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The Chinese contemporary water ink invitational exhibition the “Boundary
of Freedom” is an extremely academical brand exhibition, which Mr.Jia
Tingfeng spent 9 years forging, while there has already been S rounds of
the touring exhibition around the world. Hundreds of artist signed up, and
almost a thousand pieces of works was exhibited on the exhibition, it has
systematically organized the history of ideas towards Chinese contemporary
water ink paintings, our current condition, and the path to the future, and
basically included the most experimental and oriental spirit for the trend
of creation nowadays. Therefore, it’s considered to be the highest standard

exhibition, and a bellwether for the Chinese contemporary water ink art.

During the exhibition of the “Boundary of Freedom (Fifth Round)-Chinese
Contemporary Ink Towards Europe”, Taihe art gallery cooperates with Ku
art to publish this massive painting album/book, and use the method of case
studies, self narratives, and the most typical works of the artists to make it
easier for the viewers to have an all-round understanding to the backgrounds
of the artists, as well as their concepts of art and art creations. The whole
album was translated from Chinese to English. It’s an extraordinary academic
and documentation book that delivers a deeper analysis to the unique charm
of Chinese contemporary water ink art and its language characteristics, which

has extremely high collectable value.
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_ Jia Tingfeng
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The president of Taihe Art Gallery, which built in 798 art zone, Beijing.

Former chief editor of the magazine “Art Collection”.

Special invited author of the most famous art website “Artron.net”.

Special invited columnist of magazines “Fortune Art”, “China Economic Weekly”,

“China Culture Daily”.

Mr. Jia Tingfeng has been working in the art industry for 30 years who is the first
practitioner in the Chinese art market. He has built the 1st ink art institution in the
798 art zone in Beijing. Hundreds academic articles of his have been published by
many major art medias. He is also a successful scholar in the field of contemporary art,

especially contemporary ink market and academic researches.




HHIARE (ZRTm )
— I RUKE
RETRRIM

A AR Z AR ]
BRI

011

VEEAR = “AMBRE” YRR IS T T, XAk, XA EERRCAE
WA, B T AR R A R

BUENE = B 2000 AFE RGBSR I, 798 R £ BRI, LI FR PRI ok
MEARZS N, YA AN 2R E RS RZARX, B — % LK 8 S 3 0% i 3
AR, g, B4R Mk, HES R AR HLNFRIGR S B P AR R, AR
ME B RIEME, R =T 2R ENZREMSE S, B TREZMMFNLEAR, H
THRVG 7 YRR P AL TR DL L ATEAE . X SLAPR it R i SR Y Ok, &
FEOR . FEME . BRI . EUIEREESE MR RO AR, VR — DR TR E S AR EL
ARG FEENEE, CEIEE RS, Mg AR B2 RS, BAT— 7w
B 8 SCAE A AS 2R, AR B 2R SOk i s AR A, 75 B 55—,
FAMBEMBEALER SR, RTAHSHFRERFENES, B2 RER. UREF K
G, X S AR - SRR

2009 4F, FARFIIERE, ML T ¢ B BB R Sl —— v 4 K A B
798”7, WP . ERCN . FHOILN AR R, A TEIA A 8 EAR K e 508 T 22 51k
RK, FAHSACEASERN AR LI 2 L1 AS s | HfedE, i vh 7 R A A& T
Bt bR A . RIERAE ] TR I —A0iE RPN, A T XA .
HREIZARWR DL, SEASCEM, TSR . HURAITBHE, ZARREL
RAFHAEAE)Z 0, 2T

WUXKE, AR 798 M T “HIMBRE” =ik, BRIER T =, ROREE
B, A BRI S —— v [E Y AROK SR B FE IR Bl AR AR T
BOE T A EMEARE, AR TERMKATEER —FES . Tk, eI T
ZREEARFEIRE, —BARART RN, REZ A RIAGURB A N, AR
T AFEIE . EARFAETERE— SR LTI GIRLE R, AP LR, — 7 A LA,
53— 7 T A RN G878, REFRTUIBRIBIREE . (HIXLER, MRUKETFIG™
AL, A NRIE, WA 78y, BUEZREHE T —FhiaE W 5 EEEmIp B .

FAE—AMBRMINL S, BRI T R RA — R IR Y b, PS4 2 0
CCAMBRE BT, EER 2R ER B KR EARR, R AUk ESE
BERRIH ) — R R B Je VT . AR il 1 X B AR K BORE A i, AEJSORBY LR b 3E— 2
R AR B EARERIFA IR .

PEr CH MR W] LU A AR () A A N SCACBAR A B Ak B, HAE A
KA SR —FPESE, AR, R — U J VR A R BT

51 JFAARRMENE, (HBUFERR A SO I ORI e, A S UK S8 & A T Ll
V7 Y REARPHL T AR 1R . X AR TREM T, eGR4, 1Rk A 3C5%
ARG, FIeRAAEE 1A A, HEVOARI T ZAR Sk SmW &,
HARITA X —mifREZ,

PE: [l XA R R I B AR R R B A T A R S R YT, BT A 4R E]



012

SRS BB BRI AR SR J7 1) 2

BE: FATTLUE P E YRR R, [EERE] T, R E] AR SR AT 1A . F6 H AT
EMREAR, FILGSER. H—, Zif. BEREZANEEHESUFR, HESAHTE, NMEX, Ak
PSRBT #630, DUREMGSZTRME. B, BT NRHIY R AR, ZIM AR BEL T,
AT — AR R EI RS, Gk, %=, BT RIRBE. EARET0RELE
H R A AR R, R, BIWEARRAIIRN, SERAZEAR,

Iy RTINSO TR R ORI RS s BT M T R ASCRR; A A
HIZEAR DNA, X, Sh—AET. A I wl GeHs b B B AR AR . B4, (il S 2
R 4, ERAREEMUB{RIVTTH: —REREBE “RAG—" AR, HER,
KA AR EE, (o SOk el B AR IT s At Oh3oh L SR e —— ok, whilE
FRICHERA SIS DOt . PR E X 3 5 22 LA G SEAR ) AT il s % 5t S G e SO AR Ak
HBETY, LR SO RERS SR LT 4 T AR QBRI S E 5.

P, XK A BRBRE" BZERR, WRMKIUATTHERIERR), B LTy A =28 —Ffg
M SN IR & R BA Y AR SR B, FRIEAE . BRY . skoRFk . Botids; —FER
TIKSBEF S VENG E RS, RE T )T RS GG IS — R E R B
SR MBS REAR, B . SPANR . RS, RBLTRA AR, SO B — AR
Fok, XU VTR R B PR R B SO, A B R R A OB S TR AR IR
G WA GRS MIER AR 2%, KRR S A B AT {E

P kS AEH E R AR EC T ER EAE A —Trm, A fOKRSEHEE SR, 7EAh
NF AT RE LA Y RAT T P LUK FURE— AR e v (i, 2 i AR Rkl 7

B WML AITHEIFPHSE 400G, B R —AIRNE” o XTRERURRAITER, I
EHER, BWBA-E WA, EIRBIXAE R N EE RO HIER e, A EAFR .
FHALE A DAL A TRER SRR, (AR EREM, BRI Ty Bt Bk D 1TRIEN B
CHHAR, HRT . DA S E, BUEEMRDE T . RMEHRG RER, BHAKYIAN.

PR B A BRI R, eI R, VTR TR, BT AT U B, A%
AR EICICR AN G T2 KSEPRTRA S NI . SER UL W1 2

SO VOO NE SRS, SRR T, MCRORMESEBININNTE, M Rzl FAETbT s e h a ik,
— AN AR S A SR IRTEFRA R KSR AE S AT, IS — IRk B) RS —IE, AREIEVES, SREWAE,
FHRBA NI, FEPERAKATRERBL. MERASRA XHE—SRVITER 3, BAWAHRE R 2 BUATE
AT AR R E P E S, IR — SRR T B R R ZARZS ], At AR SR P R
BOPE S, A “HPERE” X TR T R R

Sbn b, BEH 2R AR R, ARV E AR SR AT LI P BV AR IR T AR
LRV, BUEEGRIRP AR, TR, AAEHENZREH HH DNA MBCE AR ET ik
RETS “OUE” #ER, XTEBUELRARTRER), AR R A N —mnl, e iz,
EFHERIOHER, TEELZNZHMER R, JLRARRR, RAGREE - MiEE.



013

i XA AR TG B 1, HEIER) RS AR, GRS T, AZIRIEN
HAEE RN FER R AR BRI S, A RMESES AR . B S EZeid 7L AEB RO R e |
Yoz e, BEmArk, SRR AR EIR Y B R AR ?

B A —mME. MURRIARE, FADLGEBORBIF L. TN EIERFIAN N, Bl Skl
&, MR FERRREAR, RADIRITIF, AR, EXAIEM EARERIEZAR, FZ
R—BATEMIRSEATRES I . H-AMERX 2K, BRA LTS, TR,
il A i EARC LB AT T R — S E IR RARIES), hiC LB B TR T,
TEL AL 20 T, BATHR ) B SR ZARBIIR B RE Bl AR MBS 3 2 i 1l —2e s . ok 2,
AEBt, AW B, FRADBAMSGH . HLFRRMAVRE—EIERCH, HERERFR B ZA
%, TH/JUREER A2 FRSET AN A . XA E RS WAL, HERAR,
T e B O FATERR: R, HRRAHUR DRI, X HSC SRR R A BT eYS .
A EMBULHR T, B—HERW . GE— DI Z B R B QB S RIE e, S vF 2 BUE
A ERAERBM AR, BAANERBRES, HXDMRARERET .

P AEGSHR, AR A R K R AR

B URA . NIV REEARTRERA ? MBPITEHN ZAR R, 1621 hl s b2 hBl
PIE) =L RITZEHIND) . TABNAL, P AR A R ] ARG 0 R R AR B F5 82 AR

Vi AT AR R R LR R AN T 217

B —EEMRAE, BAERK Y CHBBRE EIET o ZARZARAWGEEIRE A
A B PSR T, BRSO AR O R e R R . SRR, BMGTEA
BRI XL A B MO EAR R L 2 7, BRI IR XA SO i AL,
FE AN A “BI5ST RN T CUARFRAMARSE AT | (H A S S B AT

P ST HAES 8, A B RGO B R

B URAFRTEREPR ERRIKE KR, TEFFR A LSk, AR—prm R ARE B 22 . 4R%
SMENABTEG T, WrARUE P R SCRORIZEAR, BRI R AR BOCE BRI, X —21, HERH
B 7o XRSCAEY B SRR L e — i 2 2 A R A G R, IR R PTLL
FLRAREIRE NS T, REAEHEAR ARG LR P AR E™, X —REER L — 2k, 4
KA —LEERZMER MR R 1, HRERAEM IR G, AR HIENZ
ABBREC G . AR AR LU — 0, HECHA T —tit, HAERAERIBAE, EAKE, A2,

P XA R SO AR R i JRg ) Rl H B — 30

B{: AMTRE—E, WARDE—E. XSS BRI R E X B BLSRRSAAR Y UERRA TR
RAEHERBLSE FHEAE R IER), ARMEPT . — 7T, FEESE— LA S LE, PaEFLE SRS,
WL — BB ARk . 5T, WANEE TR, ZE T, IR B R C A sE et b T
(HIR LB S AREAE , RERAV TR e H AR, SR B A% N 25, MFIX HUE N — PRt 52 R,
AL TR T7 1]



014

Boundary of

Freedom (Fifth Round)
-Chinese
Contemporary Ink
Towards Europe

The interview with Mr. Jia
Tingfeng ( producer and
board director of Taihe Art
Gallery )

KuArt=Ku: Boundary of Freedom (Fifth Round) is about to kick off. In recent years, a series of
exhibitions under this theme have been held all over the world. How did you come up with such an

idea at the very beginning?

Jia Tingfeng = Jia: When the financial crisis ran rampant in 2009, a lot of galleries withdrew
from 798 Art Zone. At that time, I chose to establish Taihe Art Gallery, cherishing an ideal: In the
contemporary art zone of China, there was no gallery focusing on Chinese ink painting, which was
hardly justifiable. To be frank, so far, the rules and standards of the Chinese contemporary art have
been set by Westerners. It can hardly be changed under current circumstances. Although Chinese
artists have worked hard, and a lot of excellent artists have emerged in the past 30 odd years, our
opportunity of dialoging on an equal footing with the circle of Western contemporary art is almost
non-existent. In these years, we have been more than sad after visiting the exhibitions throughout
the world, including those in Kassel, Armory, Venice and Basel, because the right to speak belongs
to Westerners no matter what we have done. Based on operation of more than one century, a very
mature system has already come into beings in Western countries, just like an impregnable fortress.
On one hand, we need international culture to stimulate our local art, because Chinese art culture
is indeed much programmed, which needs to be activated; on the other hand, our self-abasement is
really unnecessary, because we have a very excellent tradition with its independent system. Therefore,

I planned to establish an art gallery to present Chinese local contemporary art.

In 2009, I invited Li Xianting to act as the curator of Boundary of Freedom (Exhibiton 1) - the
Chinese Contemporary Ink Painting walkd into 798" At that time, I discussed with Lao Pu, Wang
Qiuren and Guo Yan. We all held the opinion that Chinese art developed differently from the
Western art: Chinese culture and art slowly evolves and advances on the basis of tradition, while
Western culture and art are a kind of subversion and creation based on the renewal of concepts.
Therefore, I drew on a remark of Confucius: Follow that your heart desire, without transgressing
what was right. Therefore, this title came into being. Chinese art focuses on composition, advocates
the humanistic spirit and emphasizes the importance of rules. However, if we do not break the rule,

our art would eventually stay at the traditional level and would come to nothing.

Thereupon, I launched three exhibitions entitled “Boundary of Freedom” in succession in 798.
Li organized them. I feel grateful for his support. Fan Di‘an served as the academic organizer of
Boundary of Freedom (Exhibiton 4)- Chinese Contemporary Ink Painting Walks into Basel”. More
than twenty artists were invited. This exhibition displayed a kind of my experimental boosting
of ink painting in an all-round way. I cannot clearly remember how many artists were invited to
the exhibitions in the past ten years. I feel it’s very hard for me to have done so. A lot of people do
not have any cognition to this field. T am searching for a passage in crevice. Artists are blazing an
unprecedented trail. I do not have much experience either. On one hand, I have been experimenting
on art continuously. On the other hand, I am duty-bound to operate the gallery normally. It is not
too much to say that the gallery has been operated very painstakingly for many years. However, in
these years, the contemporary ink painting has begun to produce some impact and begun to arouse
the attention of some people. Some transactions have also been done. So far, the gallery has been

gradually entering the phase of steady observation and consolidation.

Last year, the scheme planned by me was selected by a top museum in Italy by chance. Therefore,
“Boundary of Freedom” will be launched this year. More than 20 Chinese excellent ink painting
artists will be invited. It will be a large-scale exhibition for Chinese contemporary ink painting to
enter Europe. I also expect to, through the wonderful works of these artists, I can further interpret

and make a breakthrough in the artistic idea of “Boundary of Freedom” on the original basis.
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Ku: It is not too much to say that “Boundary of Freedom” is the epitome of Taihe Art Gallery’s and
your personal cultural ideal. However, it was nothing but an intuition at the very beginning, and
was not concrete at all. It has been becoming clearer and clearer based on repeated exhibitions and

explorations.

Jia: It was very dim at the very beginning. However, my cultural position is firmer and firmer now.
Only the concept of contemporary ink painting can dialogue on an equal footing with Western
contemporary art. Here, the limitation is not merely that of ink painting materials. For example, no
matter what device, behavior or media is adopted by the works of Liang Shaoji, Xu Bing and Gu
Wenda, I hold the opinion that their art also contains the concept of ink painting and has the oriental

disposition, which is very important.

Ku: Looking back on the artists you have selected and the countless ink painting exhibitions you

have planned in these years, can you find out a certain common trait and future direction therein?

Jia: We can first discuss the issue of Chinese contemporary art. Finding the problem means finding
the direction of future development. There are several blind alleys for Chinese contemporary art: 1)
Retro. A lot of people now emphasize the renaissance of tradition. However, if the tradition remains
unactivated or undeveloped, or if the tradition does not go through its modern and contemporary
language transformation, the soundly-sleeping tradition would come to nothing. 2) Develop
contemporary art by imitating and following Westerners. Do not forget that they have already
developed what they are supposed to, and they have a very huge and rigorous system, which cannot
be spanned just like a high mountain. 3) Lay too much emphasis on ideology. Art comes from the
creation in the depth of soul and the free and independent volition, which is crucial; otherwise art is

halfway or is pseudo-art.

What should we do? Deep-rooted in the Chinese time-honored civilization; absorbing the nutrient
of world art; having the humanistic care against the contemporary; the personal original art DNA.
Each of these four is indispensable. Only by doing so, can we boost Chinese art to the future. Then,
what is “Chinese civilization”? There are numerous opinions on it. In my opinion, it chiefly includes
the following aspects: 1) The nature outlook and leisurely spirit of Taoism and “the unity of the
man and heaven”. This seems very stereotyped. However, Chinese culture is indeed very close to
the nature. The next is the epitome of the chinization of Buddhism - Zen. Chinese Zen is no doubt
valuable cultural heritage of the world. Plus the ability of the two to continuously collide with classic
Buddhist thought and mingle and optimize with other civilizations of the world. This is exactly the

resources and nutrition that Chinese civilization can provide the contemporary art creation.

Therefore, artists participating in Boundary of Freedom exhibition are also selected in these
aspects, who can be basically classified into three types: 1) Those who represent the contemporary
calligraphy in terms of Chinese culture, e.g. Wang Dongling, Qiu Zhenzhong, Zhang Dawo and Chen
Guangwu; 2) Those who combine oriental ink painting art conception with Western abstractionism,
e.g.Ji Zi, Liu Zijian, Zheng Lianjie and Hou Shanhu. 3) Those who represent the contemporary art in
terms of Taoism or Zen thought, e.g. Fan Zhou, Mao Xiaolang and Lao He, embodying the constant
art idea of Taihe: harmony in diversity; quality first. For the picture album of this exhibition, I have
not selected any critic’s article; instead, I hope that artists can express their thought with their works
and their speech, because I sometimes feel that a lot of critics do not make any sense, and so this

would be more intuitional and credible.

Ku: Ink painting is an art form with the most typical feature of traditional modularization and
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programming in China. On the other hand, if we push the contemporary ink painting to the world,
the outsiders would feel it to be not contemporary and avant-garde enough. Therefore, this is really a

road in crevice. Do you also face a huge challenge?

Jia: The first sentence in many of my public speeches is “I am a lonely defeat-seeker”. This may be
my character. Loneliness is absolute, because I have never thought of “victory”. Only a few people
realize the value of this road. However, because it is difficult, it deserves to be done by me. I know
that I am doing an almost impossible thing. However, if everyone can do it, my doing it would make
no sense. I am testifying my ideal by my own practice. Doing is superior to speaking. I wrote articles

before, but now I rarely write. I feel that I can do it and show my achievement to others.

Ku: You are pushing “Boundary of Freedom” to the world. Are there any especially unforgettable
examples with regard to Westerners” understanding of ink painting and oriental culture? Does ink

painting contain any cultural “gene” that can be appreciated and understood by all human beings?

Jia: Westerners would first show curiosity and desire for further understanding. If you interpret
thoroughly, they would feel much excited. When I launched an exhibition in Miami, an African
American unexpectedly danced in front of the ink painting works that I had taken there, from the
first piece to the last piece of works, with different dancing postures in front of different works, the
postures that I had never seen. This scene can be rarely seen even in China. If there aren’t such things

encouraging me, I may have given it up halfway.

Some Westerners are very proﬁcient in Chinese culture. Last time, an Italian museum curator came
to visit Taihe Art Gallery. He was very fond of the works on display. He is a “Chinese expert”. He said

that this was exactly the Chinese contemporary art that he had been searching for.

As a matter of fact, in the process of global integration, the oriental and Western art achievements
can be shared. In the history, Western artists took away a lot of things from the Orient. Now, the
oriental art and Western art share some common elements, although different artists have different
DNAs and selections. It is impossible for ink painting to take the lead in the world now. We only do a
little of what we are supposed to do. A loftier ideal entails the effort of the entire society, the national

power, the accumulation of several generations. I am nothing but a sermonizer.

Ku: In these years, artists have been living a better and better life. However, the genuine atmosphere
of solemn art discussion, the energy of creation, and the pure creative passion free from material gain
have been becoming less and less. Where will Chinese culture go after decades of opening-up and

development and revolution? Opener or backward? Do you feel optimistic or pessimistic?

Jia: I feel a little worried about this. We will certainly become opener and opener. From both macro
and personal perspectives, there is no way back. Art can liberate human nature only by opening it
thoroughly. Only on this basis can we discuss art; otherwise art would always be in a depressed state
and could not develop well. However, there are always some people who would dash ahead in spite
of all and who would not care success or failure. Doing their own art has become their life-style.
Some of the artists who cooperate with me have moved me very much. They have already retreated
to where there is no way back. They say no to social interruption. They have a very tenacious volition
and a spirit of dedication to art. Such people make me feel it worthwhile for me to do something for

them. They are rare, so they are more valuable. I often say that I serve the minority of people.

As a matter of fact, I am fighting with them. Almost all the artists whose works have been exhibited in



