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An Eye Catching Collection Showcasing the Briliance of A Thousand Years.
Compiled and annotated in Mongolian, Chinese, and English, this Mongolian Art
and Craft Collection series (nine books in total) presents to readers a large scale
collection of artifacts which embodies the sentiments, feelings, outlook, and aes-
thetic values of the nomadic Mongolians, acquiring for itself artistic, historical, and
communicative values. With pictures, photos, introductions, and annotations being
the major media, this series set a precedent for importing copyright series from
Mongolia into China. Specifically speaking, six of the series are selecfed from Mon-
golia, and three works were compiled in China.

Mongolian Art and Craft Collection series is composed of Material Culture of
the Nomadic Mongolians, Horse Gear of the Mongolians, Traditional Steel and Iron
Craft of the Mongolians, Clay Artifacts of the Mongolians, Mongolian Porcelains,
Decorative Art of the Mongolians, Leather Craft of the Mongolians, Mongolian Cos-
tume, and The Art of Embroidery of the Mongolians. The artworks introduced in
this series are complled in accardance with the historical stages, and the varieties,
the shapes and designs, the decorative patterns, and the craft and techniques are
vivid representation of the artistic preference, aesthetic values, and folk customs of
the Mongolian people throughout history. Moreover, the collection covers a wide
range of geographical area, in an attempt to trace the developing pattern of Mon-
golian art and craft in a systematic way, and to represent the characteristics and
implications of art traditions of different areas over the same historical period. By in-
troducing various types, functions, and the techniques, and carrying out both longi-
tudinal and horizontal comparisons, this project intends to discover the lineage as
well as the divergence of the Mongolian art traditions.

Collection of Classic Cultural Relics Exquisitely designed, skillfully crafted, and
self-sufficient, most of the .artifacts displayed in this series have been created and
utiized by the Mongolians. Each type of the artifacts are compiled into one book
that constitutes the series according to its classification, and each compilation
starts with introductory passages, and displays the art and craft through one or
more photos for each one, together with annotations done in Chinese, Mongolian,
and English. Through such a display of ariworks. the series helps readers to better
understand the colorful history and the fantastic cufture of this nomadic people,
better appreciate the wisdom and creative talent of the Mongolians by familiarizing
themselves with the artworks in terms of their materials, designs, crafting, decora-
tive effects, functions, and the lineage of the various crafts.

Material Carriers of Human Civilization, and a Mirror of Social Traditions The
Mongolians, a mysterious people with a long history, molded and developed their
culture on the basis of the various ethnic cultures that had existed in Northern Chi-
na before them. The period between the rising of the Mongol Empire and the end
of Yuan Dynasty was a time that saw the shaping and flourishing of Mongolian cul-
ture, which was built upon the best parts of the cultures of various northern peo-
ples. As the territory of the Mongol Empire expanded to Europe and spanned over
a third of the entire world, the intercultural communications and exchanges among
the Eurasian countries and peoples strengthened. As a result, while retaining the
nomadic Mongolian characteristics and traditions, Mongolian crafting absorbed vari-
ous European traits as well, such as the exquisiteness, solemnity and the luxurious
elegance, together with the typical Central Chinese characteristics of demure
smoothness and fullness. Such a combination of the best qualities of art traditions
of other cultures enriched the varieties of Mongolian artifacts, and in the course of
absorbing the traits and elements of different cultures, the Mongolians succeeded
in cultivating their own unique artistic expression. The freedom, generosity, fierce-
ness, and the richness of inner world of the Mongolian people and their aesthetic

preference found vivid reflection in the artifacts that are elegantly huge, and exqul-
sitely elaborate.

Mongolian Art and Craft Collection series is not only a great heritage handed
down to us from the forefathers of this nomadic people, but is an important constit-
uent of the art treasure house of Chinese people, and therefore, is the most vivid
and eloguent teaching materials for the learning of history. These artworks give
readers a wide range of aesthetic experience, and make one wonder at the excel-
lence of the skills of the Mongolian craftsmen in creating shapes and designs with

such a degree of natural beauty.

* Cultural Excellence for Sharing Mongolian Art and Craft Collection series set a
precedent for publication intended for cross cultural exchange and appreciation of
artwork collections, in a form of pictures and annotations. With its political, econom-
ic, military, scientific, aesthetic, and historical values, this work represents a rich
and colorful culture, and provides for us a specimen of Mongolian folk custom,
while contributing to the cultural heritage treasure house of both China and the
world at the same time.

Aesthetic Appreciation of Cultural Heritage Inspires the feeling of Wonder at
the Creative Power of the Mongolian People In the course of artistic development,
the collection, or in other words, the recording of arworks and handicrafts, plays
as important a role in the realization of the artistic and practical values of the arti-
facts as the creation itself, and can be seen as a major form of aesthetic activity. of
mankind.

The collection of artworks and handicrafts helps us consolidate cultural confi-
dence, and stimulates our aesthetic expectations. It is our hope in compiling this
series that through our project, the readers might better appreciate the excellent
craftsmanship of the Mongolians, and have a taste for the nomadic grassland cul~
ture with thousands of years of history, while feasting on the breathtaking artistic
expressions and creations.

Sarantuya
2017 May

Sarantuya, first—rank national writer, winner of the “Horse Award” in ethnic
minority literature, vice president of National Society of Mongolian Literature, guest
researcher at Liaoning Academy of Social Sciences
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Getting the art essence from the stripe patterns on the jade objects, pot-
tery ware and bronze ware of Hongshan culture, the Mongolian embroidery
is perfected and completed by the Northern nationalities. Although the Mon-
golian embroidery is also inherited and produced in the regions including Er-
dos, Shilin Gol and Hulunbeir, the Mongolian people living in the twelve ban-
ners of the three leagues along the Shar-moron River most systematically
and prosperously develop and inherit this craft.

The Shar-moron River valley since ancient times has been suitable for
mankind and other animals to live, and produced a variety of Hongshan cul-
tures. As a land of abundance and with outstanding people, the Shar-moron
River valley was the cradle of the ancient nerth China's nationalities including
Donghu, Wuhuan, Xianbei, Shiwei, Jurchen and Khitan, etc. Since the early
Qing Dynasty, this region has been the living place of the Mongolians of Zha-
owuda, Jirem and Hinggan areas, producing and developing Hongshan cul-
ture.

The Mongolians on the Shar-moron River valley have inherited and de-
veloped Hongshan cultures, the blanket embroidery of Huns nationality and
the embroidery art developing a unique and integrated Mongolian embroi-
dery art. In the south areas of China, there are Su embroidery namely Su-
zhou style embroidery, while in northern China, there is Mongolian embroider-
ies of the Shar-moron River valley, which are both a treasure of China and a
splendid cultural heritage of the world.

The Mongolian embroidery along the Shar-moron River valley is a nee-
die craftwork mainly used on the traditional dress of the northern nationality
and modern tourist souvenirs, which is inherited and developed in the twelve
banners of the three leagues. It includes stabbing embroidery, winding em-
broidery, carving embroidery, pasting embroidery, cutting out embroidery,
stitching embroidery, etc. There're wholly embroidery and part embroidery.
The embroidery craft is mainly used on these things: women's robes, waist-
coats, men's robes, boots, earflaps, hats, tobacco pouches, Dalians, pillow
ends, children's bellybands, sewing kits and tourist souvenirs, etc.

The characteristics of the patterns and contents of Mongolian embroi-
dery along the Shar-moron River valley are as following.

First, the usage is single. Traditional Mongolian embroidery is mainly
used on the costumes such as Mongolian robes, boots, shoes and Dalian.

Second, the contents belong to the worshipped targets. Mongolian peo-
ple have special affection to the animals and plants around them, taking
them as the mascots given by God. They usually regard these animals and
plants as their national totems, designing them in patterns and showing them
on their embroidery products.

- Third, the patterns are made in cirrus shape, which distinctively general-
izes and abstracts the shapes of animals, birds, plants and flowers, with the
high freehand, high unity, clear priority and the integration, intensifying their
artistic expressiveness and the implied meaning of longevity.

Fourth, the patterns are made in multi- combination. The patterns of
Mangolian embroidery mainly adopt traditional multi-combination, which are
normalized with differently balanced and symmetrical patterns, symbolizing a
changeable but regular molding style.

Fifth, the embroidery colors belong to loftly light ones. Mongolian em-
broidery is usually made on black or dark green shell fabric. The embroidery
patterns are usually blue and white or pink and white petals with orange pis-
til, green leaves and purple stems, excellently employing the colors of nature.

In the process of compiling this book, the editors have visited the em-

_broidery craftswomen Iiving in the twelve banners of the three leagues.

Among them, the craftswomen from former Zoon Oda League include Dao-
erfigawa and Oyon Gerel from Bairin Right Banner, Altan Chimeg from Bairin
Left Banner, Gabalma, Sichin and Sichinhu from Ar Horchin Banner, Naran
Chichig from Ongnood Banner, Bayue from former Aohan Banner; the crafts-
women from jirem League include Zimsen Gaowa from Naiman Banner,
Wuyue, Serzima, Sangzidma, Zimsen Howar and Sichin Gaowa from Zaruud
Banner, Bao Hasarma from Horchin Left Wing Middle Banner, Qiyue from
Horchin Left Wing Rear Banner, and Sichin Gaowa and Horcha from
Harchin District; the craftswomen from Hinggan League include Bai Jingying
and Wang Munggenhu from Horchin Right Wing Middle Banner, Zaraima,
Zangshilai, Delhei Chichig,Oran Chichig and Xiu Yun from Horchin Right
Wing Front Banner, and Bao Jin rong from Zalaid Banner. From these crafts-
women, we have taken photos of the embroidery works and cited their
books. Here, we would like to extend our deep gratitude to them for their
friendly support.
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| . The ancient culture and handcrafts of the Mongolian plateau

On the Mongolian plateau, the uncovered ancient cultural remains include Hetao cul-
ture in the Paleolithic Age, and the Mesolithic cultures including South Shuiguan culture in
western Huhhot and Zalainor culture in eastern Hulunbeir. Different kinds of stone imple-
ments were found from these ancient cultural relics. The residents of Mongolian plateau
in the Mesolithic Age made robes, leather boots and fur hats which accustomed them to
the life in forest.

About ten thousand years ago, the mankind entered the Nealithic Age. In Hezonhaik-
ou Han Qol of Bayanzag in Mongoalia, the house remains, cutting knives, scraping tools
and arrow heads were uncovered. (1)

The tableland among the sunny slope of the Great Hingan Mountains and the Shar-
moron and Laoha Rivers Valley basins is a region suitable for mankind as well as other
animals and plants to live. In this region, there were Xiaohexi culture about 9000 years
ago, Xinglongwa culture about 8000 years ago, Zhaobaogou culture about 7200 years
ago and lts later Fuhegou culture, Hongshan culture about 5500 to 6600 years ago and
its later Xiacheyan culture, Xiajiadian Lower Stratum culture about 3500 to 4200 years
ago and Xiajiadian Upper Stratum culture about 2700 to 3100 years ago. These cultures
have been named Hongshan cultures by archaeologists because the ancient human be-
ings here lived on collecting and hunting, or on collecting and farming according to the
changing of climate and rainfall, leaving a large amount of cultural relics including pol-
ished stone implements and jade implements (Picture 1), exquisite pottery, bronze ware
and cliff paintings. Xiajiadian Upper Stratum culture, which belonged to animal husbandry
economic form, has been believed by historiographers to be left by ancient Donghu na-
tionality.

Hun, an ancient nationality in China, whose language belonged to Mongolian lan-
guage branch of Altaic language family, was the earliest recorded nationality living in the
Mongolian plateau. They were famous in Europe and Asia because of their strong bodies,
adept skills in riding and fighting. As early as 3rd century B. C. to 1st century B.C., the
Hun Empire governed the Mongolian plateau and created the grassland national culture
together with other prairie nomads from Europe and Asia. The patterns on the braided
fabrics reflect the inherent relationship between Hun culture and ancient Hongshan cul-
tures, which include fight of monsters, chasing animals, ciouds patters, and headwear
and so on. The recovered headwear of Huns is basically similar to that of the modemn
Mongolians. The wolves and deer patterns (Picture 2) on the Huns' blanket embroidery
unearthed in the Noyin Mountain of Mongolia indicate they had the same worship custom
with Mongolians.

Donghu, a nationality living in the east of the Mongolian plateau during the Warring
States period, had the same ancestor with Hun nationality. They worshiped deer and
loved jade, inheriting Hongshan cultures. Afterwards, Huns worshipping wolf totems inte-
grated with Donghu worshipping deer totems. Wuhuan and Xianbei were two branches of
Donghu.

After the collapse of the Hun Empire, Tuoba Xianbel, a branch of Donghu ftribe,
moved to live in the Central Plains and established the Northern Wei Dynasty (368A. D. -
534A. D. ). The ceramic craft of Northern Wei inherited that of Hun and Donghu, and fur-
ther developed and produced pottery with wagon driving, horse leading, sheep, camels,
dragons and clouds patterns. In addition, their iron craft was highly developed.

Khitan, a branch of Xianbei, belonged to Donghu nationality family. In Linhuang Pre-
fecture city, besides textile industry and metal smelting industry, there were other hand-
crafts of bows and arrows, harnesses, fishing gears, wagon production, leather making,
ceramics and saddle making. Weaving and embroidery industries were the specialty in-
dustries of Khitan. Shangjing produced dyeing textiles and embroidery products. The well-
known ones are the embroidered colored floral and red floral embroidered with gold and
silver threads, which were unearthed in Chifeng, Inner Mongalia. Among the silk fabrics
unearthed from the tombs of the Liao Dynasty in Fakuyemaotai of Liaoning province, the
robes and robe bands embroidered with flowers were made of silk fabrics. The patterns
of the embroidered silk fabrics in the Liao Dynasty had clouds and dragons, plums and
bamboos, riding and shooting of the Khitan and birds named Haidongaing. The silk fab-
rics were mainly used to make costumes, curtains and ornaments, which were made with
the techniques named weaving, imprinting, dyeing, embroidering, depicting and carving
etc.

Il. Mongolian and Mongolian embroidery

In the early 12th century, leading by Hebura Han, grandfather of Genghis Khan, the
Mongolia tribes became more and more powerful. Mongolian tribes developed rapidly in
economy and the professional handicraftsmen were divided from herdsmen to produce
big wagons, tents and wooden supports, furniture, and weapons such as spears, warting
knives and swords, etc. In 1189, Temuzin was elected as the chieftain of Mongoalian, and
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in 1206, he was elected as Chinggis Haan and the Mongol Empire was established.

The Yuan Dynasty founded by Kublai got greater scale unification than ever before,
promoting the communication and development among different nationalities. Kublai es-
tablished national administrative machinery, and the economy got recovered. The main cit-
ies of the Yuan Dynasty had Great Capital (today's Beijing), Harhorom (in Mongolia), Yu-
an Upper Capital (Zhenglan Banner, Xilin Gol League) and so on, where there were a lot
of magnificent palaces with beautiful wall paintings, patterns of birds, animals, flowers and
trees, and exquisite decorations.

2.1 The society and costume in the earlier stage of the Mongol Empire

The social systems of the Mongol Empire were rather simple. The cultural construction
was in a secondary place because the large scale military expanding occupied too much
time. The natural resources were in short supply and the techniques of silkk and cotton
weaving, embroidery, and printing and dyeing was comparatively backward, In addition, the
center of the Mongol Empire was located on the North Desert, the vast and extensive natu-
ral environment of grassland making Mongolian rulers advocate free, simple and unsophisti-
cated custom, which further formed the costume system weakening highlighting identities.
When Guillaume de Rubru-quis (about 1215—1270), a French missionary, entered Mongo-
lian grassland in the Monghe Haan reign period in 1253, he pointed out, "No difference
should exist between Mongolian women's costumes and men' s costumes except the for-
mer are a little longer" (2).

2.2 The formation of the costume system in the late stage of the Mongol Empire and
the Yuan Dynasty

After Kublai, the creator of the Yuan Dynasty, succeeded to the throne, he estab-
lished a costume system which was deeply influenced by the cultural ancient laws and
regulations of central China, that Is, the concept and theory of Confucianism including the
three cardinal guides and the five constant virtues, the difference between the emperor
and the officials, and the hierarchy of the respected and the humble. The decorations of
the costume were used to manifest the rank, the respected and the humble of the feudal-
ism. In the Yuan Dynasty, the unification of the south and the north, the stabilization of the
society, the handicraft industry run by the government and the development of foreign
trade, these satisfied the varied costume supplies needed by royal court system.

Central Yuan Government set industrial ministry, administering construction and other
industrial affairs (3). Institutions related with costume including Embroidery Bureau adminis-
tered officials" costume production and embroidery (4). In addition, the Mongol Empire al-
so set a lot of deparlments in charge of the production of Nasich, animals’ skin with fur,
weaving and dyeing. The fabrics of Mongolian royal court costumes were divided into
damask, satin, silk, gauze, thin silk, brocade etc. As an important fabric of the royal court
costume, Nasich was a kind of valuable brocade embroidered with gold threads.

Embroidery played an important role in the Yuan Dynasty. The specialized institution
engaged in embroidery and weaving included Embroidery Bureau of Official Handicraft In-
stitution, and Special Style Embroidery Department. The regional institutions were Fuzhou
and Hangzhou Embroidery Bureau (5). In the royal court, there was Embroidery Pavilion,
which professionally evaluated the crafts of the embroidery workers. The skill level of the
embroidering and weaving in the Yuan Dynasty had made a further development. The
valuable color-embroidered shoes with upward toe caps, kneecaps, waistband, needle-
work bags, mirror covers, pillow ends unearthed in the Pigeon Hole of Longhua County,
Hebei Province, are the excellent embroidery handicrafts of the Yuan Dynasty (6). (Picture
3.4)

The emperors of the Yuan Dynasty all advocated and protected commercial develop-
ment. The convenience of courier stations transportation made it available to supply vari-
ous raw materials of costumes for the Yuan royal court. With different ethnic groups living
together, the multicultural communication influenced the texture and craft of the Yuan roy-
al court costumes. The mingling of different cultures of grassland, central China and Islam
culture of West Asia made the Yuan royal court costumes more and more colorful in qual-
ity, pattern, style and ornament.

During the process of conquering the western world, the gorgeous pattern and the
excellent quality of the Arabic handicrafts attracted the Mongolian rulers, who, therefore,
captured a great number of Arabian craftsmen back to the grassland to produce the cos-
tume and daily supplies for the royal nobles and officials. These supplies were made in
good quality and technique, and as far as silk fabric concerned, it could be classified into
Nasich and Sadaschin. Therefore, the styles and patterns of the Yuan court costume ab-
sorbed some symmetric animal patterns with Arabic feature,

Zisum costumes were the most characteristic formal dress worn in a banquet in the
Yuan Dynasty, which was trangliterated from the Mongolian language “jisun’, meaning
color. Zisum costumes were awarded by the emperor with the same color but different
ranks, and were uniformly worn while attending some important banquets, including cere-
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