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Return Is a Step Forward

On Diaoyu Fortress International New Media Art Festival

Wang Chunchen

Diaoyu Fortress International New Media Art Festival is a cultural project to be diligently developed and constructed by Hechuan District
of Chongging, and also a new cultural development in China to actively adapt to the era of economic transformation and upgrading. The
imperative of new cultural project is an inexorable outcome of the changing social economic form. It is the inevitable law of society, and
also a worldwide trend which is tremendously promoted in the information age. Based on a historical study and realistic observation of
the development patterns of those industrialized regions in the world, one of the common features was found out that there is a need
for a blowout of cultural projects after the economy reaches a certain saturation or the changes in economic structure. Cultural projects
become the catalyst to improve the social ecology, which makes the human geography landscape and the quality of social life in the social
region change wonderfully. Its elegant scenery, rich cultural connotations, incomparable social charm, and amicable social image are thus
reflected in these transition economies.

Why will cultural projects have such a remarkable social shaping function when the industrial society turns to the information society?
This is because that due to the great enrichment of material and general consumption, people as social beings generate a new inner
demand which is the higher level of spiritual need. This need can no longer be repeatedly satisfied by ordinary reading, music, song,
dance and other traditional cultural life forms. It is a newly derived spiritual satisfaction based on the diverse and high demands of modern
generations. Its basic point is that human beings seek to go back to the inner world from the external world, which is why the green
mountains and rivers and the pristine natural scenery are so enchanting, and why the creative and diverse contemporary arts can rich the
imagination world extremely and make the contemporary yearn for new desires. This is not the desire for material, but the desire for unique
spiritual world. It is not only the infinite display of imagination and creativity, the recognition of human potential and affirmation, but also
an appeal to people for returning to the human world.

This is the era of contemporary society to return to human nature, and it is the consequent trend of material civilization and production
saturation and surplus. "Return” is the repositioning of social characteristics and regression of culture. It is far-reaching and has a wide
range of meaning, which is not only the new state of society returning from materialistic consumption to culture, but also the returning
from a single cultural reading to the diversified imagination and creativity of the word. Hereat, Diaoyu Fortress International New Media Art
Festival held by Hechuan District of Chongging, in the process of urbanization and transformation, introduces new international art forms
into Hechuan, so as to build and enhance the image of city, and to bring the community new cultural sense, new visual inspiration, and
activated imagination by virtue of the new media art. This is of great benefit to the construction of a new type of community culture, and
to the promotion of the new cognition of contemporary society. People's creativity and the desire for life are improved and rich by feeling
ability. Instead of getting numb in the excessive consumption of material, we rediscover the potential and freedom of imagination, and
stimulate our imagination and love to life in the new creative art perception. The new effect of new art and new media art lies here. It is
also widely spread and practiced in the world. It is often a new type of art festival (such as the Biennale and Document Exhibition) to let a
city flourish, make a place famous in the world, and attract the public at home and abroad to watch. This is the charm and attractiveness of

culture.

Based on this, the 1st Diaoyu Fortress International New Media Art Festival is to display various types and contents of the new media art,
to widely collect and select outstanding works, and to accelerate the development and promotion of new media art in the way of appraisal
and prize-giving, which will also increase the visibility and authority, and become a developing force and highlight of this art festival.
New media art festival has attracted wide attention because of its freshness and has surely obtained international fame and influence
upon hold owing to its international vision and participation. Its debut is to return to look at the future and to return to the new spirit of
people to reach out to the international frontier. It decides action considering the general trend, and facilitates Hechuan to keep pace with
internationalization.

| wish the Diaoyu Fortress International New Media Art Festival a complete success.

October 20, 2017
at China Central Academy of Fine Arts
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