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LiOin Tan has showcased his inventive and autodidactic energy as an artist, educator,
and researcher for four decades while teaching in China, Canada, Singapore, and the U.S.A.

He is currently a professor of art and co—director at Rutgers University—Camden, as
well as a visiting professor at both Peking University and the Communication University of
China. He has served as a core board member of SIGGRAPH’s Digital Art Committee and
as a chairperson for its Space—Time animation competition. He was also one of the essential
activists during the 85 New Wave art movement of China.

Since transferring to the field of digital art, he has pioneered the “Digital—Primitive”
concept, which has won great acclaim and awards from both American and international
art scenes. His artworks have been exhibited nationally and internationally in both solo and
group shows.

Recently, his research has focused on “Singularity Art” , which explores how the
technology singularity could impact art in the future. His publications include numerous
articles and six books, such as Singularity Art: How Technological Singularity Will Impact
Art, Singularity: Subversive BioArt, Digital Natural Art, Tan 'S Digital Art I, Tan On Art-Art
On Tan, 3D Character Animation and Rigging. His new book Singularity: Strong A.l. Art

and Inwisible Art is set to be published soon.
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The intersection of the visual arts art and advancing technologies has taken an
expanded biological turn. As bits and bytes reformulate the processes by which information
is transferred, many artists are embracing biology as a technical system. Classified under the
term BioArt, works employing wet life processes are currently under aesthetic investigation.
Along with lab protocols, artists are also working with computers, algorithms, traditional
media and performance as ways to enhance the public’s engagement with science as well as
to deepen the parameters of aesthetic practices.

Since biology is now experiencing a renewed golden age, forging state—of—the art
applications, and even more modern ideas and substances, it is no wonder that artists too are
interested in engaging with this profound change. From tissue engineering to bio—printing
to techniques employing “smart materials” , the transformation of cellular symphonies has
arrived.

LiQin Tan’s Singularity: Subversive BioArt, casts a wide net in these regards.

Drawing on sources that range from Moore’s Law concerning the doubling of
electronic circuits every year to the ways in which robotic apparatuses are augmenting
human abilities, LiQin expands this vision into the biological realm. As we are all aware,
biology is technology, understood in this age of living data. Presenting an overview of
BioArt he traces the way in which DNA has been integrated into art practice as a molecule
and as an image. Microbes, bio—luminescence and even proteins are examined in terms of
the way they open dialogues with the cultural sphere.

In this regard, it should be noted that for every scientific proposition there are parallel,
cultural and aesthetic ones. We have seen this throughout history and that moment is
germinating again as a global phenomenon.

LiQin Tan s comprehensiveanalysis activates a new awareness of this distinct reality.
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