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The colours of nature: the most important design element for us florists
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must then reproduce it in other materials.

One day | read an article about a famous fashion
designer who was in his studio overlooking the
rooftops of Paris, looking out of his window at a
pigeon that was sitting on the grey tiles, tinted red
in the evening light, spreading out its feathers, and
the designer took this precise colour moment and
translated it into an evening gown that very same
day. A fascinating ability. It seems to me that some
people are equipped with a special ability to absorb
impressions. They suck up all the colour impressions
around them and have this amazing ability to
reproduce them. Secretly, | call such people ‘colour
vampires’. You have to be very sensitive to be able
to save such impressions, and also technically
experienced enough, to then use them in other
materials and for other arrangements. This is true
whether the medium is textiles, or entire rooms,
pictures, clothes or houses — it is always the projection

through and into another medium

Here we florists are different from other design
disciplines: we have no need for transformations with
other materials, because we work with the colours
provided by the blossoms. Florists and gardeners are
faced with the fask of combining the colours of these
blossoms and plants and the blossoms and plants
themselves in a harmonious way. For this we need to

sharpen our ability to absorb colour impressions.

It is the conscious recognition and defining of colours

that is at the core of our task.

Floristry is our profession, and it is natural for us to
deal intensively with the colours of the flowers and
especially the blossoms, to discover their diversity
and their nuances. Macro photographs of flowers thus

provide us with fascinating images.

A flower, a blossom is never monochromatic, There
will always be a green stalk under its colourful petals;
there will always be a pistil, a stamen, often in the

most amazing colours. The lower side of the petal is
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often duller, sometimes brighter, sometimes darker,
sometimes an entirely different colour. There will
be lines and veins in the petal, which create a batik
effect, sometimes there will be the glimmer of a
different colour over a blossom. The colours of the
leaves, thorns and spines play a role, they form a
bright, cheerful, or a dark, serious background for the
blossom. In addition, the blossoms change colour
during the various phases of their lifes, become
stronger in colour the more they bloom, fade slowly as
they wilt, and change into cloudy colours as they dry
up. The buds of a rose are so much lighter than the
fully blooming blossoms. In another place we see the
colour gradient that runs from the edge of the blossom
into the calyx, a fine gradation of pastel shades.
Entire novels are often found in the colours of a single
blossom. And if you look closely, each can be read in
terms of which colour would match with it, because
the colours are already in the blossom.

This careful analysis can be learnt, primarily through

careful looking.

This does not mean that the existing colour theories
are no longer needed. On the contrary, to know
them and to master them is indispensable, because
as florists, we need a basic knowledge of colour
relationships, contrasts, harmonies. The prevailing
colour theories are useful for us. But all the existing
colour systems are based on the production of paint
or ink. It is always about the concrete mixing and use
of colours on smooth, uniform surfaces. This is where
the greatest problem lies when we wish to work with
colour circles: they just never match the colours of
blossoms. This is however not the fault of the colour
circles, but it is due to the fact that blossoms are
not monochromatic, smooth surfaces. Shadows,
transparency and other effects add to the list of effects
that make the colour circles difficult to use.

We also need names for the colours. The names
that we are familiar with from the world of fashion
are pictorial terms, the mauve, the cream, the

cappuccino, the burgundy. As beautiful as they may
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sound, as much as | love them, they are nonetheless
unscientific. We need names of colours that explain
the composition of the colour.

This is where the Swedish NaturalColourSystem is
helpful, which indicates, in percentages, which two
basic colours are contained in a mixed colour, and in
addition, how high the chromatic content is plus thus
the equivalent level of black and white. With the help
of the Natural Colour System, we can show how a
colour is constituted, and need not resort to subjective
values.

The Natural Colour System uses green as the 4th
primary (basic) colour, and | can hardly describe how

much this pleases me. Green is our foundation!

With the Natural Colour System it is possible for us
to create colour relationships, as had already been
recommended by Karl Férster when he gave his
advice about planning gardens: ‘Planting a colour
without careful reference to another, is to lose its best
attribute. You shouid plant ali flowering plants in the
garden according to the principle: the following are
well matched and should get married...’

As to what constitutes the relationship of these
‘newlyweds’, that is the theme of this book.

Gabriele Kubo
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Creative Note: Flowers with two distinct main colours
are a good introduction to designing with colours of
blossoms, such a colour combination is simple and
easy to analyse. The more defined the better. The
repetition of colours and of the design principles is

really obvious here.

Works such as these usually seem childlike and
happy, which is due to the high degree of purity of
the two chromatic colours, but of course also thanks
to the sunny colour combination of the neighbouring
colours of orange and yellow. Both colours have
high luminosity and warmth and are visually very
present. A few blossoms are sufficient to produce an
intense colour effect. To dampen this vigour a little,
it is advisable to soften some of the elements. Thus,
for example, the salmon-coloured vessel is made up
of an orange, which was mixed with white to a pastel
shade. If all the parts of this kind of two-coloured work
are equally intense, this can very quickly appear loud
and intrusive. The recommendation is in this case

therefore, to try and mix in a few cloudy colours.

Despite these fine modifications, this work is

predominantly a purely repetitive form of designing.

Repeating the colours, the gradient and the design

principle. Yellow and orange are repeated in the

reappears. The mand

orange. The proportion

lour harmony and the reduction
to two colours e light green in the buds of the
branches is a very subtle accent — similar to that in the

lves

narcissi themselv
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Softening effect by adding light achromatic

colours to the main colour.

Thin petals are often translucent. That is, they appear
whiter against a light background and cloudier on
a dark one. This recognizable white or black part is
certainly not the real measurable colour of the petal,
but the transparency effect is clearly a lightening or

darkening of the colour.

In this work, the yellow is lightened by the hyacinths
and continued through to the completely achromatic
white. The white Ammi majus envelops the narcissi
blossoms, not only in terms of colour with the slightly
greyish white, but also formally with the canopies that
radiate in all directions and the small flickering stars.
The deco-gel water beads in the glass reinforce the
transparent, whitish appearance. The daffodil seems
to literally float in transparent white. In particular, the
dominant yellow, but also the strong orange, are
weakened and blurred by the white, and the colours in
this combination appear elegant. The green line of the
Alliums generates light-dark contrast that serves to
accentuate, and it brings an additional formal tension

into this otherwise fairly quiet image.
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Highlighting the orange by quantitative amplification
of yellow and light green.

To create more tension, the proportions are changed.
Yellow and light green are quantitatively increased with
the yellow Narcissus tazetta and the Matricaria on the one
hand as well as the light green hare’s tail grass (Lagurus)
and the — in fact rather more grey green and light bluish
green — dry Sea Grass. This brings the orange daffodil
funnels clearly into prominence. The orange is now much
more apparent and seems almaost like an accent in the
sea of yellow and grey green. In addition, the proportion
of blue in the Sea Grass achieves a subtle contrast of
complementarity. This effect is supported by the addition
of the green elements. This once again confirms the
experience that of all the colours green withdraws the m
ost. Thus in this combination too the yellow dominates,
even though perhaps in terms of volume the same
amount of green was incorporated. This is without
question connected to the luminosity and brightness of
yellow as a colour, which in the Narcissus tazetta and
the Matricaria too, is highly saturated. In addition, the
green is quite light with grey tones, which means the
colourful nature of the bouquet is pleasantly and quietly
underlined (quality contrast). Extremely strong colour
combinations like yellow and orange need to be softened
— as mentioned in connection with the first arrangement

too. so that they do not have an overly dominating effect.
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