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(Book Design) BV | SEEEHIRFEIKITENK
RIHImSEREEmn (Book Binding) . ZR#FI& 1t
(Typography Design ) #4w%E1%11 (Editorial
Design) =/EENIME, B “Book Design”

— PRI E R BIEHEE,

For many years, the meaning of book binding has stayed at two-di-
mensional formation and outer decoration. This narrow perception
has been unchanged. Designers have not made due efforts to make
creative designs for texts. According to the holistic book design con-
cept, a perfect book design is where a designer completes three pro-

cesses, book-binding, typography and editorial design. Book design is

an activity that visualizes information that already exists.
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University of Art and Design, 2012
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Lu Jingren Book Design Exhibition in Klingspor Museum,
10 Offenbach, 2012



Imitating and Innovating:
Book Design by Lu Jingren
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