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PREFACE

Time passes so very quickly. Since Master Chang Dai-chien passed away
on April 2, 1983, at his residence Mo-yeh-ching-she in the Wai-shuang-hsi
district of Taipei, more than two years have flown by. I still recall with
fondness the sound of Master Chang’s speech and laughter. And when I
remember how he selected the couplet Tu tzu ch’eng ch’ien-ku, Yu-jan chi
i-ch’iu (‘“‘Alone I created eternity, Leisurely I erected a mound’), I cannot
help but be filled with strong memories that time is unable to erase!

In our long history, generations have passed into generations. We have
had so many painters who have brought glory to our people and added
immeasureably to our culture, leaving us with the greatness which we know
as China. When painters create art, this art beautifies people’s lives and
ensures that our culture continues on throughout a glorious eternity.

«History ceaselessly dies and is gone, and what has arisen is now the age
of the Republic of China. This too is the age in which we live. During
these more than seven decades, human culture has advanced at a startling
rate, propelling us into the age of the information explosion. The environ-
ment we live in is unstable. Yet when we face our history and culture, we
have the immense fate of being heirs to the sages and the teachers of
posterity. We must aspire to independence and indominability, expand
our frontiers, put frivolities to one side.

Master Chang without a doubt has passed from this world, but the
paths he blazed in the realm of art left a light for this generation which
will shine from our page in history. Master Chang was born in 1899 during
the twenty-fifth year of the Ch’ing dynasty’s Kuang-hsu reign. He grew
up surrounded by the ancient agricultural society of Nei-chiang hsien,
Szechwan province, a crossroads between the old and the new, during
the age when the black of night met the brightness of the new dawn. He
was born into an old-fashioned, traditional family. With his mother, second-
eldest brother, and eldest sister all interested in painting, his tender years
were filled with learning and the artistic tutelage of his mother and sister.
By the age of eleven, he was producing landscapes, figures, and flower
paintings, leading him to be called a child prodigy. Once he grew a little



older, he entered the Catholic school of the Fu Yin Church, and later went
on to study at the Chungking Ch’iu-ching Middle School and the Chiang-
ching Middle School, where he received the newer forms of education.
During 1917, when Master Chang was 18, he traveled to Kyoto in order to
pursue studies in painting and the dyeing arts.

At the age of 20, Master Chang returned to Shanghai and then traveled
to Hengyang in Hunan province to study with the famous Confucian scholar
Tseng Nung-hsu, and also the another famous Confucian scholar, Li Mei-an,
in Lin-ch’uan, Kiangsi province. From these two gentlemen he learned
calligraphy, poetry-writing, self-cultivation, and the disciplining of physical
desires. They also instructed him in the appreciation and understanding of
ancient and contemporary painting and calligraphy, and how to delve
into art’s mysteries. It was due to this that Master Chang learned to love‘the
masterly painting and calligraphic styles of the late Ming dynasty monks
Pa-ta and Shih-t’ao. He spent his waking hours in reproducing master-
works, laying the base for his own style of painting and calligraphy, and also
embarking on what would influence his later creations.

It was during this period that Master Chang began his travels in search of
art, reading his fill of the works in others’ collections and immersing himself
in the creations of great artists from throughout the ages. He absorbed the
spirits of the ancients, and from the old created things that were new, all of
which can be seen in his works from that time on.

Following his twenty-seventh year, Master Chang turned from the
ancients as his teachers to Nature itself. He journeyed to all of the famous
scenic spots throughout China. His three successive climbs up Huang-shan,
his stay at Shang-ching Temple on Ch’ing-ch’eng-shan, and his travels to
Chien-men. Omei, and other sites revealed themselves in his paintings,
especially in his marvelous, large painting of Huang-shan. After that work
was completed, Japanese admirers of Chinese painting referred to Master
Chang as the ““founder of the Huang-shan school of painting.”

It was in early spring, 1941, when Master Chang was 42 years old, that
he journeyed to the crossroads of Chinese and Western cultures: Tunhuang.
He came face to face with the amazing treasures painted there on cave walls
over a period of one-thousand years — from the Wei through the Yuan
dynasties. As he live in these caves over a period of three years, he became
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filled with all that surrounded him. His research on Cave 309 was a great
contribution to information on Chinese history and culture. The study of
the Tunhuang Caves soon after became a type of “‘practical learning” in
Chinese studies and was recognized for its important value to world art
history. Master Chang sorted the subjects in Tunhuang art — including
animals, vehicles, furniture, human figures, and vessels — into an orderly
system and then proceeded to make a thorough investigation of what he had
found. With devoted effort, he also copied 276 paintings from the Tun-
huang frescoes, which has remained a source of fascination and marvel to
admirers and scholars of Chinese art.

Following the victory of the Sino-Japanese War in 1945, Master Chang’s
artworks spread to the far corners of the world, and were consecutively
exhibited in Paris, London, and Geneva. Master Chang himself traveled to
Darjeeling in India to conduct research on the Ajanta frescoes for three
months, after which he concluded that they did not share the same source
as the frescoes of Tunhuang. He then journeyed to Argentina in 1953,
finally settled in Brazil, and in 1965 went on a tour of Europe to see for
himself the development and characteristics of Western art. Through this he
forged together various artistic concepts that were expressed in his paintings.

In 1958, when he was at the peak of his powers at the age of 59, his
works were exhibited not only in Paris, Athens, Madrid, Sao Paolo, Cologne,
and New York, but also in the Southeast Asian localities of Singapore, Kuala
Lumpur, and Ipoh, as well as throughout Thailand. These exhibitions spread
his works around the world and established his place in the international art
world, creating a new international position for Chinese painting.

Master Chang returned to Taipei for the 1968 Chinese New Year when
he was 69 years old. The warmest of welcomes greeted him and brought
with it a rage for the ““world of Chang Dai-chien,’
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with its splash-ink land-
scapes, combination of old and new, and a vibrant spirit in contemporary
works of art. Such magnificent paintings as his depictions of the Yangtze
and Yellow Rivers were new concepts in modern Chinese painting. Every
stroke reveals what was in his heart at the time. Countless things sprang
from his brush, forming a world in which the sphere and all its creatures
were combined into one. His painting ‘10,000 Miles on the Yangtze River”
and his last work, ‘“‘Portrait of Mount Lu,” are all proof of this.



Master Chang throughout his life gave us so much that it can never
be described in full. 1 will suffice to use the insightful observation of Mr.
Chang Ch’iin as the conclusion of this preface: ‘“Master Chang had
a profound genius, first acknowledged when he was twenty. He started
with the study of Shih-t’ao and Pa-ta, then reached back through the years
to the Sung and Yuan dynasties, and continued his studies with the Tun-
huang Caves’ legacies from the T’ang and Six Dynasties’ periods. He then
combined the essence of the ancients and forged his own style. Following
the upheaval on the mainland, he traveled around the world and gained
even greater insights. These in turn were revealed in his art and surpassed
mere form. His contributions were such that he preserved the works of
the ancients for us and provided an example for generations to come. His
was an unforgettable talent.”

The works included in this publication came not only from the
Museum’s own collection, but also from the private collections of Messrs.
Chang Ch’iin, Chang Han-ch’ing, Wang Hsin-heng, Madame Chang Dai-chien,
Messrs. Yang Ju-te, Chang T’ien-ken, Chang Chien-an, Chang Lin-te, Lin
Po-nien, Huo Tsung-chieh, Lin Fu-t’an and Huang Yung-ch’uan. I would
like to take this opportunity to thank them once again for their efforts
and gracious assistance.

Ho Hao-tien, Director
National Museum of History
August 1985
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