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Jidi Majia

Jidi Majia, a native of Yi ethnic minority,
was born in June 1961 in the Liangshan
Yi Autonomous Prefecture, in the
southwest of China. As one of the most
representative poets in China,attaining
an international reputation, Jidi Majia’s
poems have been published in dozens '
of countries and regions,having been
translated into over 30 languages. He has
been awarded the Third China Poetry
Prize, Guo Moruo Literature Prize, Zhuang
Zhongwen Literary Prize, Sholokhov
Memorial Prize, Rou Gang Literary
Prize, the “China Poetic Spirit Award” of
International Chinese P. E. N., the Mkiva
International Humanitarian Award of South
Africa, the 2016 European Poetry and Art
Homer Award, the Poetry Prize awarded
by the Romanian magazine Contemporary
People, the 2017 Bucharest Poetry Prize,
the 2017 lanicius Prize of Poland, and
Lifetime Achievement Award of Xu Zhimo
Poetry Prize of Cambridge and Tadeusz
Micinski “PHONENIX” International
Expressionistic Award of Poland. Since
2007, he has founded a series of poetry
events including Qinghai Lake International
Poetry Festival, Qinghai Intl. Poets Tent
Forum, Xichang Qionghai Poets Week
and Chengdu International Poetry Week.
He currently serves as the Vice President

of China Writers Association.
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Denis Mair

Denis Mair, an American poet, holds
an M.A. in Chinese from Ohio State
University and has taught as lecturer
at the Pennsylvania State University.
He is currently translation consultant
for Zhongkun Cultural Fund, Beijing; he
also serves as translator for Jidi Majia.
Denis translated books by the Buddhist
monk Shih Chen-hua (SUNY Albany Press,
1992), the philosopher Feng Youlan
(Hawaii University Press, 2000), and the art critic
Zhu Zhu (New Star Press, 2009). His poetry
translations include: Ximi, Ma Yueran,
Frontier Taiwan (Columbia University Press, 2005);
Yang Siping, Contemporary Chinese
Poetry (Shanghai Literary Arts Press, 2007); Yan
Zhi, Reading the Times (Homa & Sekey Books,
2012); Jidi Majia, Rhapsody in Black (Univ.
of Oklahoma, 2014); Jidi Majia, Shade of Our
Mountain Range (Mkhiva Foundation, 2014);
Jidi Majia, From the Snow Leopard to

Mayakovsky (Kallatumba Press, 2017); as well
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as Yang Ke, Two Halves of the World |

Apple (Univ. of Oklahoma Press, 2017), etc. He
has also translated poetry by Yan Li,
Meng Lang and many others. His own
poetry collection Man Cut in Wood
was published by Valley Contemporary

Poets (Los Angeles, 2004)
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by Barry Lopez to Jidi Majia's /, Snow Leopard...

In Jidi Majia’'s poem I, Snow Leopard..., Jidi Majia asks us to listen to the
voice of the snow leopard, an animal we know right from the start is not the
Panthera unica of Western science. It is a being with an interior life, with the
attributes of personhood. Its voice, were we to try to place it, could be described
as that of a wisdom keeper.

The voice we hear in the poem is the expression of someone who takes life
seriously but who has no cloying desire to be known or accepted. The voice is
traditional, but also modern in its awareness and sensibility.

The voice is urgent but not panicked, It is imploring but not begging. It is
without sentimentality or irony. And it calls to us from an unremembered time,
an era when people knew better, when the sky above was not inflamed with the
colors of Hell.

It makes eminent sense that the Nuosu i poet Jidi Majia, himself born into
a traditional culture, one that came to life over time on the northeastern edge of

the Tibetan plateau, would choose to have us listen to a snow leopard. Here is




a dramatic presence: the smoke-gray fur, chased with a pattern of dark rosettes
“spun from the void,” the long, heavy tail, its balance pole as it bounds across a
cliff face, the pale green stare. An animal possessing both metaphorical weight
and biological authority, an endangered species, shadowed by a malevolent
sky. Majia's oracle speaks to us from a specific, local geography, clearly; but
it isn't a restrictive geography, a circumscribed country. We can quite easily
imagine ourselves in this place; we also feel the transcendence of the wisdom
the snow leopard wishes to impart to us, its universal appeal.

From an eyrie on the Tibetan plateau, gazing down at blue-tinged snow in a
mountain-girt valley far below, then up at unbounded star fields in his domain's
night canopy, the snow leopard, it turns out, actually tells us little that we do not
already know. His purpose, however, is not to bring us unprecedented wisdom.
With his awareness of deep time and his appreciation of the vastness of earthly
spaces, his intention is to continue the revitalizing work of human ceremony. He
is reminding us of what every one of us is prone to forget. We regularly forget
what we want our lives to mean. Indeed, the poem, in imitation of origin stories
embedded in cultures the world over, is a reminder of the Achilles heel of human
consciousness, the lapse and disintegration of memory. We repeatedly lose
touch with what we intend our lives to stand for. To protect us, the elders must
constantly reacquaint us with our ideals.

Majia's Snow Leopard is a “sailor of high terrain,” a “guardian deity.” Unlike
most of us, the Snow Leopard sees time “in a liquid state.” He can hear “the
sound of a dust mote” drifting before him. He is “the stillness after lightning.”
He is “an earthquake tremor” and a ‘decentering force.” Above all, he finds his
natural place in the hazy ecotones between darkness and light, between death
and birth, in the in-between of every opposing dyad.

The Snow Leopard says that he is trying to awaken in us another language,
another way to address our now universal predicament. The “prayer” he prays
is “for all creatures on this land.” In acknowledging the “lurking dangers of our
world,” he says that “there is no escape route for any of us" — for endangered
snow leopards or the marmots they hunt, for any tribe seeking to diminish
another, for people mindlessly destroying the planet to make the world more
comfortable for humans, for either the oppressors or the oppressed. The destiny

of one is the destiny of the other,
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