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Section II Reading Comprehension
Part A

(DThe longest bull run in a century of art-market history ended on a dramatic note with a sale
of 56 works by Damien Hirst, Beautiful Inside My Head Forever, at Sotheby’s in London on
September 15th, 2008. @ALll but two pieces sold: fetching more than £ 70m, a record for a sale by
a single artist. @It was a last victory. @As the auctioneer called out bids, in New York one of the
oldest banks on Wall Street, Lehman Brothers, filed for bankruptcy.

(iR i¥M]
A RERNNTHENBLABTERAMNESLENAS,
bull [bul]n. 24 & auctioneer [ okfo'nia(r) Jn. TR, AL A
run [ ran]n. BHER, —ER BFIE) ; MO, 5 M0 : bid [bidJv./n. 85 ; H#
dramatic [ dro'meetik Ja . BEBIMERY; 51 AFEEHR;  bankruptey [ 'beegkraptsi]n . 87 , 2
& NN ) [EEHEE]
note [ novt |n. K&, B I F: T & £l all but Bg&------ ZNERE; L. EAE

fetch [fet[]v. 15, RB (FHE); BOk; 8k call out M2 ; 1 5f)
record [ ri'kowd; 'rekod]v. /n.id5®,i0#8; 4% file for 2 RIF, HIF
victory [ 'viktori|n. BEF ; BTN

[ 32 0 8 8 i3 |

(DThe longest bull run in a century of art-market history ended on a dramatic note with a sale of 56
works by Damien Hirst, Beautiful Inside My Head Forever, at Sotheby’s in London on September
15th, 2008.

[ ] A4 ke, MR = A F i ET, HEARGEW A EIEHEIE. AiAEiE ina
century of art-market history j& 3% the longest bull run i3 & £ & ; /1A% 1& on a dramatic note
1 with a sale of 56 works by Damien Hirst ¥ /B4R & , &4 18 15 3 i7] ended; Beautiful Inside My
Head Forever J& 56 works [J[7]{i[i% ; at Sotheby’s in London fEH#b £}k & ; on September 15th, 2008
(2008 4£ 9 A 15 H)YER[EPIRIE .

[IE32] 2008 49 A 15 B ARKAGHHETEIOHBEL P . ZARTH —MELALEK
KegFF AR RE « B LA ERAKERC K" 56 FERGRAE H KB H T
T

(@AIl but two pieces sold: fetching more than £ 70m, a record for a sale by a single artist.

(RS ] A R fag B, R AR A R A7 0 £, HEEARL M A EiE 818", iR 1E but
two pieces J& all BJ5 B E 15, X B but B A “FR---- LIS, B 5 I T A B TE 4398 & 1E fetching

[3
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EHMEBFC)RFEBHEIR(F4m)

more than £ 70m X} Fij [ & 21T R B , HaB 8 L =47 iRE, B B 45 2R s a record for
a sale by a single artist & more than £ 70m )[R {7 1& , %F HAE #E— 2 B B B .

(B3] T AMHERZAALHE R HEALTT 7000 7 X8 21T ENELRE
ERE.

@It was a last victory.

(] A h fa Bk, HBEA LM “ 18 + Rahial + RiB”,

[Fx]) X2 REHRA.

@As the auctioneer called out bids, in New York one of the oldest banks on Wall Street, Lehman
Brothers, filed for bankruptcy.

U] A E A4, LR RAFRET, HEAZEW A FEHBIE+RIE". AEH
As the auctioneer called out bids & As 5| S} [ELIRE M 4] ;in New York fEH 50tR 15 ; one of the
oldest banks on Wall Street £& F1% Lehman Brothers f[F] {715 .

(FEX] StakAdbimire, A S RERHREGBRITZI——FELH — P>,

(D The world art market had already been losing momentum for a while after rising
bewilderingly since 2003. @ At its peak in 2007 it was worth some $ 65 billion, reckons Clare
McAndrew, founder of Arts Economics, a research firm—double the figure five years earlier. @
Since then it may have come down to $ 50 billion. @But the market generates interest far beyond
its size because it brings together great wealth, enormous egos, greed, passion and controversy in a
way matched by few other industries.

ST e G o (eERER]
momentum [ mo'mentom | n. 3 17 ; 3k ego [igouln. B HM
bewilderingly [ bi'wildermli Jad . ff K2R ; i & greed [grid]n. .0, RE
AL ; < A B R it passion [ 'peefn]n. #UE ; 1%
peak [pik]n. Li; RE A, g controversy [ 'kontrovasi | n. i A FF B e,
reckon [ 'rekon]v. 8, fhit;IAA i

founder [ 'favnda(r) Jn. BIE A, B1EEH
generate [ 'dzenorert]v. =4 , L,

match [maet[|v. 8 &, L8 L HICHE
industry [ 'indostri|n. F= ik, TV ; Bh#h

interest [ 'mtrost |n. F 3% ; F] 2 ; XK [(EEEE]
beyond [bi'jond] prep. 883 ; #id s I —321 come down T3k, ToB& ; it & T o

enormous | 1'normes |a. B AR, A H
(EaEEit]

(DThe world art market had already been losing momentum for a while after rising bewilderingly
since 2003.

(R ] A hfasp i, RILMA R FRET, HBEALH R FiE+HHE =B, fora
while #1 after rising bewilderingly since 2003 ¥4 i [A] 4R i& ; H + since 2003 i 4 i [A] 4R 35 , & 1
rising.

[FEX] #REARBTHEH 2003 F 2B LA RARPLORRCEA—BRHEAT,

@At its peak in 2007 it was worth some $ 65 billion, reckons Clare McAndrew, founder of Arts
Economics, a research firm—double the figure five years earlier.
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[¥3F] A 0B A4, RILHSRATHET, HRALEH I EEHEE+RIE., KR
R % 41], 182 Clare McAndrew, 1B iE & reckons, 15 &4 B that 515 M A], %5218 N AT Y
F+ % it was worth some $ 65 billion, At its peak in 2007 7 H & fE1Ri&. founder of Arts
Economics, a research firm f& 3 1& Clare McAndrew [ @7 iE, H 9 a research firm X & Arts
Economics B [6] {1 . W75 J5 i AL 2 i 48 & double the figure five years earlier & X} $ 65
billion A %M FELEA

[BX] £AFR - XA EZRER-FLALRZBEHF"HF RS 98146 A, #utkit, £ 2007
SRR, RERB TR FALYH 650 2 £ A—XR AFATHH4AE,

(3@ Since then it may have come down to $ 50 billion.

(3] A h fa B, IR BA T ET , HEAL W N “FiE+IBIE”. Since then £
[B]4R1E ,to $ 50 billion AARiE , 84 come down,

[FEX] AARRBAE, ETHCERE S0/LELT .

@But the market generates interest far beyond its size because it brings together great wealth,
enormous egos, greed, passion and controversy in a way matched by few other industries,

(W) RN EAA, MERIRAFHET, HERLEHW I “EIE+HIBIE+RIB. far
beyond its size /2 interest i) 5 B E 1. because 5| FJFEFARIEMNA], H A, and FHEEEHN HAFHF A
Al G iE) I [F 7 24 %215 ; bring sth. together R RS, A “ICE fE--E 45 —R”, together
RS LR FREIBANEE, WA EERK, AL E T together Z 5 ;in a way matched by few other
industries Jy 7 2ORE , H 9 ad 2543171 4518 matched by few other industries fE a way /5 B Ei&.

[FEX] 122 Figpr > A A SR ZRET A F MR, BATA—FR Y ey eir kst
WEGFTXFEXRAOME IR AR T HHEARFUIICEE -2,

DIn the weeks and months that followed Mr. Hirst’s sale, spending of any sort became deeply
unfashionable. @In the art world that meant collectors stayed away from galleries and salerooms.
(@®Sales of contemporary art fell by two-thirds, and in the most overheated sector, they were down
by nearly 90% in the year to November 2008. @ Within weeks the world’ s two biggest auction
houses, Sotheby’ s and Christie’ s, had to pay out nearly $ 200m in guarantees to clients who had
placed works for sale with them.

| e [2EREM] RS
sort [sort]n. fh, %51 sector ['sekto]n. BRI, Gl ; BIE , B X
unfashionable [ an'fae[nobl]a. B &Y ; A FATH guarantee [ geeron'ti: | n. fRIF, 1% B R E, &R
collector [ko'lekto]n. YK &K UE & ; RIEA ; PRIEF
gallery [ 'geelori | n . B[ ; iE JB ; 5507 client ['klaont |n. B ;% ; BHEA
saleroom [ 'seillrumn . $§EE 5T, KT [(EEHER]
contemporary [ kon'temprori ] a. 2 € #9; [F] Bf  stay away from S5E; 5. TR

Ry pay out fif i} (£%)
overheated [ ouvo'hi:tidJa. SEHET; B A Ry

| [EaamiE)

(Dln the weeks and months that followed Mr. Hirst’s sale, spending of any sort became deeply
unfashionable,
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(¥ ]| AR E AR, LA —RAFIET, HEARGH N EiE+ R3A+RE”, In the
weeks and months that... sale fERT [E] R 35 ; H H , that followed Mr. Hirst’s sale J2 & if M4 , & 1
weeks and months, that 7 )\ AP AE FEiE .,

[FEx] Ao brbitttaE B EHUANEZRFIUANAA A ETHEOR A ARLRER

@In the art world that meant collectors stayed away from galleries and salerooms,

(¥ ] AR E A8, ML SR T ET, HEARLSW A EIEHBIE+REIE". Aa5H
1M, In the art world /B4R 35, that /& ¥ 1%, meant 22 15 1E 17 , meant J5 H A M T that () EiE
MA],

[EX] ALARARABE, FERERREZET &Rft0ELT,

(®Sales of contemporary art fell by two-thirds, and in the most overheated sector, they were down
by nearly 90% in the year to November 2008,

(¥ ] AR 3454 . 07 and & BB FEF 504 LRy BEAFHET. F—1404
1, of contemporary art /2 Sales #) /5 & E1& ; by two-thirds /EIRIE , i fell, 5 _/NA]H,in the
most overheated sector V£ #h & 4R i&; by nearly 90% fE R 15, 1& 4 were down; in the year to
November 2008 YERT [R5 .

[(BX] EREABGHEHTHRT Z52 =, mARAITHAHK, BEE 2008 565 11 AN %
FHERTHT WAL 0%,

(@DWithin weeks the world’ s two biggest auction houses, Sotheby’s and Christie’s, had to pay out
nearly $ 200m in guarantees to clients who had placed works for sale with them.

[¥E3) A A E A A RIL IR BAF 0 E 1, HEARL W A F1E 181+ 2187, Within
weeks i [E] R 1% ; Sotheby’s and Christie’s A #fi A& , & the world’s two biggest auction houses f
[@]{\i 1% ; in guarantees to clients who... them 4R & , H: who had placed works for sale with them
#& who 5| R i E & N , 1 clients,

[FEX]EAANZHA R ERKGBHRILIT, HE P EEF, RERIMAERLCEA M
A LR TR LG E P iR e.

(DThe current downturn in the art market is the worst since the Japanese stopped buying Im-
pressionists at the end of 1989. @ This time experts reckon that prices are about 40% down on their
peak on average, though some have been far more fluctuant. @ But Edward Dolman, Christie’ s
chief executive, says: “I’m pretty confident we’re at the bottom.”

[sigi¥RR] i i
current [ 'karent Ja. SRFERY, MBTRY; M@K B chief [tfifJa. HEH; T8
FHH " executive [1g'zekjotv ] n. 28, % AT R
downturn [ 'davntan] n. iR (L5 F ) ; 1K £ 25 TE
[iog:"| , pretty [ 'priti ]ad . #H 24 #b , i
impressionist [ 1m'prefonist [n. PR £ X & EDR  bottom [ 'botom ] n. JRE; K ¥
I&k1Edm [E%E5

fluctuant [ 'flaktfvont Ja . A3 B9 ; I BHAY; EAKAY  on average REHIM S, TN ; @, B H
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® The current downturn in the art market is the worst since the Japanese stopped buying
Impressionists at the end of 1989.

[HEi] AR AE A, R RaFRE+, HEARE R FIE+ RahiA+RIE”, in the
art market & downturn fJ5 & Ei& . since 5| 50 [BR1E A, at the end of 1989 7£ H H /B [A]
AR, |

[EX] ML RZTZHMERER A 1989 F /& B AAIF L K57 FRAE & A R R A H0
— R,

@ This time experts reckon that prices are about 40% down on their peak on average, though some

have been far more fluctuant,

(i ] &R AR, ML FHET, HEALH B E1E+EE+IEIE". This time
VERTERIE . that 5| 248 4], ME reckon M EETE , % & M A] 5, on their peak Fil on average ¥
YEARE s though 5| ik BARE M A] .

(3] xR HRAEH ABAEEFH THRT Y 40% . 2F L PHENBEDEEEF K.

@But Edward Dolman, Christie’ s chief executive, says: “I’'m pretty confident we’re at the
bottom, ”

[ ]) AAAE AR, LTS RATFHET, HEAZM N EE+HIHIE+EE”. Christie’s
chief executive J& ¥ & Edward Dolman )[E {115, g0 R HESE, H 9 we're at the bottom
R4 W 5] S5 that =B,

[Fx] LA EFRITERBE - 3RELBRAZENCEBELRT .V

(DWhat makes this slump different from the last, he says, is that there are still buyers in the
market. @ Almost everyone who was interviewed for this special report said that the biggest
problem at the moment is not a lack of demand but a lack of good work to sell. @The three Ds—
death, debt and divorce—still deliver works of art to the market. @But anyone who does not have
to sell is keeping away, waiting for confidence to return.

VR (@R
slump [slampn. iR ; BBk IH UL divorce [di'vois]n. BIE; 0
interview ['mtoviw]n. /ve. W ; R ; R deliver [di'lve]v. 384 ;3835 s K 3% ; R4
demand [di'mand]n. TR BRK ; FE [ |
debt [det]n.ffi45 keep away Bhil; AT, IEE
[E i)

(DWhat makes this slump different from the last, he says, is that there are still buyers in the
market,

[#Ei#] FAAHEER, HEARLH R EE+RSA+HRIE”. FiHRE What 51380 EiFE M4,
What 7E WA R EF15 . FRiE & that 5| FHRIBENA], ZRIBWAIEAT there be MHL, he says 4
AL,

[FEX] 3, X— kB L—AXRAHRTH EMEAER,

(@ Almost everyone who was interviewed for this special report said that the biggest problem at the
moment is not a lack of demand but a lack of good work to sell.
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(¥ ] AR E S, LTS —AFHET, HEARLEW A E1E+EE+R=IE”. who was
interviewed for this special report 4 %€ i M ], {2 everyone, that 5| REiE N, i A4

MR E1E+ RBhiE+FRIE”, ZAPMEHT not... but.. e MigReeere YEEN  E I FKIE .
[FX) U ABRSZRABANRERGFOASL, AT RRYGEEREARZ TR, M2k YT
NIEHRFER.

(3®The three Ds—death, debt and divorce—still deliver works of art to the market.

(48] AR REAA], ML B FRET, HEARLSA FIEHFE+EE. WA B
52 |8l death, debt and divorce 2 X the three Ds [ EEEH . to the market YEIRIE , &M deliver,

[FX)DAF—RT MHFABHE BRSO THREL RS,

@But anyone who does not have to sell is keeping away, waiting for confidence to return.

[¥gi#] AR RESH, ML —REFHET, HEARLW H“FE+1HE”. who does not
have to sell & & 1& M A] , &1fi anyone, PLFESF1A)%E1E waiting for confidence to return YELEREARIE .

[FX] RRAARLRRLARIMEFRHOAREZE T, FHEEDRTZHEC,

Text 2

(DI was addressing a small gathering in a suburban Virginia living room—a women’s group that
had invited men to join them. @ Throughout the evening, one man had been particularly talkative,
frequently offering ideas and anecdotes, while his wife sat silently beside him on the couch. @
Toward the end of the evening, I commented that women frequently complain that their husbands
don’t talk to them. @ This man quickly nodded in agreement. ©He gestured toward his wife and
said, “She’s the talker in our family. ”®The room burst into laughter; the man looked puzzled and
hurt. @“It’s true,” he explained. ®“When I come home from work I have nothing to say. @If she
didn’ t keep the conversation going, we’d spend the whole evening in silence. ”

S T T ST [%%ﬂ#ﬂ] N O AT
address [o'dres | v. X§ ------ Z% ;ﬁﬁ. ﬂ """ W frequently ['frl kwanth]ad %ﬁﬂg é"ﬁ' E?ﬁ(

i s ok, Ab 38 ; BRI complain [ kom'plemn]v. 188 ; #1f
gather [ 'gedo(r) In. R4 ; B & nod [nod] v. g3k ; &3k FoR
suburban [so'ba:bon]a. X &Y, WXBAY; WA  agreement [o'grimont n. Bl ; B&E, —3

I gesture [ 'dgestfo] v. i F-4; BIERE
throughout [ 6ru:'avt | prep. RZF, 38 & puzzle ['pazl]v. g+ BB filieeve e Sy
particularly [ po'tikjololi Jad . %5 53 ; HH: conversation [ konve'seifn]n. ik, &% ; K,
talkative [ 'toketrv]a . ZHE R ; BULIEH , BIKH 2 bR
anecdote [ 'zenikdout | n . BK58 ; A7 M8 s Fib S [ 242
silently [ 'sailentli]ad . SR Bk Hb , 22 % Hb _ burst into ZERE %
comment [ 'koment |v. JEi, Koo VETEIE

— (BaEms -

@I was addmsmg a small gathermg in a suburban Vlrglma llvmg room—a women’s group that had
invited men to join them.

(¥if] 2N B, MEARSRAFHET, HEAGEHH“EEHBIE+TREIBE. na
suburban Virginia living room 1 #1 & R 1&. BT S 5 M #I 4 17 5& 15 a women’s group that...J& a

m-l;‘8‘|
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small gathering % [R5 , Xf HAEAT A REULRA ; Ho v, that 5] 3% 78 ], 81 a women'’s group,
[FX) REARERERRG—AEFLIHIEARL LA T — X2 AN LBFT—2F
R A RE A,
(@ Throughout the evening, one man had been particularly talkative, frequently offering ideas and

anecdotes, while his wife sat silently beside him on the couch.

[#5i] A8 50 4], & while B FEAFEH 408] , WL 2R F K ETF. Throughout
the evening Ky i [EDIRIE  BIREEAIEF4) . 58— A) 9, BULE 41iR) 4815 frequently offering ideas
and anecdotes fEFEREIRTE . 55 —A~43/4) %, beside him F on the couch ¥JMEIRIE , &4 sat.,

(] #A AL, — 25 LA R A FIEFBLHEFRLF, Ribeh £F 0 %
HHBREMLEY R L,

@ Toward the end of the evening, I commented that women frequently complain that their husbands
don’ t talk to them.

[ ] ARAE &4, AR RAFRET, HEASN A FIEHRE+REE. AMEE
7 that 5| R EE NG ZEIB A B EIEHRE that 5| SR RIENA . A)E 8417818 Toward
the end of the evening Jy i [AlIRIE

[iF3r) REPPHE R, K FLIL, IBRNBFHRELIRAH TIHE,

@This man quickly nodded in agreement.

[k ] Am Ry 1R B0 ] , QIR IRy A F I T, AL h“ 15 +1H1E”. in agreement fE
{RiE , 1B nodded.
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®He gestured toward his wife and said, “She’s the talker in our family. ”
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®The room burst into laughter; the man looked puzzled and hurt.
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@“It’s true,” he explained. ®)“When I come home from work I have nothing to say. (DIf she didn’t
keep the conversation going, we’d spend the whole evening in silence. ”
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(DThis episode crystallizes the irony that although American men tend to talk more than
women in public situations, they often talk less at home. @And this pattern is wreaking havoc with
marriage.
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