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TUXAEEIHETLLEME 19 HLKRE 20 LR TWEDHAS
REBHRER, TWBEBRTEAALEANETRIDDTHA,
MBS ERERARMRE TETHE, BRI AT, ML &
BINER, MREALBAT T kavieR. TWXSHEAETIE
IRRE DBV T, FHD LT HEES,

[t could be dated back to the beginning of 19th to the end of
20th century when the Industrial Revolution has met its rapid
development that the Industrial Styles came into existence. The
revolution has solved the problem in manufacturing power that

has perplexed the human beings for a long period. The creation
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The Formation of Industrial Style

and appliance of machinery has boost manufacturing efficiency,
released manpower, and with the establishment of factory related
mechanism, mankind set their foot in the industrial territory. And
the industrial styles, driven by the Industrial Revolution, gradually

took their place in history.
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Interior View of Machinery Hall
of the Centennial Exhibition in
Philadelphia, Constructed as
one of a Temporary Buildings,
Designed by Pettit and Wilson at
1876, Photographer: Centennial

Photographic Co.
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The Industrial Revolution has put an end to the traditional handicraft
production era, since mechanization and mass production has
greatly accelerated the Great Social Division of Labor. The industrial
styles related closely to the industrial design since its beginning,
and without the constant development of which, there will hardly
be any evolution in history of these styles. Combined with art,
technology and commerce, the unity of industrial styles is a form of
art that enhances value and appearance. In the latter half of the 19th
century, consumer's products increased dramatically, which added
impartance to product innovation to a point that no other period of
history can match, because cansumers are willing to pay more for

luxury and practical products.
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The industrial design is based on the Industrial Aesthetics, the
idea of which must be achieved through industrial design; thus it

was also called The Aesthetics of Technology and The Aesthetics

of Merchandise. There are 4 major elements that represent this
aesthetics: completeness of functions, advanced technology,
well-chosen materials, and elegant formality. It pursues sharp
lines, angular connections and strong interaction, for which it
was defined as a derivation of modern machinery production,
architecture, deconstruction, and robotic comics and animations.
Unlike other traditional apply arts, its beauty comes from

overturning technology and industrial development.
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From the perspective of time, the development of Industrial
Aesthetics can be divided into 3 phases. The first is from the
latter half of the 18th century to the beginning of the 20th
century, when industrial design has just emerged and started its
exploration. The phrase ‘industrial design’ first appeared in The

Art Union, 1839, when the design revolution at the time promoted
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a transition from traditional handicraft design to industrial design,
and found pathways for modern industrial design; hence laid
down a foundation for the industrial aesthetics. The second phase
is during the time between the World War | and World War Il, when
the modern industrial design took shape and was developed.
More systematic theories of design have been developed, and
the Industrial Aesthetics started to influence design activities
globally, while still focusing on practicality. The third phrase is
after the World War Il, when industrial design, manufacturing,
and the development of science and technology are bounded
extraordinarily close together. As the pluralistic patterns of the
Industrial Aesthetics have been formed, the industrial styles
were completely released from practicality, and has become an

independent style of architecture and interior design.
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EAREERNMINE BEBHAZSREE L WEEBAARGREY
“BEH TN IZR WASHEH S HEUABLL R IR
HEK. AHNES T, KETRIOR. BUR. BA. ZAR.
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The Deutscher Werkbund has contributed significantly in the
premotion movement of the Industrial Aesthetics. As a German
officer, Hermann Muthesius, brought forth the idea after
inspecting the British industrial management system that the
German industrial design should oppose continuous imitation of
those antiquated and paradoxical forms. Under his call, bankers,
entrepreneurships, businessmen, artists, architects, engineers,
and-goverament officers gathered to establish the Deutscher
Werkbur'mdkwhosé\glonstitution being that "The goal of the unity is to
cooperc?_t_a"closely with the art, the industry, and the handicraft, and
to optim.uze works in Ithe industries through education, propaganda,

and unofficral declaration.” The German designers eventually broke
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the limit of the art and handicraft movement, set the foundation of

industrial design, and solidified the direction of industrial styles.
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UNBHE, B s DINSITHENER: REEABRNBINUES
DHRETCREVRM, EHMPBTURMIIEE, BEIEIURIEL . B2, 5.
S2SNESHEE, HNECHERALRER. GFHNETR
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In 1919, the famous German designer Walter Gropius setup the
Public School of Bauhaus later renamed as Design Academy at
Weimar, Germany, but still called Bauhaus. The word 'Bauhaus’
was created by putting backward the German word ‘Hausbau’
which means "house-building’, so literally, ‘Bauhaus’ means
‘building houses’. Bauhaus worked towards the incorporation
of innovation form art and techniques, broke the confrontation
between pure arts and applied arts, established some fundamental
conception of the industrial design: abandoning traditional forms of

architecture and non-functional decoration; advocating submission

8
(2]
U
H
A
U
S

Bauhaus



