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Qualifications and specifications: Useful expressions to spice up your language

£3; FE Al

sudyou (de) B A (49) all

quénby 2=k all, whole, everything

zhéngge A28 all of it, the whole thing

7 - S— " J g T Heeone
even... (too)

yigie¢ —#7 everything

EH1ZiRE Almost

chabudué £ 7 % almost
chadianr £ &L £ 25 5L just about, almost
jha JLF/ %-F almost, just about

¥ ik#¥ Although

although... but still...

suirdn... hdishi... & -2 H
Histias ¢ AUEEE although, even though...
but still...

finguan A& &% although, even though, in
spite of

J5 & Because

BT A eeees because... therefore...

youyd... (sudyl..) BF - (Bfuke-e) /i
Feesens (B R eeees ) because, due to the fact
that, since... (therefore...)

zhi sudyi... shi yinwei|youyd... ZFfiA---=- 2
@%|ﬁf ...... /z%u ...... %m%[@
Faeeeens the reason why... is because...

jirdn B since, as long as

name #f 4 /AR & in that case, so, then

tt# Comparisons

A gén B yiyang ASRB—#f / AMB—#k 4 is
the same as B

A gén B yiyang adj. ASRB—# adj./ASkB—#k
adj. 4 is as adj. as B

A gén B chabudué adj. ASRBZ 7 % adj. 4 is
about as adj. as B

A bi B adj. AttB adj. 4 is more adj. than B

A bi B adj. yidianr ALLB adj. — %)L/ AB
adj. — 255 A is a little more adj. than B

A bi B adj. de dud AB adj.iF % 4 is much
more adj. than B

A biBadj. dud le A¥tBadj. % T A4 is much
more adj. than B

A méiydu B (name) adj. A7XAB (AR &) adj.”
AAABARE) adj. A is not as adj. as B

A burd B (name) adj. AFR4B(#f &) adj. /AT
4o B(FR ) adj. 4 is not as adj. as B

%13 Conjunctions
dishud A3t/ At besides
rénhou # 1 /ARG and then

lingwai 7 4 besides, also
Xian... z28i... zuthou... frweee oo RGeS

houldi /& %/ # 4 afterward, later
tardn % A suddenly

hé A= and, with

gén R with, to

hai you 4 /LA and, besides
késh 7T & but, however

danshi 12 & but, however

baguo it /38 but, however

haishi &2 3& & still

huozh& &4 or

érqié - moreover, and

hdi hao #4FT4F fortunately

buzhl... binggig... R+ FriELresees 7R

R Fi AR not only... but also...
bujin | badan... érgig... R | Rf2-e-ee M
h: R STE | Rz 7 Hipires not

only... but also...

#i%iA% Contrasting ideas

ba shi... érshi.. & LG E: SRR not... but...

yudnldi & & R4 it turns out, actually

bénldi A&k A4 originally, at first

%% EM Conversation commentary

W& hdishi you yidian ting bu déng. ni kéyi
zaijigshi yixia ma? 4R EAH — ETRNE,
T AFMHE—TS?,/ KiELH — 2
A&, RTAFMAE—TH? [siill don’t
quite understand, can you explain it again,
please?

A. yudnldi shi zhéyang!"f, T, R RZZLHS
JR G Oh, so that’s the way it is!

W& wdnqudn téngyi. A F &, [ agree
completely.

W& yé zhénme juéde. &AL L E/F. /Kb
EBERA, 1 think so too.

Zai w kanldi... 2 RA R S ERA R
The way I see it...

Ni de yisi shishuo..? ¥k 9 & oo /4%
89 Z &AL 2 Do you mean to say...?

Gé ydu gé de xiangfé ba. & & 6548 %
YL, Well, everyone has his own opinion.

Wa bi zheme juéde. & RiX 4 4%, /&K Rig
& 843, That's not how I feel.

Na k& bd jondé AR T R ILAF, /ARTRAR
#%. Not really, that’s not necessarily so.

Yiban l6i shud...—f& A&t R e
Generally speaking...

w2 Ete.

déng déng % % etc., and so on
shénme de f+4 69,/ & 9 and so forth

BispiER Except for

chule... (yiwai), dou bit... B 7= (1A41), 4
Anemsas nothing except for..., nothing besides...

HIRFEE Extremes

XjileX T /X427 extremely X

X de budélito X #4 T verv very X, X to
no end

X de yaoming X#3-&4 X to within an inch of
(one ) life; totally X

Xsile X 5L T X 1o death; extremely X

jusduil #xF B4 absolutely

$E 7 Filler words
zhége XA/ Z 18 this

nage AN/ ARE that

na A} then

5% Frequency

chdéngchdng % % often

jingchdng 2% /4% frequently
pingchéng “F% usually

z26ng shi & & #E always

|oshi % = always

congldi by AR AT never
congldi méiM kL HE A K have never
ybu shihou A 4% /A B 1% sometimes
ouer 18R /MG occasionally

hén shao &2 seldom

Fik &4 If, only if, or else

yaoshi... (dehud) &2 -+ (4938) /B weeee
(693%) if

ragud... (dehud) 4o - (8935)/Jm Roeeeee
(8938) if

yaobl #8 or else, what if, why not

yaoburdn &K or else

féuzé &N % R otherwise

zhiydo... jitl.. AZeee b AL as long as...

zhiydu... cGi.. AA - g it only if...

chaféi... yaoburdn | fouzé... Rk BARR
| B eeeees /AR sevess B | GR] e
unless... or else...

chuféi... cdi... BaE----- e only if...

blgudn... dou... - Aeeeens no matter
whether/what...

waltn (balun)... dou... Tt (Rk).. Ax--e/
B (RH) Ao no matter whether/
what...

jit suan... y8... FH - Ay even if...

#5MESR In addition

chile... (yiwdi), y& | hdi.. BT - (49), 4
|| B s e T e (ASF), A | iEeeree in
addition, besides, there is also...

AEF Indifference

blzaihu RAE-F don’t care, doesn’t matter

wisudwei PT84 P38 don’t care, doesn’t
matter

bugudn &% don’t care

{UF; R It looks as if
haoxiang ¥F1% it seems, looks as if
kanldi & 4/ A& % looks as if
iR Progression

yue... yué... Ao EAEEE more and more...
yue Idi yue.. Ak Ao A

becoming more and more...

BEHEM; 5T Realization, surprise

ndndao M8/ #E do you mean to say

jingran £ even

nanguai X% #4E no wonder

guaibudé & R 1F no wonder

=i il e Simultaneous action

yibian... yibian... — e S =i
gt at the same time, ... while ...

#84r Some

youxia # 4 some

yi bufen — 2k %" some, a portion, a part

youde... you de... A #9----- P R some...

others...
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Preface

Congratulations, you’ve reached Level 2 of Encounters: Chinese Language and
Culture! We hope that by now, you have a grounding in useful language skills that
allow you to communicate well enough to meet many basic needs: ask for the price of
an item, find out simple directions, meet and greet someone new. Level 2 will build on
that foundation and take you further. We hope that your sentences will become slightly
more complex, you'll be able to meet daily survival needs with more facility, and you
will get to know more about people and allow them to get to know you better. Book 3
takes you further afield in daily life than you had ventured in Level 1. We visit a health
clinic, find out about using banking services, sample the offerings at a hair and beauty
salon, shop for a cell phone, visit shopping malls, and get deeper into dealing with
personal relationships.

As in Level 1, Book 3 takes a four-skill approach to learning Chinese. You will
work on listening, speaking, reading, and writing—all in a cultural context—but as
in Books 1 and 2, the curriculum emphasizes listening and speaking. We believe that
these skills will help you build the strongest foundation to develop competency in
Chinese.

Book 3 integrates content from the dramatic series, filmed in present-day Beijing.
The episodes provide the basic content of each unit. You will find that you are able to
understand much more of the language used in these episodes than you did in Books 1
and 2. The language in the episodes is useful both for training in comprehension and
as the basis for picking up new vocabulary and grammar and developing functional
competence. As in the past, though, don’t try to learn everything in each unit; there is
simply too much.

We have introduced an innovation in Book 3. In addition to reading realia (real-life
examples of written Chinese), each lesson includes a generally humorous, illustrated,
self-contained story linked to the theme of the unit. It is our hope that the story will
inspire you to write your own stories and that these texts can become additional reading
material for your class. Selected student texts may, with permission, be uploaded to the
Encounters website in the future so that students can choose freely and extensively
among texts of high interest to further develop reading ability.

We wish you continuing success on your journey of learning Chinese!

—Cynthia Y. Ning
—Stephen L. Tschudi
University of Hawai‘i at Manoa
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Introduction

D Overview

The comprehensive Encounters program:

Includes two complete levels of two books each (Level 1: Books 1 and 2;
Level 2: Books 3 and 4).

Employs a functional, task-based approach.

Presents authentic language and culture through engaging dramatic video episodes.
Focuses on communication in the spoken language.

Includes reading material in both traditional and simplified characters.

Links cultural video interviews to language functions.

Presents clearly focused grammar instruction and practice.

Adheres to ACTFL Proficiency Guidelines.

Assists teachers with a fully annotated instructor’s edition, materials to excite
students’ interest, and a wide selection of useful tools in various media.

D Program Components

The Encounters program comprises:

A beautifully produced video series, filmed entirely on location in China and featuring
a dramatic story line and segments devoted to Chinese culture and history.

A full-color student textbook, completely integrated with the video series and
other Encounters components.

An annotated instructor’s edition of the textbook, packed with teaching tips,
extra classroom activities, and suggestions for using the program in the classroom.
Screenplays containing the transcripts of the dramatic episodes.

A character writing workbook showing each character’s evolution, etymology,
and usage. Stroke diagrams guide students in forming the characters; strategies
for remembering characters are also provided.

An audio program to assist students with listening comprehension,
pronunciation, vocabulary, and model conversations.

A website, www. EncountersChinese.com.cn, that offers students and teachers
streaming video and audio content, and other resources for speaking, reading,
and writing Chinese.

D Level 1 Recap

The 20 units in Level 1 (Books 1 and 2) touched on making introductions and sharing
personal information; dealing with time and money; talking about travel, foreign
languages, and currency; discussing school, study, and daily routines; arranging for food
and eating; discussing leisure activities; comparing living arrangements; moving around

Xv



n INTRODUCTION

town and going on excursions; and chatting about the experience of learning Chinese.
Level 1 followed the experiences of expatriates living and learning in China, a pair of
visitors to China, and the Chinese professionals and students they came to know. Some of
these people you will meet again, several years later, in Level 2. There were also 20 mini-
documentaries in Level 1, which presented the points of view of a diverse range of people
on the topics covered in each unit. The mini-documentaries are expanded in Level 2.

D The Cast of Characters

MAO ZHIPENG (Mdo Zhipéng, £&M; /£ EME) In Level 2,
Mao Zhipeng returns as a core character. He is no longer working
with Chen Feng but has instead become a professor at the Commu-
nication University of China (the true profession of the actor who
plays him).

LUO XUETING (Lué Xugting, ¥ 545 /2 54%) Professor Mao is
now engaged to a Chinese American physician, Luo Xueting, played
by a woman previously interviewed in the mini-documentary section
of Level 1. Dr. Luo is interning at the clinic of the Communication
University of China.

MICK (Mike, K L) Also returning is Mick, the Australian tea con-
noisseur. The actor who plays him is really a tea connoisseur and the
owner of a real-life establishment called The Hutong, which also figures
in Level 2. Mick is now dating Lynn, who does not appear in Level 2.

FANG LAN (Fang Lan, %% 2/ 7% #) New to Level 2 are two
dynamic characters. The first is the puckish Fang Lan, a student of
Professor Mao. She is outspoken and strong-minded, and she has an
opinion about everything. She lives at home with her parents, who
also appear in the series.

EMMA (Aima, %3/ 3£35) Emma, the second new character, is
an American exchange student at the Communication University of
China and is living at the home of Fang Lan and her parents. Emma has
a positive outlook and is not afraid of making mistakes, but she does
succumb to bouts of homesickness and occasional physical illnesses.

TANG YUAN (Tdéng Yudn, /ZiZ / /&i%) Tang Yuan comes to the
capital as well, with A-Juan, now his wife. He is a successful artist
seeking to establish himself in the art community in Beijing.
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A-JUAN (A Juan, FT48) A-Juan is now married to Tang Yuan
and expecting their first child. The character is played by a different
actress than in Level 1 (the original actress left the cast to start a
family).

CHEN FENG (Chén Féng, %% B*) Chen Feng is still in
advertising, and although he and Xiao Mao are no longer partners, he
still calls on his old friend for help with the occasional project.

XIAO FEI (Xido Féi, &/ /]»#&) Chen Feng’s cousin, Xiao Fei,
still works for Chen Feng’s company but is now almost presentable
as a member of the team.

A number of other memorable characters round out the cast: Fang Lan’s real-estate
agent mother and opera-singing father, a comic chef, a cool spa manager, Fang Lan
and Emma’s school friends, Professor Mao’s colleagues, a famous actress, and an agile
martial arts instructor and his students. All work together to portray life in the rich and
diverse communities of metropolitan Beijing.

D The Dramatic Story Line

The lives of all the major characters intersect in the course of an academic year. Xiao
Mao and Luo Xueting reconnect with Mick, Fang Lan helps Emma settle in, Emma joins
Xiao Mao’s media class, Xiao Mao introduces Fang Lan to Chen Feng as a potential
intern, Xiao Fei develops a crush on Fang Lan, and Xiao Mao suffers through a massage.
The characters experience many of the normal ups and downs of life at home, in school,
and at work.

D The Mini-documentaries

The content of the documentary series could constitute a parallel and completely
independent textbook. Here, the documentaries serve to enrich the video offerings of
Level 2 significantly. Via a plethora of interviews intercut with footage of sites, products,
and activities, the depth of Chinese culture pertaining to each topic in the textbook is
explored. We hope you will take the time to savor the wealth of knowledge on offer in
this documentary series and come away with a much fuller sense of the breadth and
depth of contemporary Chinese culture.

D A Unit Tour

The Encounters textbook presents a carefully structured and cumulative approach to
learning Mandarin Chinese. Students progress from listening and speaking activities
to the more challenging skills of reading and writing Chinese characters. The emphasis
is on communicative skills, as the primary goal of the Encounters program is to foster
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proficiency in everyday Chinese.

Each unit offers an inviting combination of in-class, individual, pair, and group
activities. Humor, music, and a light-hearted attitude encourage learners to approach the
study of Chinese with enthusiasm and confidence. “FYI” boxes provide in-depth glimpses
into Chinese language and culture, and appealing illustrations keep interest levels high. By
weaving cultural information throughout the text—rather than relegating it only to end-of-
unit notes—Encounters reinforces the notion that language is inseparable from culture.

“A person of good character
obtains wealth properly”
BTEM, BRIAFHE

Janzi ai cdi, qti zhi yéu dao

Finance and banking

Unit titles are presented in English, in
Chinese characters, and in pinyin.

The introductory page for each
textbook unit features a photograph
from the corresponding video episode.
Skills taught and practiced in the unit
are related to the events that students
observe in the episode.

A list of skills to be covered in the
unit clarifies learning goals and helps

In this unit, you will learn how to:

- | ask for help opening a bank account. B use an ATM
StUdentS Stay Organlzed. W interact with bank employees. W decipher some signs in a bank.
W open a bank account, ® comprehend a short story about banking and
B deposit money into a bank account. finance, and write one yourself.

® withdraw money from a bank account.



- m Using banking services

Various listening and learning
activities are enriched by their
connections to the ongoing
video and by their insights
into Chinese culture.

FYI boxes provide relevant

cultural information

that will both fascinate

students and deepen

their understanding of the
Chinese language ———————@

and the culture and

people of China.

INTRODUCTION

UNIT 23 A PERSON OF GOOD CHARACTER OBTAINS WEALTH PROPERLY

Each unit contains
several interesting
and enlightening
“Encounters,”
presenting material
that covers common
real-life situations.

® o —

231 The Fang family (o Fang = father. Zhang Sayan = mother. Fang Lan, Emma)
is gathered at home, conversing before a meal, Mr. Fang is a teacher and an ameteur
performer of fingju (Beijing apera), He is also the cook of the family. His wife, Ms
Zhang (Chinese women generally do not take their husbands family names), is a real
; ) ; enses. T ¥ SIS b
estate broker, and she manages the family expenses. B4 LI L 8

HEASE TS HN
a. jingju T 4]/ F
b, san chang xi = #, /= B 8% 2,
¢. chang xi "G % /"8 8,

. performanice fee

three shows

Beijing opera

_d. yanchi fai 3 9% 4. Beijing opera face painting
. pidoydu A 5. amateur performer
{. jingju lisnpa 7 BI A2/ F RIARFH 6. sing in musical thearre

23.2 View Episode 23, Vignette |. Put the following events in the order in which they

8

ocour:

Zhang Suyun complains that her hus-
band is singing one line over and over.

Mr. Fang says that the Communica-
tions Bank (Jidotong Yinhdng) is of-
feri new service.

mma s
account.
__Mr.Fang is surprised to learn that his last performance fee hasn’t been deposited vet.
Zhang Suyun says that her husband is an amateur performer of Beijing opera

ys she needs to open a bank

Fang Lan offers to accompany Emma to the bank tomorrow,

23.3 View Episode 23, Vignette | again. Identify who makes each of the following
starements (presented in the order in which they are made).

a.Zhang Suyun  b.Mr.Fang ¢ Fanglan  d.Emma
__ Why are you always singing this one line?
_ I'm leaming a new play.
_¥3,000 for three shows.
____The performance fee hasn't reached our account.
_ All you know is teaching and Beijing opera artistry!
____ The Communications Bank has a new service.
__ They inform you by text message.

ENCOUNTER1

&

____That sounds convenient.

_lsthis a Halloween mask?

___ Our teacher mentioned it today.

____ We paint this mask on our faces.

____We don't need to open a new account.

____ I need an account at a Chinese bank.
You're a good father and a good husband

Go cook!

ViR 55

Bejing opera

Fang Lan's father is an amateur singer of jingj
A/ 7R, which is also called Beijing
opera. He sings a male role—in this case,
specifically the part of Zhigé Liang # %
g s g%.a legendary military strategist
in Chinese history and a frequent subject of
Beijing opera. Beijing opera actors represent
role types more than individualized charac-
ters; for example, “dignified older male,” *virtu-

ous upperclass woman,” “handsome young man,” "vivacious
young female,” "larger-than-life male,” and “clown.” The larger-
than-life males sport colorful painted faces, with each of the
colors indicating a distinct personality trait—red for loyalty, white for trickery, black for integrity, green for bravery
Land recklessness, yellow for cruelty, purple for uprightness, and so on. All the actors speak, sing, and move in time

AN

to music played by a live orchestra.
B
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INTRODUCTION

Suggestions for practice
conversations appear
throughout each unit.

Students build confidence
and practical conversational
skills through these
entertaining oral exercises.

232 Pair work: Work with a partner to practic

ENCOUNTER 1 ﬂ

> the following guided dialogue

hetween a customer and a bank teller: Switch roles and repeat when you are done.

Bank teller

—————————@ Greet the customer.

Confirm that he/she is opening an account.

Say there is a ¥15 charge.

Ask for his/her ID.

Say you'll make a photocopy. Ask him/her to wait.

Hand over a form and ask him/her to fill it out

Tell him/her to sign in the lower right corner.

Ask how much he/she wants to deposit.

Confirm the amount.

Ask if he/she wants a bank card.

Hand over the bank card. Say it has ¥1,000 on it.

Say yes.

Say thanks, Hand over a receipt and say what it is.
(shouju WHE /R receipt). Ask if he/she needs
anything else.

Thank him/her for choosing your bank. Ask him/her to
come again.

D Reading real-life texts

Customer
Greet the teller. Say you'd like to open an account.
Confirm, Ask if there’s a charge.

Say that’s not a problem.

Hand over your ID and say what it is. (jiashizhéng
B ALGE /T B driver's license)

Say that’s not a problem,

Say OK. Ask where you should sign

Say OK. Say you're done. (Tidnhdo le. #L4F 7. )
Say you want to deposit ¥1,000,

Confirm,

Say that you want a bank card.

Say thank you. Ask if you should pay the ¥15 now.

Hand over ¥15.
Say thanks, no, you're all done.

Say thanks. Say good-bye,

ENCOUNTER 2 u

23.14 These are some signs Fang Lan and Emma saw at the bank

© 1 name of the bank is written in wradltional
characters, for elegance Write the pinyin

@ 1zain. the English is terse. and the
Chinese says more. T B 4%,
Nin j7
u jiankang quyi.
You have entered an area under 24-hour

surveillance.

S FRA TR 55 W B Aok

o The Chiinese for this sign is thymed, and it says more than the
English. Fill in the blemks in the translation. JF} 3 33

Jin mén qing shua ka, wibxd sho mimé.

Therel no need to entera

Your
Bank of Communications

March 20112

By incorporating
materials found in real
life—signs in a bank,
for example—lessons
provide practical
information enabling
students to perform
everyday tasks in
Chinese.

To enter the door. please

o This counter offers a list of charges for various services. 1) 3
Fiiwd fogs axiiner
Jiaotang Yinhong
Nin de caifu gunir yinhéng
Jigotang Yinhang fawu shoufei mingl

ér ling yi &r nidn san yué

prices inquiry (counter)

Bank of Communications

for wealth management

roster



Beautifully illustrated
stories written in
characters facilitate
intensive reading

and develop reading
comprehension skills.
The engrossing storyline
also deepens students’
understanding of the
unit topic.

“ UNIT 23 A PERSON OF GOOD CHARACTER OBTAINS WEALTH PROPERLY

D Reading a story

2306 W F: WREE MK E. Workwitha partmer or ina

small group 1o read the story below.

RAMRAATA, EYEH—INDIHE, &
—af % Kda, fNFRERRK., ATRR T (qiong
poory, AFEEA A T —Hesbit B F,

A B AT —ALTF, EARTTEER
KT, HRIE, AT, LH A (huong
strong)e T HEHLE KSR (an la). oA TLAR B
Mkl LRAK, FAF (gongping faine A
HAAKTH, B TkEA?

H—R, BHALILTHINFEHH%, LrF
W T AT (gonhus owark) T, FEIRAIL: L,
G BATRAA B S a9 7 (caichan property, possessions)
BAVELA £F, ZHAEG L RN, "

JLFo B S E & ek TR K, L “RH
P A FHAEMILE? A4 RAEREH AR "

BT RAEMAEA, FARE R (cong

Ty 32 (mdito bury) £HILL, & b0
AEAfRFR, 7
TR R, AT & BAN A AR H

e FHE K, FHEERT T HATI T AR A
A—AE L EAFE (shushi comfortabley B9 B F T. ¥, A
AR, RMNGETFAMEL? KAAKRER, "

AL A, CERRGL T T AT A AW
2, SR (ot specifically) MRILEALI A, A L&
Fore, X4 (warwdig " "

B UNIT 23 A PERSON OF GOOD CHARACTER OBTAINS WEALTH PROPERLY

[EZZIIZE] Extension: Cultural mini-documentary

ETA

@ View she cultural mini-documentary for tHis unltand complete the exercises below.

238 Thhe speakers in the video (0:00-1:52) first talk about generational differences
among Chinese people’s conception of money. Hr B BHF 3= . /3 A&

Dul gién de kanfa, lao yidai hé wamen kénding , yinwéi fingli de nigndai bu

yiyang. Hai you, jiushi shus, yixie guannian yé bl yiyang. Tamen rénwéigign __ z6n
chilai de, wémen rénwéi gidn shi zhéng chilai de. Hai ybu yi ge, xianzai de hudnjing kénéng shud
xiéng hén ndn, danshi nf yao shud xiang nill qu . hdi yéu jihul.

MR Ak, E—RARMNTEF—H, BAZRGERT—H.
BA, HAM, —ERSLR—H, BIGAAEEEAR D R, RN
RARAES S R, EA—A, AEGRILT LN RAE, {2214
EHAH A LHHE, THRE,

When it comes to attitudes toward money, the older generation is certainly not the same as we are,
because they lived through a different time. And, | mean, some concepis are not the same. They think
that money should be made by saving it: we believe that money is made by earning it
might sav that in the current environment, saving money is difficult, but if you put a real effort toward
making money, then there are opportunities

you

Shi feichang bu yiyang de, wd juéde. Jiti shi, laonian rén, tamen de sixiting, iU shi héishi doizhe
yixie &o , shi yi béoshéu, jiu shi, wéi jichti. Jit shi, shéi jiali dou hul you yixie

a, baokud shi zhanght i de, yinhdng i cun de gion a, shi hui
yéu de. Danshi xianzai de nianging rén il shi yi xiangshou shénghuo wei, zuowéi zifl de yi ge, jiu
shi shénghué fangshi, tamen ji shi mingtian z&nmeyang, jits shi jintian kaixinle il
hao. Danshi laonidn rén hul xuénzé bijiao de na zhéng licdi fangshi. zhé shi tamen
chudntdng de nage guannian zoochéng de.

AR R A, REMF. A, EFA, RMNHTHE, RAEE
AL SM RoRE, A, Al R, RRZAREH L
AR, BiEAIKSE TH, RIATAGEN, FELAAY, 2L0A
HEBARANEEAES, ABTH—A, RALEFX, RMNO%
RREFREELH, RASRFCTHRT. 2AEFALRBILER
FOAA I 7 X, XA R A A LR,

1 think they are extremely different. I mean, older people, their way of thinking, they still carry some
old ways of thinking; they are grounded in conservativism. | mean, evervones family has some cash
on hand, including whar’s in their accounts, the money they have put in the bank, they'll definitely have
that. But young people nowadays take the enjovment of life as their own sort of lifestyle. They just
dont't care how tomorrow will be, just as long as they are happy today, then fine. But older people will
choose a relatively conservative style of money management; this is a product of their traditionalist
worldview,

INTRODUCTION n

Mini-documentaries extend
students’ control of the
language and enrich their
understanding of the unit
topics. Authentic interviews
offer a closer look into
Chinese society and its
people, encouraging students
to investigate how Chinese
culture is different from or
similar to their own.



