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Paddling the waves in the bluish and vast sea
Conveying the lofty sentiments among the vigorous points and lines
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Hou Yimin, a famous oil painter, artist, art educator and, has made outstanding contributions at the national level. He is the honorary
president of China Mural Association. He was the first vice president of Central Academy of Fine Arts and the director of Mural Department
etc. He was the president of China Mural Association, executive director of the Chinese Artists Association, director of National Mural Art
Committee, president of Wu Zuoren International Foundation of Fine Arts etc.
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Preface

Tang Liang — a brave with confidence and talent to travel in the art circle

| have known Tang Liang for many years. Our meeting was held in Mount Huang, which was
open under the support and sponsorship of Tang Liang. At that time, | believed that he was a
successful entrepreneur who was enthusiastic about supporting the artists to create works.
During the meeting, he talked with the painters passionately and they learned from each other by
exchanging views. They got along very well. His modesty and frankness deeply impressed us.
And | felt that he was a reliable friend worth my trust.

One night, my friends and | were about to stroll in the city and to admire the night scene. At the
gate of the hotel, he stopped me, holding a picture in hand to let me have a look, it was a very
large pen landscape painting. In the painting, the layout of black, white and grey cdlors and the
skilled lines made the painting an art work with extraordinarily mature technique. He said that this
was his work, which really surprised me. At once | figured out the reason of his wisdom and the
expert opinion in art he had shown for the past few days. This also subverted my position for
Tang Liang’s identity for the past few days—he is not only a successful entrepreneur, but also a
pure and true artist.

The shift in his identity from a successful entrepreneur to an artist with great potential makes
me ponder deeply and examine the true meaning of this phenomenon seriously. To obtain
wealth is not the ultimate goal of life, while the pursuit of cultural aesthetic appreciation as well
as sublimation of the mind is the goal of social progress and the ideal of life. Since then, | have
begun to understand Tang Liang from another perspective and our relation is much closer.
Later we often have the opportunities to make contacts and we know each other more deeply.
Besides, | can always know some information about his creation.

The subject matter of pen drawings of Tang Liang is often European architecture. He interprets
the charm of the classical European architecture, such as churches, ancient castles, palaces;
majesty, magnificence, nobleness and the buildings, the streets, the hustle and bustle, flow of

-
=
@
2
&
S
b=
foo
3
a
—
=
=13
=
QO
o
(5]
=)
B,
>
a
m
x
=
=z
=4
5]
=
o

Q
=
5
o
Q
)
8
=
=
-
@
(7]
o)
Q,
©
i
°
24
@
(723
g
®
=)
a
=
=4
—
3
8
o
=
3
)
,‘ﬂ
@
g
Q
9
)
a
c
%
2]
-
c
a
)
=
=
1]
o)
=
n
32
@
>
=
o
o
=
<)
)
o
=4
=
5
N
c
e
2.
<
[}
D,
&
o
=4
Q
=
=
I
=
a
Q
[
o
=

10 JequiaLl B ‘ealilios Uy [eny UOIBID0SSY SISILY 8sauly) JO Jaquiaw B ‘UOIeIoosSY SISIMY asaulyd Jo Jaquwaw e ‘Bueilbuig ni

vl



traffic and flashing neon lights, with the sentiments of the oriental. Both the flavor of the
mediaeval times and the clamor of modern civilization are contained.

The drawing language of Tang Liang is both concise and various. The lines with different
degrees of thickness comprise the white-black layout of the overall drawing and the
density of the lines. The handling of the brush has rhythm, some slow and some fast,
The technigue of controlling the distance and space is quite adept. The block, area, point
and line interweave, changing the rhythm. The creation of the atmosphere and artistic
conception demonstrates the mature language, deep attainments and erudite learning
and cultivation.The flavor of the mediaeval Europe and the clamor of the modern civilization
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weave the talent and the true moral character of Tang Liang among the black and white
points and lines.

However, in present art circle, the traditional Chinese painting and the oil painting are the
mainstream paintings for official art exhibitions and market hype. In contrast, other kinds
of paintings (including the pen drawing) are called-the small genres of painting and are
marginalized.

Whether this is due to deliberate guide of the official mainstream or the market hype, this
cannot control the nature and true essence of art. Only the works showing the true, the
good and the beautiful created with sincere emotions by the artists are the ones which can
stand the test of the era and history. No control of the strong discourse power or the boast
of market can suppress the free spirit of the true artists.

With confidence and talent, Tang Liang, who travels in the art circle, is a true brave, which
can be proved by this album of painting. | hereby wish that Tang Liang can make more
achievements and make contributions to society with more excellent works.
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Rhythm of life of the pen drawing art
—— comments to the art of painting of Tang Liang

Mr. Tang Liang is a famous Chinese pen drawing artist. His works, which is very prolific, possess
distinctive style and awesome fame, and also makes him to be the artist who is respected and highly
praised in the pen drawing community. His paintings develop a unique style of his own in China so to
form the Tang painting style named “love of lines”.

The lines of Mr. Tang Liang's pen drawing works are pliable and tough, tall and straight, mild and
indirect, smooth and easy, being full of vitality and fascinating charm. Following the wielding of his
brush strokes and the varied changing of the lines, these vivid works come into our view.

Mr. Tang's painting lines are accurate and subtle. His handwriting is decisive, lucid and lively with his
wielding pens quickly that makes the works be in strong visual impact. All these are benefited from his
keen observation and the-ability of absorbing, which also thanks to his profound and proficient skills of
sketch.

Mr. Tang's painting lines contain a wealth of abundant emotion. He draws every line with the guidance
of emotion and takes the expression of emotion as the driving force. At the same time, he describes
the emotion with varied formative method, lines and colors and also with the help of all sorts of forms
of different styles in nature. he deserves the reputation of being the leader of Chinese pen drawing.

Mr. Tang's pen drawing works form a unique style in many aspects such as the trade-off of the
composition of a picture, the levels of detail of the picture and the core in the painting. In addition, he
subjectively expresses the object relationship and arts up some represenrtational things. He accepts or
rejects with high degree and uses copy space boldly so that the appreciator can pay more attention
intensively to where the painter wants you to pay attention and understand. Meanwhile, this can leave
more space for thought and reverie . &,

In his works there are many of which take the scenery of Europe and the United States as themes.
That he uses a Chinese perspective to observe and perform the ‘exoticness brings not only brings
a beautiful landscape to Chinese painting art circle but also a different kind of "landscape” to that of
Europe and the United States. The European constructions under his description have the proper
layout of the blocks of colors and the just chiaroscuro. Some are painted with light colours to make the
entire structure of the building stately and steady, and to the foiled crowd, he dose not painstakingly
draw the outline of their specific image but uses some brief sketch to highlight the whole dynamic
scene of overall crowds. Such a concise brushwork he uses presents a bustling spectacular scene
and at the same time without stealing the main character in a show. The first to burst into your eyes are
still those churches of dome or spire, or the age-long brick house, or the straight and tall modem high-
rise building. '

Although some of the works' composition are left with many blanks, they still give us the feeling that
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they are so full and so rich. Mr. Tang Liang is so genius that he mixes the essence of Eastemn and Western
painting together.
The characteristics of this painting named "An Arab woman who leads a camel" is that it possesses a kind
of unpredictable feeling, so it is too simple to reduce and too pithy to add even one stroke. There is no
extra lines or fine points to draw the desert, but only two shadows printed on the ground with other places
being blank. The whole picture is thoroughly clean, even the rope which leads the camel is handled faintly
discemible as fine as gossamer. The big eyes with many Muslim features of this woman looks around from
above the veil brightly. And the camel which carries some heavy luggage, surprisingly, it has no expression
of stressed-out exhaustion, but full of confidence, calm and even grace gait. The woman's body is slender
and pace is lightsome, which makes the persan and the camel in the solitude of the desert and under the
shining below sun in the evening appear so harmonious and mysterious.
The work of*Wong Tai Sin Temple” is also significantly different from those of other works. Mr, Tang uses a
large number of seemingly messy and disorderly short curves to repeat and supérimpose for depicting the
statues, offerings, purdah and prayer flags. They are painted by several simple kinds of light colours which
takes yellow as dominant tone, supplemented with several cool colour — blue, green, purple to set off the
exuberant incense of the temple and its solemn and awe-inspiring.
Enjoy this picture, you can feel like there is the voice of Chinese Iute, or like the voice of a violin back string,
rapid and sharp. A theme which is so quiet is represented by this tension strokes just has received a
peculiar contrast effect.
Tasting Tang Liang's paintings is just as chanting the poems - the meanignful words are refined but the
rhythm is beautiful; Tasting his paintings is just as appreciating the moving musical composition - they are
intoxicating and refreshing with the ups and downs; Tasting his paintings is just as understanding a classic
quotations, which is full of philosbphic theory - they can develop your train of thought-and set people
thinking. ’
Mr. Tang is one of the pen drawing artists who have the biggest impact in China, and has published several
sample reels, some classic ones of which also have produced intemational influence: Mr. Tang has won
Gold Award more than once in large-scale art exhibitions and pen art exhibition in China: Currently he
serves as the member of the Editorial Board of Chinese Architecture and Culture magazine, the member
of the Architectural Society of China, the director of Chinese Murals Society, and engaged with the work
of art researching and teaching. Many of his outstanding works are collected by collectors and collection
organizations at home and abroad. His unigue, pure and fresh, aesthetic painting style has played an
important role in leading and promoting the development and innovation of pen drawing. He inherits
the tradition but not rigidly stick to it. He absorbs the fashion but not addicted to it. The integration and
innovation of high degree of fashion and tradition makes his pen drawing become an indispensable and
important part of the Chinese pen drawing and also brings a fresh wind of Chinese style to-the pen drawing
community of the world.

Guo Haoman

Oct. 2012

XIV ==REE - TANGLIANG STEEL PEN THE PANTING GATHER



HZ [B—RFLRI RS

— P ERSEANNXE, RFUEEETTERMIER. BAZREHEIIEERERSE
RHIRMEITE, RARORSEANNE, RANRBESEANLE, RENEEZYEHRER
FUEFNEEZRE, NT—RBSMEMSREERIEAE— TN ZARE, FHAIMEL
RO ESEIZER

HAVBMEERRE: WO, LIBESHYR, FEAREAXINITESD, TalEmEds
RIRR . WEXEBERDNFEN. BRMU. TUNBRXEEBHNE, ExoERARSE. 55
E. H5H. H54. R5%. )55, NISE. RSXOEERE, Bk, X, &, 8

FESRRAIERNZZMNTE, NMMREADENRR. XBRESERBLEURBRAANSE
5418 . BEFHNSEREARNFEN, RRIMAERBEENBENENNERSE. 5000
T RN SRAORE. BEENEERELIXE, WEENGHE. HEBEERKNEMN. i)
EXF—RELRRER, BRROSENNEREEES, B85, TR FKEENERK
RIER, BRINEXE—MNREFNERINSGE. NiziRE, EREXEPNEEXRERNESERF
B, MiELUXZNEXNBEI—F«h 7, EM2EXERTERR, NERBMZESIEN 7S
AW INEXCERMBX ERATERORNEZ, BRFENNOS. BEEERFIANS
. EFEESRSEEEREHPEEIRM.

BZAURAZR, B—MRERENICE, BREZINEEHE, SEHBNERRESE

Ao BERIBIREREZNZ AT, RELEESZRAMN=11mE:

—, ROTEROIEMRTBLEHRRE, MARRNEEIINIRIEREH MR
ERMIEAZN T ERT . BXHMERATAR, ZgRE, AEQSEXRNTHESE, RER
IERBHAORRTEHIRA AL . RIS A BRI EIE

HT, BRWALEEDZAVEE, ZARLAIEEERR . BIIERIENE EHH RIS
EZPHERFEENE, SMIEK—TERNEEHEEELSENEEER, BEANIFELHS,
HEMHIBFEAZR 27 .

H=, IEFAME, BALSEFELRGE—RINERENERIEBFR, FPERRBERRIX
B;XIE ZEENTURER . F=RENEMNS . REKCRKEF, EETERS—BEE, ER
Az —&

XV



