® L HiREIFHM

Practical English for

B saiArtuma



Practical English for
Music and Dance

ISBN 978-7-5643-6866~1

e :
Ek o N, O
2 ke g TH KRB
WEWTRFERE  ER# LER oll78756413686611>

Epr: 36.00C



Practical fng[i’sﬁ for Music and Dance

O SR Tl 3

-4 E@i 2 £ O X 4
\//\>’/
%,

J‘X('
Tk

74 e S0 Rt A
- Ak #D -




EBEMRS&B (C1P) #iE

o R BERE Ll 9515 = Practical English for Music
andDancc/ L —H), FWELL, ZArEHm. — R 1

(2B At 2019.7
- Jﬁié:mn%ﬂ)f

ISBN 978-7-5643-6866-1
[. Q& I. QL @%F- Q& M. OFK-
Yeift — FOM QBEEE - Jeil - HM V. D617

] A B CIP Bl A% 7 (2019 ) 5% 087687 %

LR & ST B
BEREETLRE

Practical English for Music and Dance

RERE/ & K
HERIT/ FERR

/ﬁ\
IR AT A AR A PR & AT

(MmN EREHEFEX ZHEIE—E 111 ?Eﬁxﬁkanﬁu%%kr‘ 031 )
KFTEREIE . 028-87600564 028-87600533

RI4E . http://www.xnjdcbs.com é\‘.{_
ENRI. POJIFRARED 5B RITIEL S /% .

t—¥ FTRL B K/ K

&GRS 185 mm x 260 mm

O/
ENsk  11.75 w370 F ‘ég’g

MUK 2019 % 7 % 1 bR EIJR 2019F 7 A% 1K

$S  ISBN 978-7-5643-6866-1
EM 36.00 7T

JRMA8 BIE . 028-87600533
HEBwHFNERS QM £AithFRRK
BRAFFE  &JRRassr ZEREBIE. 028-87600562



e

BIJ= // PREFACE

CHRBEI R b 3ih ) —BRET LI MEE (ESP) Mg, JyRIGHIX A AR PRI &
AP 2F A SR, B AR o AL AE W AR PR L L ST SR SCPRAE Ty, fHR) P AR
AR RS ) SR A BERIRL, JF 42 R A B R OEESEPRBE L MZE G RE S o

AP RS B SRR, ABNAEERE, A AT,
T4 H R R ZEPs . B AR/BRIS T R . Tl AR LA RS R R B A
H o Seif 22 bR o sl se bR A 28 i 9 e, GUARATHAE . Avdd . &0, B, #&id . BB,
ERGH WA EE S, DR RER . NERIERERAR BRI RS, BERAS
P RRETE LB PRAE ) o 3 AR/ Ll R A BE 28 & b S i B4 (5 SR BB R, ¥
wEART R BREAMTR . AORSR . BRERGAY. URAF . MM ARBKEERT . SUREERRZK . EUR
TLOBEEEY . HARS. EARERIEMG . ABRBOCENMIEMEL, A ERE Ll
Seifi i RERRC T AT A AU 3B 2 PR AT T REFR9IERL . oesbh, B 5IR SR #A i
#, WA EPRSEARCERE, T A s AT R A RES = A Y LR, A fE
Sy 2 i v B A L sl S SCSCHER Y BE ) Bt — AP TRGE AT R ARG . SR R B A B A
SR R B R S A S T B, 4R R U 1 KF

A B 2 5 B AT 1 R M DX R A R € o Xl A R A A 3, ORI R
SURD . ROBERIE | JEIREERIERRAE ST, AT BT B e A R M SR SR IK R ) AN SCAR AR RE T
AT AT AT 280 4 b 7 B SC Ak A% 48 5 U

AT R IR A SNBSS PR T o Btk T T s B BN L AMEHE i B, 42
LI EF ) BEA RS F IR, MO0 A PR R 5 SC BTSSRt I R
4k, femF A ERSEIERIRE T o

ABH R RFEAPILH LIRS, BLRTER T _AorhmEeiHS5E, FH=H
EEF T APICHFERARE . EABRE KPR, FATEE] 1 a7 e S i~ B
S WA SR, I R R RO IR . 5 A B A AR e 2 A S A e B
UK s SCHF . A AR RE I A AR BERS T b 2 AR DA T R AR i H R EOR . i TR
e, nEAFAR, BrihdERfsi, SoFttEREE.

% A
2018 4¢ 11 /1



EH% / contents

Unit 1 History Of WeStern MUSIC «++««««rrswrrsrrsrsmmrssssmass sttt 1
Unit 2 HiStOry Of WeStern DAnce ««««««««««««xsssssessmssimmssmiinnnisiiis it s 11
Unit 3 Types Of MUSIC (1) v«rww«rreeereerennensmm s et e 22
Unit4  Types 0f DAnce (1) -+« ewereeeesessssss sttt bbbt 32
Unit 5 Types of Music (I1) ««««rerereeerresmmenmmemnimmiimiiiiais PP TR rp—— 42
Unit 6 Types of Dance (I1) -« eeeerreerressssesmmmmmitmiitiiit ittt i 52
URIt 7 SECRUAN Q@A «+++ v eressssmesrstse ettt bt 62
Unit 8  Tibetan Folk DaIIGE -vr-=-n +s == ros s nosssonn womn swom swms axems fiesis smes pos vasn $5ss 0h4e o048 5480 § 5044 e 68 72
UNit 9 Beijing Op@ra:: ««:«««rrtssttsesssmssuttnimttittittttiti ittt 80
Unit 10 Qiang FOIK DAaNCE «««« = ssstssssrssssnmsnssss ettt s e et ae st ]9
Unit 11  Musical TnSUMIMEHtS <o «snsvons oxonssens neas vows sxam siens sy sams o wsps s 5 o e sies wsad vosess 97
Unit 12 The MUSIGERILE =~- <wre -+ +v s cowe nmes amtn v ssnis ieinsmsn + smn s 5o 6 50 & i s im0 K40 S 086 BBid S0538 €50 5 104
Unit 13 The Dameers -« «==vrxusss sass snssssssnis vosnsnes saiien ssmn s e5we s 5oy fe0s £ 08 85600 10 £5518 wEDY 0471 112
Unit 14 The Music FEStVAls «--«+--errrrresrmnsrscnnnonsamnsncnnucnnnonsnonsnossnsnrnonssonssmsemsssoss 120
Unit 15 The Dance Festivalg «+-«« s+« -sssssssostrssassnssonesoaasssssosnsnesssstansssiosesisesassnssssors 130
Uniit 16 THE IUEIE TRREE < wore o siorn e s e o s scmocn o o 10 sl & ko N a5 i i e 139
Unit 17  The CODGEILS =+# +==¢ 5 vo smsi s sxs s sissnsass soss sxss s sis sass voas s ans s anss soah soas ssassansesossansssasecasse 148
Utit I8 "THhie INEGST0 ARTEREAR v v vnes sinisr svisim mipimiorisosmirn i msirmn soveima s i S e ok 5 on A i . 80 0 e 157
R EEAROTICEY =555 w95 oowa ssa v wa st RS HA A S8 ST A RS TSR SEYE ARSI 0 S URAR K S 05 e 4ol HEA W 18 S v o W 166

Appendlx Translation of the Dialogues in Every Unit ....................................................... 167



Unit 1 History of Western Music
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Part One Greetings and Responses

Greetings Responses //‘%\

Good morning/afternoon/evening! (Good) mommg/af*@bg{yﬁqmng'
Hello/Hi! Hello/Hi!

Nice to see you! Nice to see you, too.

How are you? Great. Thank you, and you? /% N,
How are you doing? (I'm doing) fine/Not bad. %

How is everything? Good/Great/So far so good. @ g

_ »éiiigues

Dialogue 1

A: Good morning, Prof. Chen.
B: Morning, Miss Xiao.

A: How are you doing?
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B: Great. Thank you. How about you?

A: So far so good.

B: Sit down at the piano. Tell me how often you play the piano each day this week?
A: Oh, at least an hour each day.

B: I see. Keep it up and you will make progress.

A: Yeah, I will try my best.

Dialogue 2

: Hello, Tom.

. Hi, Mary.

: How is everything?

: Fine. Thanks. And you?

: Not bad.

: By the way, did you go to the classical music concert last Sunday?
: Yeah, I did.

: Did you enjoy it?

: Oh, I loved it. The students’ rendition was superb.

T > W > > T >

: Exactly. It’s much better than I expected.

New Words and Expressions

exactly [1g'zaektli] adv. E£

greeting ['gri:tin] n. THRE; HE
piano [pr'@nau] n. WA

practice ['praektis] n. v. %3 ; £
rendition [ren'd1fn] n. HE, kE, HE
response [r1'spbns] n. EH s RN
superb [su:'p3:b] adj. Wi, Ade
keep up R

go to the classical music concert FhEHREFLRE
make progress W ATt F

so far so good B ANk — WL L

Greetings
1. Long time no see. &AL,
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Haven’t seen you for ages. 1R [E] B AR WLTE T o

. How is it going? #ifid759/E A7

How is everything going with you lately? & — Y] &R &F15?

. What’s up? A 43?7

What’s new (with you)? () {2587 fif 057
Anything new? At 4HEEH?

. What brings you here? {4 KUIEA/RME] X LK 9?2

(It’s a) Small world, isn’t it? R E/, BARE?

. What luck running into you! B 32i&HI{/RI5iH!

Fancy seeing/meeting you here! E 48 % 2 7F iX H Al WLAR!

. What has kept you so busy? J2ftA LR A0 2

What have you been up to lately? FeiL &0 L {4 Vg7

. How have you been? Iziltid 13 /& AFE?

How are you feeling today? 4> KB U {n] 7

. How nice to see you again! F JLEIR KL 1!

Glad/Pleased to see/meet you again. 7R /& 24K W 2K,

Responses

1:

Pretty good/Perfect. fRU&F/4E & 4F .
Fantastic. W% T .

. Same as ever. —WEETE ( FIMFT—HE ) .

As usual. EFETF (FIEE—#) .

. Nothing much. #4453,

Nothing new. ¥t #fd .
Nothing special. B2 %5F 5 H .

. Can’t complain. J&f7 (&fHAFTHIAZH ) o

Can’t be better. 1R (FHBABEHE T ) .

. Could be better. N/E4FE (0] LI LFLL )

Couldn’t be worse. fa H—E#E (REBAREHKLT ) .

.Justso so. HEEE,

Bearing up, bearing up. f1fh5R 5 .
Only surviving. BEFE (BHFHR) .

.Rotten. & T .

Pretty bad/Awful. ¥tk 7/ KW T .

. I'm doing great today. And you? 4Kt 53R, FRIE?

Doing well. Thanks. How about you? s f8AEs. . #RWe?

History of Western Music
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1. Complete the following dialogues.

: Good afternoon, Li Fang.

, Wang Qiang.

: How was the party last night? Did you have a good time?

: Me? Oh, I went to the ballet.
: What do you think of their rendition?

A
B
A
B: . It was a lot of fun. By the way, I didn’t see you at all. Where were you then?
A
B
A
B

: Next time let’s do something together.
A: Hi, Smith. ?
B: Nothing much. I have been practicing my solo dance. ?

A: . I’ve been busy with my term paper.

2. Role play in pairs.
Student A and student B are the freshmen of the same department. It’s the first time that they

have met each other at the hall. Make a dialogue to greet each other.

Part Two A Brief History of Western Music

Music is the language of soul and the soul of art. Music has evolved over the years. One of the
simplest ways to learn about the history of western music is to look into the periods that define it.
Here is a brief outline.

The Middle period lasted from the 5™ century to the 14" century. It had been entirely the music
of the church. Renaissance music took place from about 1400 to about 1600. During this period,
secular music was further developed; vocal music and instrumental music started to develop
independently. The following 150 years were called the Baroque period. Music expanded in its
range and complexity then. The first operas were written and orchestra was created.

The Classical period covered from 1750 to about 1820, with the focus on orchestra. Classical
music has a lighter, clearer and simpler texture than the Baroque music. From 1820 to the end of the
century roughly, was the Romantic period. The musicians were given more creative freedom and

music became more expressive and emotional. Then we have what we call modern music. The 20th
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century saw a revolution in music listening and performance. Modern music brought a new freedom

and wide experimentation with new musical styles and forms.

llotes

1. Renaissance period U XA : SCEE D4R 14 gt 2 17 tH209) & 4 fE BRI Y
B cfizg, XAEM—FNEER B “H4A” o BERENXZEMG T 15 thahr
b gy L B L LA B E EACES, HSCFERE R AR M T — A A

2. Baroque period L% FEit] . E& ww—in IR F B BB A BN TIENEER”
AR A AL 28, IS REmEE, X EE MG R A,

3. Classical period 7 $L0 # . HCALFEBe SOy i 3= SR O o oy B o SO SR ™08 | BIURE |
v e, PR R ES—, BB NS ENEIAREAmESE—

4, Romantic period ?E‘@HWLEH: B8 F N —iAJRits “FEiE" . YEYEIXE%%%@%*H
BN, DAHAFARREL . B SRR XS A B 32 O SR RSR B AR L

Dialogue 1

: In the history of western music, which period are you fond of?

: Maybe the Baroque period.

: How come?

: Baroque music is very graceful. Besides, it expresses the order of the universe.
: Who are the outstanding Baroque composers?

: Bach, Handel, and Vivaldi.

: And who is your favorite composer?

: Bach of course—1I love his Mass in B Minor.

: Oh, choral music—have you got a CD of this piece?

: Yes, and the orchestra is using period instruments of the Baroque Era.

> o> o> W > w > W >

: Really? I hear that early music is now much in vogue in Europe.

B: Yeah, in recent years there has been a lot of research into the early instruments and early
Renaissance music.

A: Oh, that’s great.

B: Much early music has been transcribed into modern pitch notation. And many early
instruments have been played to give the music a more authentic sound.

A: It sounds interesting. I think I must explore more about Renaissance and Baroque music.

B: Yes, why not?



6 HIREREIWIHEE (Practical English for Music and Dance)

Dialogue 2

B: When it comes to Classical music, whom do you think of?

A: Haydn, Mozart and Beethoven.

B: Are they also called Viennese Classical School?

A: Yes. Sometimes Schubert is also added to the list.

B: Tell me more, please.

A: In the late 18th century, they all worked in Vienna sometime in their life. Haydn made great
contributions to the symphony. He divided the orchestra into the four choirs we still use today. He
grouped his instruments into families. They are the strings, the woodwinds, the brass and
percussion.

B: No wonder Haydn is called the “father of the modern symphony”. What about Mozart and
Beethoven?

A: Both of them followed the ideas of Haydn, but carried his work much further. Mozart subtly
used the clarinet in his operas and symphonies. Beethoven brought the symphony to perfection, and
he was also the first to introduce romantic spirit into music.

B: Thank you for telling me so much. It’s been nice talking to you.

A: Nice talking to you, too.

New Words and Expressions

authentic [>:'0entik] adj. HEd; EXH

Bach [bat[] B (ZEEHEK)
Baroque [ba'rok] adj. B #& 5 A i

Beethoven ['bertauvan] NEF (EEEEHK)
brass [bra:s] . wE (FK8); #4 (F &)
choir ['kwa1a(r)] . RRRXK; BiFH

clarinet [klara'net] n. BE;, $EE, RE
classical ['klaes1kl] adj. wHh; FHE
contribution [ kontri'bju:fn] n. il

composer [kam'pavza(r)] n. 1k th X

define [d1'fain] vz. £ L

evolve [i'volv] v. (fE) 2SR/ EE; #HAM
graceful ['gre1sfl] adj. 73 Y

Haydn ['hardn] M (B30 1k K )
instrument ['1nstramant] . ;s KR

modern ['modn] adj. WA By

Mozart ['mautsa:t] i (EHAEdEK)
opera ['bpara] n. B

orchestra ['2:k1stra] n. R N



outstanding [aut'stend1n] adj.

percussion [pa'kafn] n.
renaissance ['renasa:ins] n.
romantic [rau'mantik] adj.
roughly ['rAfli] adv.

outline ['autlain] n.
Schubert ['furba:t] n.
symphony ['stmfani] n.
string [strin] .

subtly ['satli] adv.
transcribe [tren'skraib] .

woodwind ['wudwind] n.

choral music

(be) in vogue
instrumental music
no wonder

period instrument
string quartet

vocal music

Unit 1 History of Western Music 7

hFEH; AW
& AH; A
XERX

R ELH
M, KH
AH; A

s (A 1K)
2 v AR

5%

PR ML
HE; k4 (i)
AERE

ABE R
EERAT, EBFX
# IR

%

RHRE
ZENEER

7 IR

1. Complete the following dialogues.

: what are they?

: How many periods are there in the history of western music?

: Which period is the longest one?

A
B:
A
B:
A
B:
A

B:
A
B:
A

B

: Which period does Beethoven belong to, Classical or Romantic period?

: What comes between the Baroque period and the Romantic period?

: Seriously, don’t you think it’s a little bit boring?
: They are the ABC of music. Music students find it funny to learn them.
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A: Hey, what are you listening to?

B: Just some (#F2R).

A: Would you mind me using your iPod for a minute?

B: Not at all. (FKA 100 &y B SR ).

A: Wow, you’ve got (LR 1Y

ArZE il WA KSR 2R . DL 2R scm it . PR BRI ).
B: The list is long enough.
A: Exactly. I didn’t know you are a (i T SR B H).

B: I have always loved classical music since I was young.

A: Do you like songs or (75 4R)?

B: I'm afraid not.
A: It’s a pity that we don’t share the same (7 4R A R).

2. Role play in pairs.
Student A loves Classical music while student B prefers Baroque music. Make a dialogue and

talk about your favorite composer and his/her music.

Part Three Extensive Knowledge

1. Johann Sebastian Bach was a German composer and musician of the Baroque period. Joseph
Haydn and Wolfgang Mozart were Austrian composers of the Classical period. Ludwig van
Beethoven was a German composer and pianist in the Classical period, who is instrumental in
bridging Romantic and Classical styles.

B b A 2 9w B A 1 VR 2 R SR 2K TR S LR 2 vty B T SO U0 A T M ) 2R
Ko N ZIFRN I ot M M EAEM KR IR, Ml SRR 8 IR AR AR Tt

2. In the history of western music, Haydn is called the “Father of the Symphony” and “Father
of the String Quartet”. Mozart is called “Child Prodigy” for he started composing at the age of 3.
Besides, Schubert is called “King of Songs™ for the feats he has made in songwriting. Chopin is
known as the “Poet of the Piano”; Liszt is considered as the inventor of symphonic poem (or tone

poem) ; and Handel is regarded as the“Father of oratorio™.

P AR b, B BMAE SRR Z AT, RO YRR EEZ LT ; RAL
FeMPE A =% FFaafEdh, A “EFRME” ZFR. tesh, SPAa%F 7/ A b ay st iy i
HZE" ; HIBA “WEFAN" ZFR; RS RFR QRN F KR Rz AT

3. Bach’s Brandenburg Concertos are widely regarded as some of the best orchestral
composition of the Baroque period. His Goldberg Variations is one of his most important variations.
His The Well-tempered Clavier is a great collection of solo keyboard music.

ELBRAY 2h 2 BB ih ) SOA R I B B A A SURE S 22— (R 22
i) REHEMBRERENESEMZ —; (CFHORWEFME) S EMZE 5T R H M.
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4. Bach’s The Mass in B Minor and Beethoven’s The Mass in D Major are the most significant
examples of church music. Haydn’s String Quartet in C Major “Emperor” is the most famous and
most popular string quartet. Beethoven’s 5th Symphony in C Minor is also called the Symphony of
Destiny for the first four notes represents “Destiny knocking at the door”.

EaRAY (B /AR ) A0 Z 35 (D KRR ™ok ) R 80E R AR AARE. Hi
My (C KM RMERMESR) WiHRES . BRTIERMEZRESS ., WEZFM (C/MASE T
AWl ) FFER A EFFRIE A rgrrrT” , Pty iz 22l

5. Haydn’s oratorio The Creation, Handel’s The Messiah and Mendelssohn’s Elijah are the
three most famous oratorios. Mozart’s operas like The Marriage of Figaro, Don Juan, The Magic
Flute are among his best works.

VR T R R CRIHEZE ) | FAEIROY CORPEE ) LAR T THE/RAA Y CLARIE ) PR A i A
KA ALY (S B’Jﬁ&*L)) CREmE ) CREHT ) AP fth i) 28 SR

6. The Romantic period is divided into three stages: the early, the middle and the late Romantic.
Famous Romantic composers include Robert Schumann, Frédéric Chopin, Felix Mendelssohn,
Johann Strauss II, Johannes Brahms, Franz Liszt, Tchaikovsky, Giuseppe Verdi, Richard Wagner,

Giacomo Puccini, etc.

TR E S R h R EAARE T EMEAETE . B T1ERR
NEYR - TRRST I A RLA AT, RETRR . el R . BRURER E*ﬁé’wiﬂ%ﬁﬁﬁi%“

Part Four Listening Activity

Listen to John Lennon’s /magine carefully and then fill in the blanks.

there’s no heaven.
It's  ifyoutry.
No hell below us, above us only sky.
Imagine all the people living for today.
Imagine there’s no country.
Itisn’t  todo.
Nothing to kill or die for,

And no too.

Imagine all the people living life

You may say ['m a , but I'm not the only one.
I hope someday you’ll us, and the world will be as one.
Imagine no

I wonder if you can.
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No need for or hunger.
A of man.
Imagine all the people all the world.

You may say I’'m a dreamer, but I’'m not the only one.

I hope someday you’ll join us, and the world will live as one.
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Part One Thanks and Responses

Thanks Responses

Thank you. That’s all right/OK.
Thank you so much (for...). Don’t mention it.
Thanks (a lot). You are welcome.
['m really grateful to you (for...). No problem.

[ appreciate it. Glad to be of help.

Dialogue 1

A: Mom, Happy Thanksgiving! Here’s my card.
B: What a surprise! Thanks a lot. It’s beautiful.
A: Thank you for everything you have done for me. I do appreciate it, Mom.



