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Destiny from Thousand Years Ago,.
Pursuit of Dream for a Lifetime '

Long history of China after the primordial world bells the solemn melody of the five-thousand-year

civilization;
Time flying, seas changing; with strong emotion, we sing and chant the self-esteem of ancient times.

Thinking about thousand-year history, the process of China’s civilization is vivid and clear; renowned at
home and abroad, the ancient oriental charm is in full blossom. : .

Spirit and soul flying far, over and through the Palace of Arts; beholding a high mountain with awe, the
road to art is long and profound.

What matters to art creation is originality and expressiveness. The beauty of liberal arts lies in appreciation
and understanding. Chinese people attach great importance to artistic conception and mental state, and therefore
never stop pursuing beauty; meanwhile, Chinese people love the broadness and deepness of liberal arts, and
therefore always go after those glittering masterpieces that absorb and integrate all kinds of cultures and
civilizations. The thirst for “beauty” becomes a kind of destined emotion; the persistence to “beauty” becomes
a delicate and lasting predestined love.

Now. lots of superb works are before our eyes one after another. With appropriate artistic conception, we
seem to see and savor the charm of liberal arts. Those college and university museums protect and take care of
those treasures with all their efforts in order to show the public the most beautiful side. Right at this moment,
let us approach to those cultural treasures which contain beautiful memories for long and sense and savor the
eternal beauty tossed and blown by winds and rains.
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The exhibit of the Arthur M. Sackler Museum of Art and Archeology at Peking University contains two types
of display: a permanent study collection to assist teaching Chinese archaeology at Peking University, and special
exhibits illustrating the important excavation conducted by the Archaeology Department which functioned as field
training schooils for their students and served to further research in Chinese archaeology.
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Museum outdoor scene

@ 5%

Museum outdoor snow
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Exhibition of Antiques collected by Wang Du

@ #R “EHEXELR" 2RI

Selected Treasures from Hejiacun Tang Hoard Exhibition




@ rx, fawm
Oracle Bone
Late Shang Dynasty (Reigns of Pankeng and Wuding, 13th century B.C.)

@ #ir, HEBHARM, KXo LMRY
Tall Stemmed Cup (Type Dou) |
Late Neolithic Period, Late Dawenkou Culture

@ % HEBHRRM, LALLTL
Tripod (Type Gui
Late Neolithic Period, Shandong Longshan Culture

@ iz, &

Mounted Warrior in Armor

Northern Qi Dynasty

@ », sREkEES
Ritual Food Vessel (Type Ding)
Western Han Dynasty, Sth year of Yongguang

@ =, ®u4v%, 955
Blue-and-White Glazed Box
Jingdezhen Official Ware, Ming Dynasty, Wanli Period
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@ A@, #5BHRIM, XikoAE—H
Human Face
Late Neolithic Period, Late Dawenkou Culture, Beizhuang Period I

@ &, #e4E% ATH
Polychrome Glazed Plate
Jingdezhen Official Ware, Ming Dynasty, Wanli Period

@ &, mAsH
Ritual Wine Vessel (Type Jue)
Early Western Zhou Dynasty

@ @, 5 BHREM, BT RA£Y
Owl's Face
Late Neolithic Period, Yangshao Culture, Miaodigou Type

@ 24 LAKE, BEBHRTH, 1984510
2EAFRAREFF FRATTHEEO LSS LA
Wk £
Skull of Jinniushan Man
Lower Paleolithic Period, Jinniushan, Yingkou County,
Liaoning Province
Excavated October 2,1984.Department of Archacology,
Peking University
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Mirror

Tang Dynasty
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On the campus of the Central Academy of Fine Arts, stands CAFA Art Museum consisting of the new
museum, the plaster sculpture gallery and the teaching gallery. As the first professional art museum after the New
China was founded, its history can be dated back to the beginning of 1950s, the old site of the Central Academy
of Fine Arts in Xiaowei Lane, Shuaifuyuan, Wangfujing, Beijing, which was chiefly designed by Mr. Zhang Kaiji, a
famous architect. In 1998, it was renamed as CAFA Art Museum from CAFA Exhibition Museum. At the end of
2010, it was awarded as one of the first batch of “National Key Art Museums”. In October 2008, the new museum
of CAFA Art Museum, chiefly designed by Arata Isozaki, a famous Japanese architect, was officially opened to
the public. The new museum, equipped with all modern functions, undertakes shows and exhibitions, classics
recovery, academic research and public education.

Currently, CAFA Art Museum owns about 13 000 pieces of collections. In addition, the new museum, with
its collection warehouse and recovery room, carries out all-round conservation, restoration and research for the
collections, through making full use of all software and hardware.

The new museum, standing on the south campus of CAFA, consists of 4 floors on ground and 2 floors
underground. The exhibition halls from the first to the fourth floor are main spaces for both traditional and
contemporary exhibitions. A 380-seat Academic Auditorium on the first floor provides a comfortable public space,
including a café, a depositary and a bookstore.




@ (i) , FRRA, 19094, Fd@sF, 9lomx11.5m
Half-naked Woman, Li Shutong, 1909, oil on canvas, 91cm x 116.5cm

@ Gex), Ak, 1957%, F@HF, 140cm X 348cm

Settle-down, Zhan Jianjun, 1957, oil on canvas, 140cm x 348cm

@ CuFxtd), H—RK, 1957%F, #@#HH, 210cmx176cm

Underground Worker, Hou Yimin, 1957, oil on canvas, 210cm x 176cm

(FrsdF) , #rdhim, 19845, Hdib
#, 74cm X 54cm

A Young Woman Singer, Jin Shangyi, 1984, oil on
canvas, 74cm X S4cm

(B ) (4h), thkdl, 19475, KAK
£, 109c¢m % 53.5cm

Horse (Scroll), Xu Beihong, 1947, ink on paper,
109¢m x 53.5¢cm
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