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Abstract

To promote the comprehensive development of each student, lively
and vivid, improve the overall quality of education requires teachers with
teaching art. In practice, it is an indisputable fact that teachers’ teaching
art needs to be improved. Therefore, it is an important measure to im-
prove the teaching art of teachers to promote the deepening of new curricu-
lum reform, to promote the professional development of teachers, and to
ensure the quality of teaching.

Literature study found that in the recent ten years, teaching art re-

search is from the past attention to teaching art and characterization of on-

tology research to the teaching of art creation teachers, especially
teachers’ spirit world transformation, namely macro, external, ethic,
ought to be research to micro, internal, thematic, the actual research.
On the basis of literature research, it defines the concept of “teaching
art” and establishes the research framework.

Based on the theory of phenomenal consciousness, clear generation
strategies of teaching art research path: into the classroom, using nature
reduction method were observed and deep description of pure conscious-
ness “events” (namely the teaching phenomenon) , making it as “exem-
plary” (lesson, case), using the phenomenological reflection “ analy-

sis” , explain among the factors of “interconnected” , grasp insight the

provisions of “meaning” is, refining the implicit mechanism of the forma-
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tion of teaching art and the specific measures.

First, questionnaire survey to identify research questions. According
to phenomenology as a purely descriptive science but does not refuse the
guest view to view, 1110 primary school teachers were “art of classroom
teaching and the status quo of the questionnaire survey, research orienta-
tion for the later in — depth classroom. Survey found that; at present, al-
though the advanced ideas of education has entered the hearts of teachers,
but between the ideal and the reality exist very large gap, the creation of
situation, emotional management and active listening, teaching tact “is
the primary school teachers’ classroom teaching art to generate the most
general times, most difficult, the most prominent problem.

Secondly, whether art lesson study, analysis. Aiming at the prob-
lems found in the survey, observation points, deep description, analyze
and explain the five lesson, that use “suspense” , the creation of the situ-
ation; subverting the assumption, student assisted instruction ; based on
the target, the method is flexible; emotional management, starting from
the motivation, to solve unexpected problems, help solve teachers faced
in the formation of teaching art “situation, emotion, creativity” etc. the
difficulties. When the need to pay attention to is, any section of teaching
art of class are both at the same time the various features, but for the sake
of targeted, lesson focusing only on an in — depth analysis.

Third, case study, extraction of advanced experience. According to
the Department of school choice lesson, the characteristics of teaching art
to the overall in — depth mining limited, selected three excellent teachers
case study found: into the body and mind, insist on learning, research,
respect for life, dare to explore, the courage to change is to promote
teachers to improve the art of teaching and become the deep — seated rea-
son of outstanding teachers.

Through Classroom observation and analysis, the following conclu-
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sions are drawn:

First, found the formation mechanism of teaching art. Although
teaching art has personality, but the art of teaching is not haphazard, the
law is similar to what Wittgenstein said “family resemblance” . There-
fore, based on the research on the case and the case, DNA, which is ex-
tracted from the production of teaching art, is “ considerate teaching”,
“emotion management” and “role differentiation and sharing of teaching
and learning” . These 3 mechanisms are closely linked to each other to
promote. First, considerate teaching is the foundation, through it, deci-
sions, which restricts the two additional mechanisms, it determines the
teacher’ s emotional tone, promote teachers’ emotional management,
stimulate and maintain the learning enthusiasm of students, also prompted

“role differentiation” means to a-

the teachers are trying their best to use
chieve the purpose of teaching “ the sharing of teachers and students. Sec-
ondly, the emotional management and “role differentiation” is the way to
implement the teaching and learning, is the means to achieve the goal,
but also to promote the deepening of caring teaching and development.
Considerate teaching is not only the principle of the generation of teaching
art, but also the value of the methodology. Therefore, considerate teach-
ing is the core of DNA, which is the core of teaching art, the most pro-
found matrix of “teachers™ in his mind and in his personal enjoyment of
the rational knowledge of Education, it is the ideological mechanism of
teaching art. In addition, attention to emotional, so that teaching art re-
search in response to the philosophy and the teaching theory in the field of
importance of emotional problems at the same time, not only to recognize
the status of emotions in the reform of classroom, and the teacher’ s emo-
tion explicit as can be identified, the emotional state of the observation,

emotional management is the psychological mechanism of the generation of

teaching art; And study the construction of teachers and students “role

3
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differentiation” “sharing teaching” teaching model, revealing the teach-
ing art formation of deep, implicit strategy mechanism in solving the exis-

“

ted for a long time in the “Teacher centered” “student centered” teach-
ing structure model of the relation of teacher and pupil tension, mutual
pressure at the same time, also explained the principles of classroom
teachers and students, students and other multi — dimensional interaction.

Second, the generation strategy of teaching art is extracted. In order
to help the different levels of consciousness of the teacher can improve the
art of teaching, in the presentation, interpretation teaching art formation

mechanism at the same time also provides “clear objectives, creating con-

text, cooperation inquiry, evaluating skillfully” four specific methods.

Key words; primary school teachers; teaching art; generating

strategy ; Consciousness
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