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“From Lausanne to Beijing"—The new stage of China
fiber art development
Professor Xie Weihe

| am often asked why | am devoted to and care for “From Lausanne to Beijing” International Fiber
Art Biennale, why am | transporting artworks and going in all directions for fiber art, or even climb-
ing up a wall to install artworks with artists and so on.

Since | have been in charge of the arts and served as vice-president in Tsinghua University, | am
concerned with and support the discipline of fiber art construction as well as participating in “From
Lausanne to Beijing” Biennale. One of the reasons is Tsinghua University has the responsibility
to promote China traditional arts and crafts, and it is my duty as well. The other reason is | trust
Professor Lin Lecheng. Especially, | think he is a person can do things, a person capable of doing
things successfully, and he is a person who can unite people together a cause. But the most im-
portant reason is that a group of artists led by Professor Lin Lecheng built a new stage for China
arts and crafts development because of their constant efforts. They use fiber art as warps and
wefts to establish a modern art fiber platform, which connects the five continents and cooperates
with global fiber art artists. The new stage can guide China arts and crafts to reach out to the
world, and guide global fiber art evolution.

China arts and crafts contain fiber art, ceramic, glass, metal craft, lacquer art and so on. It is like a
great treasure that has a long history and accumulated a huge volume of fantastic artworks, which
cultivate a group of masters and their impressive stories. currently, China arts and crafts have
become a significant regeneration of Chinese art. Over the years, China arts and crafts artworks
not only display in artists’ studios and famous museums, they are also collected by ordinary fami-
lies serving as ornaments and treasured objects. The arts and crafts artworks are the symbols of
Chinese traditional art’s unique characteristics and embedded values, which also represent spirit
and the connotation of Chinese traditional and splendid culture. What is more, these artworks with
imagination, fine shapes and techniques, are internationally recognized and collected by muse-
ums and artists throughout the world. In the field of arts and crafts, frequent international commu-
nication is projecting a picture of prosperity. In the arena of China arts and crafts, Professor Lin
Lecheng and his team reach out to the world and bring international fiber art to China with “From
Lausanne to Beijing” Biennale and relative activities. They penetrate obstacles by virtue of gentle
and soft fiber. A silk yarn links fiber art artists to form a new fiber art world. “From Lausanne to Bei-
jing” is not only the biggest fiber art exhibition in the world, it is also strives to maintain the highest
standards to include the most countries and artist possible. Furthermore, it can reflect the future
evolution of fiber art.

In the exhibition, you can see many well-known fiber art artists who constantly create new art-
works, which embody profound cultural connotation and high qualities. You can continually dis-
cover many new and young faces. The young artists take fresh and innovative works, which add
vitality to every exhibition. Additionally, you can also encounter a group of artists who are already
famous in other fields of art. They seem to be unwilling to keep themselves mute. They come into
the fiber art field with aspirations. Without a doubt, you can meet different races of artists whose
works are full of ethnic culture and regional features that give international styles to the exhibi-
tion. The charm of fiber art is expressed. Meanwhile, you can find a variety of materials and skills
supporting artists’ imagination. It tries to challenge audiences’ abilities of appreciation. To your
surprise, you may be shocked by new ways of installation. All the things mentioned above makes
audiences linger in the exhibition as if wandering in the fairyland.

In fact, | would like to say, in this international biennale, not only do you appreciate artworks, but
you also can grasp new perceptions and experiences of artistic concepts, such as concerns about



the relationship between fiber art and humanity, discussing art development tendencies revealed from
fiber art and so on. Some artists even propose that fiber art represents a new period that is modern
art’s return to emphasize techniques from conceptual art. No wonder lots of art theorists and critics
who come from China Central Academy of Fine Art, Chinese Academy of Arts and Chinese Painting
Institute join in fiber art activities to state their viewpoints. | guess it must be associated with the fasci-
nation of fiber art. In addition, my point is that fiber art likely is a best choice to express ideas, because
its rough surface looks like the human brain and fiber yarns are the same as a synapse, which keep
active to produce wisdom and spirit.

However, | would rather say this fiber art biennale acts as an example or a pioneer leading China arts
and crafts to reach out to the world. Since rapid economic development, more and more artworks
are presented in the world, and are displayed in different international exhibitions winning awards.
Some of the artworks are collected by famous museums in the world. These are considered important
achievements demonstrating Chinese art has integrated into the world. It can be said that Chinese art
and artists have been involved in the realm of international art from learning and understanding the
development of international art. In many globally significant exhibitions, Chinese artists have proved
their strength, even conducting solo exhibition as individuals around the world. But, today, we have to
admit that it is still very rare for Chinese artists to have a leading role in the development of art. In my
opinion, Professor Lin Lecheng and his team have made it successful through their strength and ide-
als. That is the greatest accomplishment that they made. The fiber art team has advanced concepts
and techniques to form a global vision and system, gathering a group of young fiber art artists, as well
as cooperating with industry, at the same time with the purpose of leading worldwide development.
At present, what | can tell you is “From Lausanne to Beijing” Fiber Art Biennale has international influ-
ence and become the symbol of global fiber art standards. Therefore, | have communicated with the
International Handicraft Association about establishing a headquarter of international fiber art associ-
ation in China, in order to provide better service to fiber art development.

In Nantong city, | used the notion of “a large stage” to state my understanding of this biennale in the
one of preparatory meetings of “From Lausanne to Beijing”. It is undeniable that “a large stage” re-
flects the quality and influence of this exhibition. The phrase also conveys my admiration and respect
1o artists’ perception. Nevertheless, “a large stage” certifies that the biennale gives voice to the field of
fiber art all over the world. So far, this phrase is quite appropriate. | feel the reason that Professor Lin
Lecheng and his team made it successful is not only their profound effort and hard work, but also the
pursuit of high standards. More crucial is their global perspective and grand pattern. The grand pattern
and stage create huge space for art making, and give them inexhaustible imagination and creativity
as well as strengthening their faith and widening ambition. Finally, “a large stage” unites an increasing
number of nations and artists to weave fiber art a new picture together in the exhibition. | think the de-
velopment of China fiber art and the entire China arts and crafts indeed need a new pattern or stage.
They also need to fight for more opportunities and space in the field of international arts and crafts,
to contribute to global arts and crafts. Thus, | honestly wish “From Lausanne to Beijing” International
Fiber Art Biennale will get better and better, going beyond itself and towards world. Constantly bring
global fiber art to the future.

Xie Weihe

Professor, Tsinghua University

Deputy Director, Tsinghua University Council

Former Vice President, Tsinghua University

Vice President, Chinese Society of Educational Development Strategy
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