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Preface

The world’s rich culture of song and dance has been honored as an
ocean of knowledge. China, with its history of 5000 years, a territory of
9,600,000 square kilometers and a broad and profound culture, has nurtured a
comprehensive art of song and dance in all its fifty-six different nationalities
and its colorful forms and meaningful connotations have become one of the
most precious treasures in the world’s cultural heritage. Moreover, China
has established its own concept of dance whose broadness and profoundness
could never be defined as merely " an art of human body movement " since
ancient time. Instead, its concept of "yue", whose literal meaning was
music, included poetry, music and dance while the concept of dance could
not be separated from martial arts and witchery at that time. Later in the
Dynasties of Qin and Han (221 B.C.—220 A.D.) , music, dance and "baixi"(i.e.
acrobatics) were performed on the same stage, therefore, in the entire history
of Chinese dance, we could easily recognize this comprehensive tradition
which was dance-based but closely connected with music, acrobatics, martial
arts, battle arrays, religious rituals, folk arts and crafts such as "jia-xing"
(i.e. a long mask from head down to knees or feet ), masks, fireworks, etc. In
addition, our ancestors wisely developed their instruments in battles, manual
labor and daily life into dancing props, thus creating a new form of prop
dance. Since the Song Dynasty ( 960—1279 A.D.) , all the prosperous forms
of local opera, puppet theater, shadow play had much to do with dance whose
cultural contents got far into the aspects of all the Chinese nationalities,
religions, cultural relics and all the other related art forms, and all this rich
and colorful spectrum has been successfully weaved into the Chinese dance
culture with glittering splendors. And what is more, this 5000-year history of
Chinese dance culture has never been disrupted.

Therefore, it is our major goal to cover this broad concept of
Chinese dance and elaborate its profound knowledge of culture whose
comprehensiveness is the first characteristic of this dictionary. However, it’s
impossible to provide every detail of this concept for any single volumed



reference book, no matter what a big size it will adopt. So, "to cover the
essentials, not everything" has been used as our editorial principle, and
this is the second characteristic of this dictionary. In another word, the
personalities and choreographies that we have covered must be: (1) famous
and influential, both nationally and internationally; (2) representative, of a
people, a country, a society, a historical period, etc. and (3) traditional, of a
national culture, a historical development, etc. And many of our entries have
got all this three characteristics. Besides, we have tried to vertically lengthen
our vision by depicting the dance origins, developments and communications
with historical materials, and horizontally widen our landscape by exposing
the relationships between dance and other disciplines such as history of a
specific nation, history of an art form, the perspectives of folklore, religion,
humanities, ecology, archeology, etc. This multi-dimensional structure
composes of the third characteristic of this dictionary. According to these
three major characteristics, our foreign dance entries are selected, that is,
merely the internationally famous dance forms such as ballet, modern dance,
social dance, musicals, etc., plus these traditionally famous dances in those
countries and areas on all these continents are included. And we hope that all
this precious knowledge will satisfy our readers’ thirst for dance as both an
art form and a culture.

Since 1980s, our Chinese dance theory has developed into a flying period
in which we have published some important and big volumed works such
as General History of Chinese Dance, lllustrated History of Chinese Dance
Art, Collection of Chinese Folk Dances, Oriental Body Culture, Introduction
to Dance Art, Introduction to Chinese and Foreign Dance Thoughts,The
History of the Dances of the Ethnic Minorities in China, A Cultural History
of Western Dance, etc. which have made the research and promotion of our
dance culture and knowledge more complete and systematic. Luckily, we
have invited their authors to write for our dictionary, and they are dance
historians like Wang Ke-fen, Dong Xi-jiu, founder of Oriental Body Culture
Liu Jun-xiang, editor-in-chiefs and associate editors of all the local volumes
of Collection of Chinese Folk Dances ( see the Postscript ), dance theorists
like Long Yin-pei and Yu Ping, foreign dance researchers and translators
such as Ou Jian-Ping, Jiang Dong, Mu Yu among others, and they wrote their
entries with the essentials from their books and the latest information from
their respective fields, thus guaranteeing the high quality of this dictionary.



Created by all the peoples including those artisans in the countryside
and dancers in the court, the great tradition of folk and classical dances is
indeed an accumulation of their wisdom in the long river of history and has
been continued, spread, re-created, and re-spread till today by their great
efforts and hardships. In old days, there was no verbal language to describe
them, and some ethnic groups had no verbal language at all, so it is these
artisans and dancers who spent their life long time in not only carrying on
these dances but also passing them to younger generations. I still remember
that someone in our dance world once asked, "Could these artisans well
represent our Chinese folk dance tradition?" And our history answers, "Yes!"
The reason why the 5000-year history of our Chinese dance has been carried
on and further developed, these artisans in the countryside and these dancers
in the court are the first group of heroes to get the credits! And after them, the
large amount of contemporary dance professionals also deserve our gratitude
for having spared no pains in collecting, investigating, making textual
research of, recording and elaborating these traditional dances and their
images, thus successfully passing them to the younger generations to come.

So, we would like to deliver our sincere thanks to them for their history-
making works and authoritative jobs in the dance field. As the editors of
this dictionary, we could hardly have accumulated all this knowledge by
ourselves; however, we did have tried our best to input their latest research
results and concepts into our dictionary in order to satisfy the needs of our
general readers including dance lovers, choreographers, dancers, teachers,
researchers, as well as those who have been conducting the aesthetic
education among the general public all over China.

In another word, I hope this Encyclopedic Dictionary of Chinese &
Foreign Dance Knowledge would provide our dance practitioners with
references or inspirations, researchers and teachers with materials and
academic basis, dance fans with enlightenment and pleasure, promote the
knowledge of dance culture and raise the level of esthetic education in this
big country. Meanwhile, I wish to hear the criticism and suggestions about
this dictionary from the experts and the readers from all fields.

Chen Chong
( Translated by Ou Jian-ping )
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