection could accommodate,
and enough,even, to provide for a number of
anthologies of special-interest stories about,
for instance, love, dogs, childhood, or ethnic
alfiliation. The word anthology ,of Greek ori-
gin,means a gathering ol [lowers; and there
are more than enough blooms to go around.
text-

An anthology for teaching—a

book—involves many different considera-
tions. And this is a textbook. But even the
stories in a textbook anthology should not
give less pleasure than those in any other—
except when a poor example is inserted for
pedagogical reasons. In fact,il a textbook [ul-
fills its purpose of deepening the comprehen-
sion and sharpening the taste of the student,
it should provide, in the end, more pleasure
than the ordinary anthology can. A spectator who
really understands football or baseball certainly
enjoys witnessing a game more than one who
scarcely knows the rules of the game.

There are,however, no rules for the good
story. There are,instead,certain general prin-
ciples,indicated here by the headings ol sec-
tions | to 4. But an understanding of such
principles (here gained through the study of,
and debate about,individual stories) is aimed
at bringing the reader closer to the true cen-
ter of successlul [iction—to a sense of the re-
lation of the story to life meaningfully lived.
Even the type of plot or characterization cho-
sen, though sometimes seeming to be merely
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technical, has, as we try to indicate, a deep
psychological basis. Of course, one aspect of
this relationship becomes obvious in section
6, entitled “Fiction and Human Experience,”
in which three authors attempt to explain the
origin of one of their stories—how a germ of
early suggestion, or a complex of such early
suggestions, might eventuate in a deeper and
fuller interpretation of a seemingly casual ex-
perience,

In this edition there has been a thorough
overhauling of all the material included in
past editions. When a story previously includ-
ed has served its purpose as well as any other
we could find, we have kept it, That is, mere
novelty has never been our criterion. We
have, fortunately, found some stories that do
offer better,or more interesting, examples of
principles., Though in
through 4 we have continued our discussions
of the relation of method and meaning, we re-

various sections |

tain in section 7 ( with some changes) stories
without commentary or questions so that
students may encounter stories as they would
in real life—[reestanding and a challenge to
the interest and a sense of their meaning. To
summarize the changes; We have twenty-one
new stories in this edition out of a total of fif-
ty-one.

An entirely new feature section 5, “The
New Fiction. " During the twentieth century
changes in scientific theory and in society
have naturally affected the assumptions be-
hind a certain amount of fiction. New scientif-
ic views of space and time,and continuing de-
velopments in psychology, have suggested
basic differences,and from whatever sources,
there has been a new emphasis on the dis-
turbed and the sadistic—or what is some-
times (to revive a term used in the eighteenth
century for such material) called the Gothic.
So we have offered examples from Bart-
nelme, Cortazar, Taylor, and others to docu-
ment such changes.

The second edition of Understanding
Fiction contained an appendix called” Techni-
cal Problems and Principles in the Composi-
tion of Fiction, "Clearly, this was directed to
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those courses (ol which there were many) in
which the emphasis was on the writing of
short stories. We have dropped this material.
including it in the Teacher’s Manual.because
we believe that when the text is used as a ba-
sis for actual writing.the teacher,as thee best
judges ol a class, will know when special
questions should be raised and related to sto-
ries or sections, And the teacher’s individual
application and elaboration of the principles
that we have been forced to treat in more or
less synoptic form will prove invaluable to
that class.

A final word: It should be clear from e
ven a cursory look at this edition that here,e-
ven more than before. we have clung to our
generally inductive method as the best way of
giving the sense of participation to the
student and of making the process of learning
one of natural extension and building.

We are deeply grateful to Katherine
Anne Porter and Eudora Welty for writing
especially for Understanding Fiction their ac-
counts of the background of their stories in-
cluded. The number of users of this book
whose comments have been invaluable to us
in revision is too great for listing here. But we
should make special reference of gratitude 10
David Milch. of Yale University, to Claude
Conyers.for his meticulous copy editing.and
to Robb Reavill.ol Prentice-Hall, Inc.

R.P. W,
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