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10 Earth, Our Ultimate House | House vs. Book

CHO  As I was unable to attend the last meeting, [ am curious to what
exactly is the theme of this exhibition? As a book designer, it does not appear
that you are designing a monograph for an architect....

RHEE ltis quite... complex. Professor Daejun Lee coined the expression,
‘book as a place’. That is why I think ‘house’ is the theme of this exhibition;
a metaphor for a house that is built or stacked by words and thoughts. One
begins by building a ‘conceptual house’ which is a book, and then one stacks
the books to build a ‘physical house’. Well, I guess it could be understood in a
conceptual way, but it is quite difficult to explain in an articulated manner.
CHO There are many ways in
English to express the Korean word,
Jiip™, for ‘House". When speaking
of a family, it is called ‘home’ and a
building’s outer shell or structure
is referred to as "house’. There is
also the word, ‘shelter’, used when
describing an inhabitable place.
RHEE Professor Daejun Lee used
the expression ‘shed’, so perhaps a
house can also be, ‘a place to store
things in’. The right or correct word
for ‘house’ can be different as it
follows ‘how and what' it is used
for. If you place a human inside, it
becomes a ‘house), if you place ideas

or thoughts inside, it becomes a

‘book’. From the Asian philosophical
perspective, the house is a ‘place for
the spirit to rest, the mind to find peace’ and other similar meanings exist. It can also be a ‘place of birth”. If we expand
further, a house can be expressed with the concepts of ‘womb' or ‘grave’. The ‘universe’ itself can be a house as well. A
book can contain all of these concepts. However, it is a house that contains the concepts within its limited physical
condition,

CcHO What do you think of the Japanese and Chinese analysis of the exhibition’s theme so far? Is their reading of
‘house’ different?

RHEE  Well, I thinkitis still ambiguous to them.

CHO ‘Then, it either may not be a house.

RHEE | don't think that is the case. Defining the meaning of house is complex, so it is possible that various
individual interpretations can be expressed.

CHO There may be a concept for house in the English language that unifies all the multiple meanings. Interpretation

of Chinese characters might be interesting too. Let us say for example ‘Ga ¥ mesns bowse home orfamih ™ coyld be used to

*—‘;‘.
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12 Earth, Our Ultimate House | House vs. Book

measure and experiment with various cultural interpretations. It could make

an interesting exhibition.

RHEE  In this exhibition, I believe the house we are seeking carries complex
and valuable meanings. In order to connect to the book’s idea, the book
designer needs creative imagination. Again I think that the creative imagination
is needed for the architectin order to connect to the gallery’s space.

CHO Rather than content, I believe form is more important. Isnt it possible
that the narrative of the house will naturally emerge during the process of

thinking about what form the book will take?

RHEE That could be possible
as well, but... In my case, | would
first find the narrative and in that
narrative | would discover more
easily the plan and method for
making the book's form.

CHO Let me tell you a story. It is
about a new architectural philosophy
that started almost 25 years ago.
The premise was ‘let’s build without
clearly knowing the function of the
building" The purpose, however,
was not to build a brilliant house or
school, but that the building could
become a brilliant house or a school.
What I would like to bring up is that
through the passage of time, it is
notable that architecture should not

always be too restricted by function.

This idea, ‘form follows function’, came from the architect Sullivan in the 1930’s. Since then, many
people have heard and believed this idea. However, about 30 years ago, people began to contradict
this with a new philosophy, ‘form does not always follow function’. The concept of ‘recycled space’

is easily understood. ‘Loft space is an example. A used shed can also be converted into a beautiful

house ora gallery.

RHEE  Relating this to book design, it could be appropriate to consider the concepts ‘form follows
content’ or ‘form follows story’. And also, ‘form follows fiction’. Fiction starts with imagination.
However, I believe its foundation should translate truth because, I think it would be impossible
to design a book that could move the reader with an arbitrary story. But your proposal is that the

concept can also be reversed from its common notion and that the form of the book does not

necessarily have to follow its content.
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