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The origins of Baselight can be traced back to the toolset developed
for the Aardman movie “Chicken Run”, released in 2000, and arguably
the first movie designed around an end-to-end digital intermediate
workflow. Today, Baselight is a complex system for colour grading and
changing image sequences in an interactive way. Baselight is used
everyday on the widest range of projects all over the world. But the
heritage from its early days as a digital colour timing tool, as a system to
preview colours for display on an entirely different medium than the one
you are looking at, is still recognizable and sets Baselight apart from the
many other systems that started life as a software telecine.

As Baselight became popular among colourists doing broadcast
commercials, and then for TV drama, new tools and workflows were
added to complement the original digital intermediate process. This
variety of tools and workflows, which could be combined in many different
ways, allows each colourist to develop their own style and preferred way
of achieving the look they are after.

All the while, the industry is continuing to change, with new
technology, new workflows and a wider range of distribution formats.
And the role of the colourist keeps changing along with it. While colour
correction and colour timing used to be a defined role at the very end of
the project, it is now common to accompany the production process from
pre-production to finishing. And it isn't just about colour anymore either.
Compositing, relighting, painting, changing textures has all been added
to the colourist’ s toolset.

It is therefore difficult to pin down what is and what isn’t an essential
part of Baselight, and there never seemed to be a good moment to write
a comprehensive tutorial to capture this essence. There was always an
excuse at hand why such a tutorial should be delayed for yet another
few moths or a year. Instead, FilmLight has put its effort into one-on-
one training and direct customer support. There comes a point however
where this individualized approach becomes a real limitation.

We are therefore delighted and extremely grateful that Harry Zhang
and Sun Chunxing have taken the big step of writing such a tutorial.
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It is certainly overdue, And it comes at a critical time, with Baselight
continuing to gain popularity all over the world. As Baselight experts
and trainers, the authors couldn’ t be better qualified. Both combining
the practical experience of working as a colourist with a wide ranging
experience in teaching Baselight to a new generation of colourists.

As the main author, Harry has been working with FilmLight
for many years, supporting the Baselight customers in China. He
therefore understands in full detail how Baselight is used in many
different ways by the wide range of customers in the region. He has
also trained the majority of the Baselight colourists in China, and has
become an expert in presenting the sometimes complex features and
concepts in an understandable way. Working closely with the Baselight
development team in London, he knows about the philosophy driving
the development, and is the key link to provide feedback from China for
ongoing developments.

We consider this combination of practical knowledge and experience
absolutely critical. Baselight is a system for the professional colourist.
Someone who offers their services as a colourist to a production as a
full time job, not someone who uses it for their own project, or uses it
occasionally as editor, or vfx artist, or director of photography.

To do this job effectively requires not only knowledge about the
system and an eye for colour, but a feeling for the pressures and trade-
offs that come with real projects. Productivity is therefore an overriding
objective, and to learn how to become productive as a colourist is an
essential part of learning about Baselight.

Of course, Baselight continues to be developed, and new creative
features and workflow tools are added on a regular basis. Today, more
development effort goes into Baselight than at anytime during the last 18
years. And the industry and technology continues to change, too. But as
this has been a constant factor throughout its history, we can confidently
say that the essence of the system will remain very much the same.

The commitment to detailed control of individual parameters over
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easy-to-use generic adjustments will not go away. Support for all previous
generations of control surfaces will continue in the future. New features
will add to the colourists’ toolset, not replace earlier tools that someone
will have found to be indispensable as part of their work. Or that they
need when revisiting a job they had done some years earlier.

Above all, the commitment to highest quality image processing,
to accurate and comprehensive colour management, and to continued
integration and interoperability with other professional industry tools will
remain as Baselight continues to evolve. Yes, there will be new things
to learn all the time, and FilmLight will continue the direct support of its
customers to make sure they have access to the latest information. But
the best way to make use of this latest information is on the basis of a
solid foundation which we hope this book is going to provide.

We are aware that the success of Baselight is built on the talent
and the knowledge of the colourists who use it. Being able to say “yes,
| can do that” in response to a request from their own clients makes for
a positive experience. And the more our users know, the better we can
respond to their requests for new features. We will be really happy if this
book allows each colourist to get the most out of Baselight, and helps
explain why it is widely considered to be the colourists’ favourite grading
system.

Co-founder and CEO of FilmLight

Wolfgang Lempp
18" August, 2018
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