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fER—I AR ZRR, T30 “E RS RR BT, HATH
KBS, Ak, 20 #4250 B4, BB X MFREHEHRIECEHE
FERIT, RRIRREAR A “FIREHE" WL, NIARHE,
HSCH) “FIREET B CEREEET AR, THTE 20 e LA HER
BB,

MAHEA, “HREL 5 “FREGE YHE-EXH, #TELE
i TR AR WAT R, BEUMMET “%7, BEREEED—]
SRR, MR ILE] B R Mo, MRS, X
FERIERIE N “HET; W OCEAREE T WK CHRT BTEM. X
S, EAER BN CHR 5 EE RENSEEXR, BT
TATRESN, BEMEAREOBIRA S . WEMEFRTE, A00ETFE
HF, HWMETERY, A0 EHkE,

TEPSGESE Y H, DL “HIREN S WRRIERNRIT, SRERIFE
R AR R R 4 00 ST, MFERE 2, Rl B E 2%, MRS
S, HIRFIRE T REMRE . HIREY . BIRRITES, KRR

© 1978 4EWHLREE B R B KR R E R R, &R N E I — R
o [, PRI BERFTAE 5 A B 55 e 2 0 2 B2 Atk v A o e At A
TR T, 1982 4R, AR A H SR B F IR L BT A R AT
W, FImh R .
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BARFIEMREMEEN, Hik, RRAEMHEM, EEFAR Eaksi
“BREBWNE" NHE,

FARFX “FIRE N WA ARG, SLONE RS B
F TR, PO AT SRR B S ek © e DT s A g, Bris B R ki)
FEEMATFRET REMAES, TURHEEALRE “RHEE5H" K “F
RO, BARER, HRE AN E 58, Ml
R R R A AR A TR AR . i SRR ARAE S AR DL B B AR
HARFEY L - CERGE R . R, BERE N EURR ARG ¥,
FEARESE 2 5 A BEAE X ] A R BT SR

PO E AR N A PR AR, 1948 48, BMRe B VIR (Zygmunt
Estreicher) XJg¥#7iifi (Curt Sachs) ffZ (HACEFHRAMNE: KA S5 )
—BDFLIEA, HrhFrHIE “ Musikarchéologie” —ia], B2 M H K%
B FRO,

PEAETE (Cajsa S. Lund) XAXBEMRE, AHEFTH “E5%
T AR BE R, WEMIE R musikarkeologi ™ H BT 1880 4F,
1977 4 7E 5 B & SR A R 2B rp BN FH ki), 535 archéologie musi-
cale” BT 1857 4, fRiEM “ myswikanwnas apxeonmorus” I Bl T 1919
W, WIEH AL N FRAFREPIE “musical archaeology”, #F 1930 4
HE®,

O BAW: PEEFACOAR BAHEEER (PETECIRR), (AIH), &
M KGHAREE, 1996 41 .

@ Sachs, Curt. The Rise of Music in the Ancient World: East and West. New York:
Norton, 1943.

@ Estreicher, Zygmunt. “Ein Versuch der Musikarchiiologie. " Schweizerische Musikzei-
tung 1948 (88): 348; Hickmann, Ellen. “ Archaeomusicology. " In The New Grove Diction-
ary of Music and Musicians, ed. Stanley Sadie, 853. New York: Grove, 2nd Edition, 2001 ;
Lund, Cajsa S. “Music Archaeology in Scandinavia ca. 1800 ~ 1990. " 1In The Historiography
of Music in Global Perspective. ed. Sam Mirelman, New Jersey: Gorgias Press, 2010.

@ Lund, Cajsa S. “Music Archaeology in Scandinavia ca. 1800 ~ 1990. " In The His-
toriography of Music in Global Perspective. ed. Sam Mirelman, New Jersey: Gorgias Press,
2010.
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20 {4 80 4F4X, “music archaeology” FFEATEIBH AL, [FAfdA
(% H] “archaeomusicology” —ii], J5#&H “archaeo” (#H{CH) “mu-
sicology” (FF4R%¥) MAMAMA, B—PEWiE, HHiFE) RS “archaeo-
choreology” ( #E#H % %) 8 “ethnomusicology” ( R % & 5R2%) MK,
2001 FH Y (RS2 K& RS E AR K REI) 55 2 IRENA “ archaeomu-
sicology” #EH . Ak, MIFLEP AR FAATERUL, HAEABE A RR
@ HATE THE R W E I LA FRE “music archaeology” , Ho X} 4 v
WIFEAMHE “FREWNF . EA “musicarchaeology” “ music-archaeolo-
gy” R, (SRR “music archaeology” 7R, PATTAZR
o AR

B% “music archaeology” #b, 7§ b A *palaeo-organology” ( 7 2k %
%)@ “archaeoorganology "® &Y “archaeo-organology” ( %k #% % %)@,
“archaeoacoustics” ( W%ty o & A ¥ )O | “archaeology of sound” &

“sound archaeology” (&% %%)©  “ethnomusicology of archaeology” (%

(D Hickmann, Ellen. “Aims, Problems and Terminology: Current Research in Europe-
an Archaeomusicology. 7 In Cambridge Music-Archaeological Reports. ed. Graeme Lawson, 6.
Cambridge: 1983; Vendrix, Philippe. “ Archéo-musicologie ou musico-archéologie. ™ In Sons
originelles . Préhistoire de la musique. ed. Marcel Otte, 7 ~ 10. Liége: Université de Lidge,
1994.

@ Megaw, Vincent. * Problems and Non-problems in Paleao-organology: A Musical
Miscellany. " In Studies in Ancient Europe:. Essays Presented to Stuart Piggott. ed. J. M. Coles
and D. D. A. Simpson, 333 ~ 358. Leicester: 1968.

@  “Archaeoorganology” —ir]{E CHKH i André Buchner £, HE XN “XF&
A SR 25 HUBL2AHT95 " (science on prehistoric musical instruments) , W, Buchner, André. Col-
our Encyclopedia of Musical Instruments. 344. London: 1980.

@ Lund, Cajsa S. “Sound Tools, Symbols or Something Quite Different? On Possible
Percussion Instruments from Bronze-Age Sweden — Including Methodological Aspects of Music-
Archaeological Research. ” In Orient-Archiologie, Band 27, Studien zur Musikarchdologie VI-
II, ed. Ricardo Eichmann, Fang Jianjun, and Lars-Christian Koch, 61 ~ 73. Rahden,
Westfalen; Verlag Marie Leidorf, 2012.

& Scarre, Chris, and Graeme Lawson. Archaeoacoustics. Cambridge: McDonald Insti-

tute for Archaeological Research, 2006.
® M@,



[ﬁ'*&%éﬁﬂﬁ

HERES R%¥)D, “ethnoarchaecomusicology” ( RE T R EZ H %), “mu-
sicethnoarchaeology” (& /R RIEH 12%) @ FiaiLfkA®E, B8N E RS
WA 3, SO KRB F2ERHEI Y AE LB E X R, HIFARRIE N &
RE WA,

fE EE e B 3 R E A A FRIBAE, B3 il ARARET 8
UREGREEET, FRERRMRE ERINERS, MARPRARERX
WWEGERL, “EHWE ST W A EENET IR, RARERS
FENM A 8% (sound device 5§, sound instrument) F1% /i TH. (sound tool)
UK HREA T E GRS H 2 (soundscape) , ANXiA Gt . #3E .
7. BIAER A RS R R . B, ENTEREE AE E R
HEER . T “HHRBEE R CREEFAFEE & “ERREE N
T, R ESEEEFSREE LY, RIEFERY . ARFEFRNL
A, EIHEERENFSAFERIZE RN B, #OX L4 HRd A e
REIRE I

LOFREE X

Xt—TT#FRHE X, MZE & AR RN g, JnkMmBds, JFE
Xt TR E X EA MR ENE. B, MEAFIARERE, £
FORDRL. BRIR . k. BRI EARS AL Kk, B, 2R
B4 RE S IO A5 AR L B o B A 0T

(M Olsen, Dale. “The Ethnomusicology of Archaeology: A Model for the Musical/Cul-
tural Study of Ancient Material Culture. " In Selected Reports in Ethnomusicology, Volume VI-
II; Issues in Organology. ed. Sue Carol Devale, 175 ~ 197. Los Angeles: University of Cali-
fornia Los Angeles, 1990.

@ Olsen, Dale. Music of El Dorado: The Ethnomusicology of Ancient South American
Culture. Gainesville: University Press of Florida, 2002.

@ Lieven, Alexandra von. “Musicethnoarchaeology or the Fine Art of Selecting Fitting
Analogies and Correctly Pinpointing Survivals. ” In Orient-Archdologie, Band 25, Studien zur
Musikarchiologie VII, ed. Ricardo Eichmann, Ellen Hickmann, and Lars-Christian Koch,
109 ~ 113. Rahden, Westfalen: Verlag Marie Leidorf, 2010.
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20 {th22 80 4FEAR, FARFAIFRITIEE KRB HFHIE L. BBENFRE
WP OE L RA TR, k.

FREEZHAMSWAH KRG E FXAET, EHLA
AEFREAXRAAALSINERZPZER T RPFTRAS,
FRBER—HERKRGERALTRAETBTHRERAELY
FRF R AL RAE o i, D

KR “FHAER, MEERERERHENER, BHFEZE -
Bl A, MRRETEESRE S RA RS T R, B “FARIL
PIFRR” . EFRANAEMBR L, EXEHNXRET RELMRE A
KRB CHERR", JF “BREFMERERE" . FIaftaXiemsE
SRAENE, BRIE TR R BERE, T AR A BT RN AR B AR, AT
PBHER AR “HREARGT R AR R RILAR" . & ERE,
AR WAL R R — P Xk A 24 AU 2 SR AR T P R s AROR
FAE R USSR SCIE RO XU ARG ™ o X SEPr b B 22 RIGE K HITETE
FHARE W E IR BRI .

R, FRE N EERE SR, A EERES ZME R
FORATE B2 SCIEREE, R — Mo B BBl N 24 435 AR S B b il X
IRIRIE @ X 5 T8 HE UHEA — B, (H b5 E &R E o E T S &
ARSI, BB R A S I OB AP, A
HEA BRSSO Z R R o

MT EREREHFEL, WAEERFARARL, MERLENAERK
B AR MRS M AT RSUEHER R, FFIA & SR 0 5 18 R s S
2@

© K-HREEF, 225%, RO (ATHRERNESELTF), (PE
T ERAE) 1986 455 4 W]; JR K Hickmann, Ellen. “ Musikarchiologie als Traditionsfors-
chung. " Acta Musicologica LVII 1985 (1), 1~50,

@ Kuckertz, Josef, Cajsa S. Lund, and Ellen Hickmann. “ Beitrige zur Musikar-
chiologie” , English summary, Archaeologia Musicalis. 1988 (1) : 58.

@ [E.
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ﬁi#&%ﬂ?i%ﬁﬁéﬁi%{*ﬂr (i 47 0 R AF 69 A |
ik, @i, wARB, Rk BLAFTRLAFAZTHIREAELD
AtE&F), 4%5’1%‘#7’?5%:—%#“ HERL, FELAEZAL LY
FANES, FRHEFFRERAG—NHF.D

T AR E R E R F PRI 2 E R CEAA RS LR,
FFRARSR A < AR A AR s . Bl BOE, WARER. SRR
MeAEREFRRFHTRERZAREMSE" . Ad, 5E hBAEH
WFFEXT R AU A % 5 sk R AE , P8 & AR5 il S BT ST RASER T AR 4%
IRIE SR Z AR, B RE S AR A CH - SCRRBER . P, RLeTHg
FFEX MR A ARSI B 8 AR SO s AT

R L, FRENFARE “HMEETE", AT R
%\A%%‘Hﬂ%u&ﬂﬁﬂ%ﬁﬁ%zﬁ¥&ﬂﬁ%o%W,Eﬁﬁ
BrR iz d, Bl RE RN R AR T B is IR PR O
EATAT LIRS 2 BRI 2R Rl RO, % )27 KA 4
R, ARSI, BB EARE N, FARLE, REER
F.OEWE, REEEE. OFH, MEFREOERE, FRPIRTELESA
W=tk AT, D& RS F P SrkiERE N EE s
FlERE ROk, e A ERINET .

XTFEREHFMR B, &SCHHHERR “HRITHEAL, REL
HERE FMERES. FRES". XBEMRSGL. LTI KR
RELE, WAEETEAEZY, FIHSAEBTT BARgE & R A R
P

F R A AR AU R R S

O EvkE. A (EREHE), PEAKERLSEEREE RS F KRR
BEASFR (PEAEAL2Y - TAER), . PEXER2H R, 1989
SRR, % 800 ~ 801 5L,
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FRETFABBETRALAGH T RO REH, AR
ARERIILE R AR LMEGHSE O

XETEHE “HAR” ntEyERE, SR R A A e
EYEE. mrhEBRmE, “HART MEtEG TSR FERRFE. B
ok, HEEEEE SR T, MR ATTHT 21 A ZRT, B
X5y, WALEE IHA #R R RUE A s at . ik, REES R ik IH £ 28t
RFRE N ZI AW, ENE RE A AV MR a] B PRk UE, B0
L FE X —AfA

FelRrp E T R, — AR R R bR, B R
R 7E 1840 4, JFLAZAE AR SERM 25, HdaA¥H “HR7
Wifeig i E Tz, B 1911 4, @ H e Mg SR =i, —
B 7T ] FRRITZERAMC (1R 1644 4F) @, (A2 E K ERMA
WFoT AR VSRR . ANad, 1911 AFE HEA 20 fiE42, Xif B ARt —seiFft
IR aURIE I, (BB ERE LR, S&RE ¥ LM
il kR SAEE R, RN E RSO s A Gid . o
EFARE, XYMEEREE Az, ERaEEE L sfF, tadEdE
FlvimiAr, AMEEEEARBE, Wi fERETFR., ERE KA,
IR T8 AR U AanE . © PR, rp [ SR A 0 9 4 e DT BR A PR
T 19 fit4d,

PR oL ST EA TR, B BTIE AR, — MR AEIE T & 1640 4E35
FE =B dn Z AT, AR T PREEE T b E S E TR 1644 5, 1
sl b, Bk S EfFEE—E X 5. st ain B e s, /il
BRI CERCEM I, FEEASCEGCER . R, BRI FEARRAE
STETEH A s e Iz E], SR Al BRI R R B ( protohistory ), B

© HEE. (FRLFR—TIRCFR—FHRE ), (BN 1990 45
3] (b R AR SCA M) , LiF ARSEBE AL, 2006 4ERR, 57 281 ~295 B,

@ Zai—. (PEEREHENTHXRATE), (PEERSE) 1991 4552 1,

@ HRE. (FEERESNANERGEM SR ITE), BTEARR., Fdd,
iy L (hEE SRR 2K E (L EPRE AT e ), dbat: ARESR
W RRAL, 2002 4ERR, 58 307 ~325 T,
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A ORI R, (HSCERBON KB ay ., AR I A st AT e Z AR AT, E
UG RIEA T 23, i, shEE ., BME, BRA—E 8
e, (HICECR R, TSR ER I A 45 5 SCRRIC ORI 5T, X A
4T K ) SR S e 3B

AFBEZ, WX, ST A e SR A T E A%
FRAIEK L A S AT A HAERTE AN TURT s R 307 3L 30 48 48 S 3t X % 5 AT A8 T
FEF|4E U (Viking Age, 27T 800 ~ 1050 4F) 5 &M SRR 12 A1 i 30 g 52
AU TC 14 #7115 fH4g, %5 d 14 b, MO B R A A dr it
FEH BRI, (BEREREEAGE S P E %R, BRERHEREE
Bl “ Tk % &2 (industrial archaeology), I 3K¥4 2% 2 W 5 (It ] T
BRAELE 19 LD, o & KRB oA K 19 /R85, hILEX,
PARKYN g b BP9 5 & AR Bl o, HOBEFE X R0 e [ 3 Bl 5 o [ AR B
FEA-F, #REEIHASEK, Tig19 i,

BURBRIN R, EIARE N R il s A A S AR 2,
flfrid YR, HRR S EIRA XY, REORBER “ER
AR E AR . X AR R R ARk, BASCTF RO
B, HEA—EMBEE.

FAi—TEIRIR T AR E N AU B X R AR, $8 T AR E AT
FH L EH bR

RASHABORA, REAKCHALIRPAE, FF
BREMERLHXARFTEAGHER, RiifEL, RABEXE
BREREFAAGRALADG, FRFTFHAAGRLAFLE
X 55wy @

© BREMES: (BhFEMe), duat. SEHEE ML, 2011 455 1 A, 2013
SRS 2 WEDRI, 36 5L,

@ Olsen, Dale. “The Ethnomusicology of Archaeology: A Model for the Musical/Cul-
tural Study of Ancient Material Culture. ” In Selected Reports in Ethnomusicology, Volume VI-
II; Issues in Organology. ed. Sue Carol Devale, 175. Los Angeles; University of California Los
Angeles, 1990.

®@ Fali—. (PEGFEENERAMEANE), (PEERF) 1991 46552 1],
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WEZ, RGN BRI TR RE . KR8 N
S RAAE, R IEARSUTERL 2 S PR . AR X

HEA 21 a2, FIRB N E LRLERBHE, (P RERSH
IRAREEIL) 55 2 UBCRIOE AR 21 2k, AT, k& RE N
R E SR -

EREEFOFTERLER, TRROE & LRBIT I,
FAMRAE G TIIACH Y BB & F A d R A%, SFRE
RFR — G B AF R & P8 R AL 6 FRE R AR
Foi it , @

X5 it SC R P CE AR T e O E SO A, (BT, R E AR
il EHE N R TEMRER

E ORI E MR ER 0 5w T B E X, AR E RE R
R A i % AR S B TR SE R AT R AR RE R
SRR, B, XZS8 () M52 EL, AAEREE
FoE CRIEH U RGBSR B R OR A0 SR I 3 AUE IR
BLEI— TRV JAREFI— AR @, X PFNE SCIE SOk BB
MR 2R, BEFRMERK, FEERWATFRELFR “TREFERH—
T

&g “HELERTEMI TR M, FRREERE L FEX
K i AEEMEARAT R A TS, ST, E R R

(O Hickmann, Ellen. “ Archaeomusicology. ” In The New Grove Dictionary of Music and
Musicians. ed. Stanley Sadie, 848 ~ 854. New York: Grove, 2nd Edition, 2001.

@ EFH: (CERELET PR, (ERPIR) 2003 452 W (FAEER
B) . CRAEN) 2014 455 2 B, EEXTETSCHTBOE SR8 LI AT, S5
A5 )i,

3) Lawson, Graeme. “ Music, Intentionality and Tradition; Identifying Purpose and
Continuity of Purpose in the Music-Archaeological Record. " In Orient-Archiologie, Band 15,
Studien zur Musikarchiiologie 1V. ed. Ellen Hickmann, and Ricardo Eichmann, 61. Rahden,
Westfalen: Verlag Marie Leidorf, 2004.
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