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UNIT 1

L BRARATNY R .

SCREHIRS RS AR R e R R B BE R 1 A R A A A A4 2 AR A (]
fi sk 45 B AR A5 & 1 T LA B A B . FRATIA S A AV UG S Y R o AT
R0 FR A1 5 S A ATT FE A8 8 A SRR £ % B0 SO 4 B

L) AT

1

-3

[+

Medford (Para.5) ; ffffH

A T 2 ] 6 M R, R 8 Tk Rk HE R Tk TR ki A D124
5.8J71.

prelaw (Para.5)/premed (Para.39) . # R/ & 5 fif

TR B BRI A A TR A B B s B2 B 2 Wi BT A 1) K2 DR

. referced journal (Para.11) . Wi fig it

0O S T A ™ R R o R B SR R AW BRI T
(5 T TG 22 5 o 45 0 RS/ e A A SO 5 IO i R A R T B A T i

. grail (Para.12); &4HF

M REAELTE 33 4 RIS DY B, B AL MR 52 A A% 368 0 BR 9% L, ISR AE T A
ALAJF AN 11 AT TBERT (0 — R A . MR 420 G i P 7 WA O 1 B M 15 1 42 1
i Y9 0 i B S T R R BT B D R B 5 A R D B
AR A0 A R PSR AR T 0 A e B IR K79 () SR LU A AT REAF FE R AR TG .

. 911 (Para.14); iG55

S FH AR e i 5 % B R O L SO S RS AR 011,

3. fraternity files (Para.15) . 5S¢4 30t

St e AR SR IEAAE P A AR S LA I T . B BN A Ak
PAATIERN Y PR T U7 IF ELOELE R — PR HE L. 400 5L o0 2 PRS0 MR A 47 310 UL Bt HR 1Y
(T A . AR 2 22097 26 0 25 A AR IR A DA A 6 o Al B 7 A BRUR B B i AT A
OB R &P R a5 2 S0 iF T R AN 2 BB F s S, s AR 0 RIS
T A B AR R T LA e 2

. John Keats (Para.19); #49% » 48

i - FFAEAT795—182D), AT 18 L AERIEEL A M E R AE R Z — R IRA £ 2
LBl EABTRE (R R AT HE A SR A A IR AYHC eF ) T 38 44 » A4 708 2800 A B oy T 55T 0 Bk
).

. Richard Brodhead (Para.19) . Pl il - 5 % flig o

B - 7B 1947 ) J2 20 1R SO —Rr 4 eS8 K THE T 32 4 2
RS ACES O (K,

. the Duke of Wellington (Para. 19) ; J& 7 ¥ 2> §}

LA B B(1769—1852) & — i JE R L Th i JE R AP0 4, AR iC . R L M C
A 2 AR 4

10. the Battle of Waterloo (Para. 19); 8k &%

1815 4F . 75 HF et A1 400 28 2% BT 080/ 0 A7 A1) — D3 T B A S B R 18 - % I
EWE M THEEREA, XRRBARE T EREWE AR aRE
& SR C RS BAGE Z R TS, AL .
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11.

Eton (Para.19): {54
P AR R AN BT A% AR, AT RIS B AR WK g, A
AP TR BT AY IR BAL T 15 tibE X BT SR IR E R E M I L MEUF SIS A .

. Paradise Lost (Para.19);: (% i)

U AR b DAL 20 + SRR (1608—1674) 2K W) BT £ (¥ — 1 Sk i S 0 J2 0 2 0 BT B ey o ).
B LA fsf 1 B el

3. your priests and rabbis and ministers and imams ( Para. 25) ;

priest: P BRI O0R ERALE SULH R R EHRMA.

rabbi: $if b A EE ) J5H R SR REE 2SR RS IGIHA.
minister: 8B AL FEAT BT S AR T RS R IRIGRA AL,
imam; {35 H 45 {407 22 B0 4% ) i

. Schopenhauer (Para. 26); fil44g

3 - A4 (Arthur Schopenhauer. 1788—1860) R ¥ A ¥ ¥ %K. flREEE L@
mARMERRRZ R 19 S HHA SRR R RN T ERZ — MR ALY
MRS RAE . AR ANl 4 25 L P AT LB 0L L2 i ) 0 A A T A e P g L —

5. transcendent things (Para.26) . H# 918

LRl iRt

. the divinity of Jesus (Para.26) . HESEM) #4E

PACK HSR B R 0 (— D

. Edmund Burke (Para.28), H@ee « {15

Heil% - 729 179D R R EEEHE T F B TIFSEGHR B T e F .

. Blake and Dickinson and Freud and Dickens ( Para. 30) ;

Blake: i - 7 3 52 (William Blake, 1757—1827) 2 i {5 — {vimﬁmazxﬁx L
HEEICES FREEAERRAZ

Dickinson: £ %#j « 1k 4 # (Emily Dickinson, 1830 1886) 2 % E {E#ifA. WBE F 3 000 £
BB AR ERT S HARNBREEWRIEGA MR, 04GRy EETEE AR
BEAY.

Freud: PGH§&E7E « ik (178 (Sigmund Freud, 1856—1939) J& B R o B2 0 , 0 J8 2 32
BAPTEIREIGE A . MIFE] T AZEIRTISEA R RE, R WA I T B ik B
ST, (BT A E e Y T B L 20 HEEE AT A0 B A T R AR

Dickens: #F/RMr « # W Wi ( Charles Dickens, 1812—1870) J& 3 =4t 2] 80 3 & 2 i %, 19 kg
JE UGl A RIER . KB RTAY /LRI S T i SRR M fo, S A RA NG, (BRI
LA EL T 4 ) TE B A % AR JE RS A M T AT . e RS AR T - Bl
JEAR D EBIIL L AL BT ER D PC SRR ST AME WO U0 ) % .

. alienated majesty (Para.30) . 0z [FE F

TR L e R A B RS P RIS R B A O W FIHER 09 BRI SR
[EE AR B .

. Ralph Waldo Emerson (Para.31); fifn K « itR & « ZEkA:

RIARF » RIRE » FMAEQB03—1882) A4 Fitl -0, R H B E K CEH GFA. BRERT
S E AR AR A . i R R 1 500 BWATFRPERE T A C AL,
EBETE 1836 4F AR T — 4/ 8 S00E B AR ) (Nature) B B R T2 E . 1837 4, &8



UNIT 1

U REEERMERT —REANNN, EE5RECFC R EE CEW R, S RER
FHEAREILER I SEE AEE BB RS 5 AEH AR . SRS T MM
SMFEEGBRBAMMIL. BEE Y REBE AR M EE". EREMERDR
AU, X RE AR B E T AR,

BB commend /ka'mend/ (Para.1) v.
[ ¥ Yto praise (IE L) %45 . Free
[ {5147 1We should commend good people and good deeds. F&{i10 4T A 74 .
[if X Ipraise v. %45 . ##% jacclaim v. %45, %%, U0
[fZ ¥ Ydenigrate v. ki, iK%
[# ] commend somebody (for something/for doing something); commend somebody (on some-
thing/on doing something) (JE46 25 7 i) %645 . Bt . 845
B slime-based /slaim-beist/ (Para.2) adj.
[ % X Jwith slime as the main substance .0 P28 BUAERY (R 1589, 76K 02 69 (T k)
[{#]5) TWe've got a slime-based popular culture. F{1HIMT 0L M EIEE.
B grit /grt/ (Para.2) n.
[ XY informal) determination to succeed even in very difficult situations 7 J& 7~ %, 7 58 75 3}
GO
[ {#]%)JEven though he was in last place, the Olympian showed his grit by finishing his race. i #% #|
e fa— L X 0 s B T B R P PR aS o R B e Ao & h .
[if ¥ Jdetermination n. H.(»
[ L Jcowardice n. #5484, 08/
I high-powered /hai-paved/ (Para.3) adj.
[ % Ivery powerful and effective (BAfR)IEKH HAY
[ ##1] IHigh-powered steamboats began to carry goods and passengers on rivers and seas. F5AEZES#H1
AR RRTE T FiE L T iR .
B piss off (Para.4)
[ # % ) impolite) to annoy somebody very much {iff % J , fii 4 5
[l 4) IWhat did he say to piss you off7 fi1i} {2 4% T 17
A feat /fit/ (Para.5) n.
[# % Jan act or achievement that shows courage, strength or skill BRE . b &K , 4%
[ %) 21t was quite a feat for her to swim across the river. ek BEAE &M 2 4 T ARRAH 2.
[ 3 Jachievement n. REHE. B4, 2h4%; accomplishment n. R#E. SEA, B4 i deed n. 1734 .4578h
[l compress /kom'pres/ (Para.5) v.
[ # 5L Jto press or squeeze something to make it smaller or so that it fills less space FE4§
[ {#4)1He never understood how to organize or compress large masses of material. fill M 3 &t 4~ il fn fa
o R A e AT B T B
[iF % Jeondense v. ({#) {4 M ff] . FE4 s contract v. 45, 45/
[ 4E: Jcompression n. 48



[4%M Jcompress (something) (into something) (8 ) FE 6 . i ; B 0] . He 44
B detonate /'detanert/ (Para.6) v.
[# 3L Tto explode M4+ gh A A
[ 4] JAn explosive device detonated on the roof of the building. — 4~ # 3 W 7E 12 8 A% B 10 4
YET.
[ % Jexplode v. #4F ignite v. 4R, 3 &
[ 9% Jdetonation n. {84, 248, 5|48
El to the effect that (Para.6)
[# % Jused to show that you are giving a general idea of what someone said instead of their actual
words KL
[543 IThe letter is to the effect that he will soon arrive. {i5A90EE B A AR 2% .
Il reincarnation / rianka:'neifn/ (Para.6) n.
[#& 3 Jthe belief that after you die you can be born again as a different person, animal or thing #{}ij
[ 4443 JIs reincarnation fact or fable? % {th4¢ [F] B a4 JL40E 2 G 2 iRk
[ X Irebirth n. P4, 34, &%
LR 4: Jreincarnate v. {4 HEHG . 5% HE (4 2
[l hype /hap/ (Para.6) n.
[ L) Cinformal and disapproving) talk or writing to make people excited about or interested in
something or somebody #H4E . K ELE &
[54] IWe are certainly seeing a lot of hype by some companies. FE{1JEEEC €45 834 [ — 2620 H) Y
KERE,
[ % Jpublicity n. Fif% .54k propaganda n. F{& . #ui
[#5MC Ihype up &k 1%
[Einfo /'infou/ (Para.6) n.
[# X ) informal) information {ij 8
[#4) IWe have provided up-to-date info. Ffi 184t 7 A {5 0.
[ 3 Jinformation n. fii 8., ¥till;data n. HE, P
IE trustee /tra'stiz/ (Para.7) n.
[# % Ja member of a group of people, organized as a trust, who are chosen to manage an institution
such as a hospital or school L4 A (G AR R
[#47] JHer request for money was turned down by the trustees. il AR SR B2 HENIES T .
Lial# Jrust v. fiF4E, 54E 406 8L
[in) & J-ee, 7R N 09 2537035 12 , #il-er #H AT
[k 4= Jtrusteeship n. Z2FEA YA (L)
[#5AC Jrustee account Z24EME P ;s trustee bank 24T
IE salient /'seiliont/ (Para.8) adj.
[ L) formal) especially noticeable or relevant 34, 52 % JLHHIERY
[ 747 ¥She pointed out all the salient features of the building. #bd T % E 5080 45 5 HHHIE .
[if ¥ Inoticeable adj. 53509, Wil WAYstriking adj. 51 AFEHM, 5 TFFH00. BFMN
[ % Iminor adj. WER), AREER
[ 4 Jsalience n. 3% .58 H R

6



UNIT 1

IE credentials /kra'denflz/ (Para.8) n.
[# L) plural ) documents that prove who you are or show your qualifications or status i {4, iE45
[ {4 IHer academic credentials are impeccable. (925 AT 45 X6 AT Pei .
L3t % Jeertificate n. JERA,EEA S ; S IESS . 068
L3 2= Jeredentialed adj. 4 BEks Y F5iF 69
[ #¢ Iprovide somebody with credentials $2{1LiiF {f
I indentured /in'dentfad/ (Para.8) adj.
[#& % 1(legal ) forced by a contract to work for a fixed period of time to pay a debt or loan 324 [RI£95T Y
[ 4] 1The Africans became indentured servants, trading labor for shelter and eventual freedom.
WAL R 3224 EAAR A LLIT A iedr B R i FL il
[k 4 Jindenture v. SE4[RIHesE Y SEY SO0l (2558
[ 4% 8¢ Jindentured worker %244 T, 405 T
[ tacitly /'teesitli/ (Para.9) adv.
[ ## ¥ Jexpressed or understood without being directly stated SR\ . A< 7 i b
[ 4] IWe all laughed. tacitly. Ffi1#REA B T,
LifE S Jimplicitly adv. B, Ba& s silently adv. 38R, 54540 , Jor5 b ; wordlessly adv. —ifiAR
B, — PO
[FZ 3 Jexplicitly adv. Wmi , 5 /9 b
[iR4: Jtacit adj. LBASE Y A5 1 i 9 . 3R 1
IE disparity /di'speerati/ (Para.10) n.
[ L) formal) difference 557,25
[ %] ) The scientists said they did not quite understand the disparity. #F5¢ A & B0 AR T2
SrEHE.,
[ ¥ Mdifference n. 255, 2559, 250, A [G (Z4b) s discrepancy n. 255, A1F4 . A—F
[ 3 dparity n. X3, (5= 5% @) T
[E feather bed (Para.10)
[# % Ja bed that has a mattress stuffed with feathers 3405 (i 845 8738 A 4b )
[ %) 1The old lady doesn’t like to sleep in a feather bed. Hi= A & A5 U BEFI L .
B assimilation /asima'leifn/ (Para.11) n.
[# % Jthe process of making new ideas or information part of your own knowledge so that you can
use them effectively M , K
[ {#4) I The first period of the English Renaissance was one of imitation and assimilation. #5324
PP HR A A S R R B EL .
[iff ¥ Jintegration n. $-5&,—fk. M4 . 454 ; adaptation n. &L
B cut corners (Para.11)
[# % Jto do a job not as thoroughly as you should, especially because you want to finish it quickly or
save money fii T s ¥
[ 4711 won’t cut corners just to save money. | put quality first. FEASES K 74 Emifi Tk, #
OB CE T .
EE tragicomedy /treedsi'komadi/ (Para.11) n.
[ ¥ Ja play or novel containing elements of both comedy and tragedy 5 & B



[ 4] 1The profound tragedy invelved in the form of intrinsic absurdity is the most essential charac-
teristic of “tragicomedy”. FEHEATE A PHELE HIRLIMAERIE R BRI "0 AR Fe .
& academia /eeka'dizmia/ (Para.11) n.
[# L) formal) the people, activities, and institutions that are connected with education, especially
in colleges and universities %A R s £ ARTE 5+ 155 H 2 HF
[{4] JFor these reasons, the Bank’s report drew considerable interest in government, academia and
the media. %F LifRE X HRITHREWS | TEAF A RMERA R X,
LR 4 Jacademy n. %2, HRBEEE, (58 22) ch %54, (J5[ED FLAL %4 academic adj. 2#BEfY, ¥R
w9, WFFEBE i
Bl over-intellectualized /'suva(r)-anti'lektfualaizd/ (Para.12) adj.
[# % Jbeing made too rational and abstract i 43l % 9 3 5429 569
[ {75 1Don’t be over-intellectualized. F & K 2E5 T,
[iA# Jintell, intellect tA{HHIE £ 1fEH
[i#) % Jover- Fm ik F" 4"
be clipped off (Para.12)
[ % Jto be taken as excerpts from. .. M seees- R T %
[{]4] I These words were clipped off from that magazine. 26752 MIRAc et 4 F 30,
P sue your eyes out (Para.14)
[# % JCinformal) to sue you thoroughly and completely I 852 &R , 7 45 B R o 2 fk
[#4]1They are determined to sue your eyes out. {lfi]F & LAk & B AR .
B mince /muns/ (Para.14) v./n.
[# % Jto cut meat into very small pieces 4| i P & ; meat that has been finely chopped in a special
machine ZE5¢A9H
[#4] IMince pies cannot be eaten on Christmas Day. F87E R HF—Fnz G 0E.
L 3 Jshred v. 4785, 8
(R4 Imincer n. EHLERL. LIE) BEIHL
BE esteemed /1'stimd/ (Para.14) adj.
[ % 3 M extremely formal) admired and respected 3 A M# A9
[ 5] IPlease welcome one of our esteemed judges and instructors. U 3 7158 A\ 80 5 69 7 8 F145
&,
[ % Jadmired adj. SZ4K(8Y s respected adj. ZHHE)
[/ % Iscorned adj. ZfgRERY, 2SR, B A
L34 Jesteem v. B, §(H
B samurai /'sseemurai/ (Para.14) n.
[# % Ja man belonging to a social class of Japanese warriors in the past &1
[4#)43) JSuch fine potteries were meant only for the samurai class. XFPHIECRY S Dt B2,
[#48¢ Jsamurai sword &+ 7]
Bl discomfit /dis'kamfit/ (Para.14) v.
[# % X literary) to make someone feel embarrassed {#i $Fi
[74]JHe was discomfited by the unexpected questions. ¥4~ 5] ff) ol f50 {5 1% {4 HE L
[ X Jembarrass v. it . {5 A, (3 A



