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Preface I

The term Silk Roads refers to the overland and maritime networks of transportation between the countries and regions of
Asia, Europe, East Africa, North Africa, and parts of Africa south of the Sahara Desert. The Silk Roads consisted of numerous
primary routes and a large number of secondary routes that connected the major countries of East Asia, South Asia, Central Asia,
West Asia, North and East Africa and Europe. These regions had their own long histories of civilisation, and the many centuries
of the Silk Roads’ operation saw goods traded in both directions, as well as a steady movement of peoples travelling for political,
religious, commercial and military purposes. Thanks to the Silk Roads, diverse regions, countries and civilisations became
connected throughout history. This made it possible for numerous countries and civilisations of different historical periods to
adapt to, and to integrate with, various foreign cultural factors. In the process they became both stronger and more in open their
views of the world — while at the same time inheriting and developing their own traditional cultures.

The present exhibition, Longquan of the World: Longquan Celadon and Globalization, is jointly organised by the Palace
Museum, the Zhejiang Provincial Museum, and the Lishui Municipal People’s Government of Zhejiang. It reflects the research
accomplishments from a Compass Project of 2012-2014, supported by the China’s State Administration of Cultural Heritage and
entitled Spreading of Ancient Chinese Ceramic Technology to Other Countries and Its Impact. However, the exhibition extends well
beyond this research project. On the basis of the ceramic technology and culture, represented by Longquan celadon ware itself,
it aims to examine the wide distribution of Longquan celadon across the Old World during the 12-15" centuries before the new
trade routes were discovered. In the process it also aims to understand the influences that Longquan celadon wares exerted on
the ceramic technologies of various regions beyond China. While countries such as Vietnam, Thailand, Japan and Britain were
able to fully copy Longquan celadon ware, other countries like Burma, Iran, Syria and Egypt applied their traditional ceramic
- technologies to recreate Longquan wares for local consumption. Although these reproductions varied between regions, they

all resulted in local improvements in ceramic technology as a result of the communication and the merging of cultures through
the Silk Roads. In this regard, Longquan celadon is of international significance. The worldwide appreciation and recreation of
Longquan celadon may be seen as a driving force for globalization in these early years.

We extend our thanks to the Forbidden City Cultural Heritage Conservation Foundation, the Longfor Group, the Zhejiang
Provincial Museum, and the Lishui Municipal People’s Government of Zhejiang for great support to the exhibition. The valuable
support and help from over forty museums, archaeological organisations, institutes and universities in China and other countries
is appreciated. We also thank Mr. Geng Baochang and many colleagues at the Palace Museum for their tremendous efforts.

Wang Xudong
Director, the Palace Museum
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Preface ][]

The Longquan kilns are famous for their celadon production during the Song (960-1279) and Yuan (1279-1368) dynasties.
They derive their name from the location of their primary kilns in Longquan, in south Zhejiang province. The manufacture of
Longquan celadon started from late Tang dynasty (618-907) to the Five Dynasties (907-960) period and developed in the
Northern Song dynasty (960-1127). During the Southern Song dynasty (1127-1279), the Longquan potters merged ceramic

technologies of south and north China, integrated two levels of production, at imperial kilns and private kilns, and successfully
- incorporated technologies of green-glazed ceramics of successive dynasties. The Longquan kilns consequently became a celadon
~ kiln system with a rich technology and a major cultural significance. They also combined wide regions of manufacture with the

most magnificent scale of production in Chinese ceramic history.
During the Song and Yuan periods, Longquan wares featured archaistic and elegant forms and lustrous jade-like celadon
glazes. They were widely exported to many parts of Asia, Africa and Europe. Longquan celadon became the ceramic type of this

period that boasted of the widest geographical distribution, the largest number of places of manufacture, and the most profound
- influence upon the development of ceramic history in lands beyond China itself. By these means they boosted technology,

and economic and cultural exchanges between different regions of the world, which laid a foundation for globalization in
these early years.

The Zhejiang Provincial Museum has experienced increasingly deep exchanges and collaborations with the Palace Museum,
thanks to its support and its help over many years. The present exhibition benefits from the strong collections of the two
museums, in particular the outstanding Longquan celadons from the Ming and Qing (1368-1911) royal collections of the Palace

~ Museum. With hundreds of objects kindly loaned from tens of other museums and cultural organisations in China and overseas,
- the Palace Museum and the Zhejiang Provincial Museum are able to present this magnificent exhibition, Longquan of the World:
~ Longquan Celadon and Globalization. Our goal is to demonstrate to the public the wide distribution of Longquan celadon in

and outside China over an extended period of history, and the deep and rich cultural significance and broad social influences
embodied in these objects.

Throughout history, exchanges and mutual learning between different civilisations have been an important driving force for
human progress and for global peace and development. Civilisations have become richer, more colourful and better developed
through exchange and mutual learning. The exporting of ceramics and the interactions of cultures gave rise to the Ceramic
Roads that made the world increasingly connected. This boosted the development of trade between China and other countries,
promoted technological exchanges between the East and the West, and enriched materials and cultures for peoples along the
Ceramic Roads. The broad historic and cultural significance of Chinese ceramics has profound implications for both the Silk

- Road Economic Belt and the 21" Century Maritime Silk Road that China and the world are currently building together.

On the 90" anniversary of the Zhejiang Provincial Museum, we present the exhibition Longquan of the World: Longquan
Celadon and Globalization in Beijing and Hangzhou in collaboration with the Palace Museum and the Lishui Municipal
People’s Government. We will also collaborate with the Longquan Municipal People’s Government to organise an international
symposium in Longquan on the same subject. This is a good commemoration of the birthday of the Museum.

Chen Shuihua

Director, the Zhejiang Provincial Museum
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Preface [[]

Porcelain is a great and historic invention and treasure of Chinese civilisation. As an outstanding example of the
industriousness and wisdom of the Chinese nation, porcelain represents a significant Chinese contribution to both human
civilization and to world culture. Longquan celadon is celebrated for being “green like jade, bright like a mirror, and with a sound
like a chime stone”. It is fascinating to the world, like a luminous jewel radiating on the brilliant crown of Chinese ceramics.

Ceramics were fired at the Tantou kiln site, Lishui as early as the Jin dynasty (266-420), while Longquan started to fire
celadon from late Tang dynasty (618-907) to the Five Dynasties (907-960). From the Song dynasty (960-1279) onwards,
production of celadon thrived in Longquan and lasted there for about a millennium. Longquan celadon was widely distributed
along the Silk Roads, and, by these means, spread the beauty and romance of China’s time-honoured culture. In Europe, the

- beautiful fashionable green-glazed wares from China is fondly called celadon, a name that derives from a French stage play of the

17" century, in which a shepherd boy called Celadon wore ribbons on his sleeves that were misty green and like the attractive
colour of Longquan wares. In September 2009, UNESCO recognised and included the traditional firing technology of Longquan
celadon on its Representative List of the Intangible Cultural Heritage of Humanity, which was the only ceramic technology
listed. This signifies that Longquan celadon and the craftspeople’s spirit that it embodies has become part of the common
spiritual and cultural wealth shared by the whole of humankind.

Longquan is located in the Lishui region of Zhejiang, which respectively means ‘Dragon Spring” and ‘Beautiful Water/River:
The Lishui region boasts pristine ecological features unmatched in China, with bright sky and clean waters everywhere that
are reminiscent of the charming Longquan celadon glaze. Lofty mountains and hills abound in Lishui and the region is rich in
ceramic materials including high-grade clays. The Ou river runs towards the ocean where ports and green waves link Lishui to the

- world like a rainbow bridge. Well-endowed by nature, the Lishui region has long nurtured people of talent, and the rich culture

of Lishui’s long history has seen major innovations in its ceramic technology. The pure-hearted and trustworthy country folk in
Lishui highly value both industrious farming and enlightened reading, which gave rise to many generations of master artisans
with outstanding virtues and skills.

Civilisations have become richer and more colourful through the processes of exchange and mutual learning. As the
hometown of Longquan celadon, Lishui appropriately collaborates with the Palace Museum and the Zhejiang Provincial
Museum to jointly organise the exhibition Longquan of the World: Longquan Celadon and Globalization. We aim to introduce

~ the development trajectory of Longquan celadon and its charming beauty to the world, and present the historic vision of

Longquan celadon blooming along the Silk Roads. We hope that exchanges and mutual learning of peoples and civilisations will

~ help to promote celadon culture, improve celadon technology, and strengthen the celadon industry. Through the right means

of perseverance, pragmatism and innovation, we wish that Longquan celadon will enter not only the ears but also the hearts of
many people in China and overseas. We will provide solid industrial infrastructures for Longquan celadon culture, and facilitate

its transcendence and transformation into a robust and sustainable economic pattern and system. Porcelain, a distinct hallmark
of Chinese culture, shall shine still more brilliantly in the world of a new era!

Hu Haifeng
Communist Party Committee Secretary of Lishui, Zhejiang
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