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EEERERRDARADLHXZERAE, MERKEFFEAXTRRAELE, ERXEFHNIWY
7. BAEE HRERRFEFEZEZT] AFH. WARE (EHARLHET T R2%9GH 20 ) (L.
T KEHBFZ AT 44 B (FERREZLKAREY (HEAPHEETE). (EHamTEE
Bk 23 BN (BFH M) (FERELAI LY (B CGHEFERY 2%8). CGuERTM 40 &), (%
RAFRXBAAE) (BFH M) UK ([TEFMEAREE) o (EE - HEFH L AKE 39 )
F.UEANRFIGRELR EREFRERAMBER, ETHEE —ARF! BAMHER TREF
RHIFLURS KE Rt ARE R ERENER.

AREREENR, TRERNAZIIAES, FOREBTHB (1600—1750) thtE &, ERRE
( Antonio Vivaldi ). ¥ /£/R ( George Frideric Hindel ). # % /R (Henry Purcell ). E.# (J.S.Bach) %1%
REME, I FRERZEFEARHAON, EEREEFRERY PEREA., B— -+ HFERREF
FRERARTHEELHBEOTRELRNFARRE, FEEAK. BXE K. XWEAAHAHESKE
fobEE BT PFAER, BFAZHEEREREXZN, HHREFRREFLAARLE T
FRERABFNERERB Y. ERARBNFRERFETNEFHER, ZHMALY TS,
AEAEFERREEBHUAL, BREENEY. ERANRN T . RXNE T4, MREAF I X FE % (Belcanto)
MRS, AT INERER,

AT KEEEFHFIFER “BREFRANFREELRS” AH, FHEOERAMEATENF
REABRK KFAHER, 2RI EENZN. EENREFRFENLEY T, ZRXEE
FRALEH X — 25, TEAUTIAMEA:

BEAEREBERENRATREEAE, AAXTHPERRLEENESLRET ALK,

HR, “URERAMERELZT] M REH/METANEET R, RATHEN “FER” UK
“FRFEE MESHT . TM FER” o FrF8E MESNRARMET A, FEERIE (K
HBFLHEELR2KRXE 20 8 (. TH). (FERRBIZFLRXTAAEY (HEPRESE) UK
(e E/REE 40 8) . BRI AR XN T H#T THAEX LHERZ S, B4 EF —EEK
PR HT T FRFH AR el B . BXHPRAZATHFT AT F1TRIMER
X FoATRANEMNMMERFANZRFHE, B “HR; FAITREMTHZERE, B “EE”.
moCFm” , MERAE B A4 bewFEmT, X8, EAATREELHERIERLE —NMME R
TIEEASIXHEES, BETFINETHNERME AR XH M AR, AT EFR FTHH 2B LI,
EF AR, XEFHERENRENEREN (FERFBE FL%OCAEE) fo (3 E /RE0d 40
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B %R Z I

Y XRERER, B TFERNFBE R AERRE + N ERH S HEHE, GAREEFRA
ZH, XETEEZETHLANYN, BELHZE RGP HRERAFETERERF, WETF R4
¥ELHMAmENREES.

RERRALEELRF RV T LETAFRAFLAZAPREANE IR RS - KERFAFR (1
Conservatorio di Musica "Niccol 0 Piccinni" ) # X A, KEAF FRARKE T L RBEXE. X TF—LF
FERE, BN TRERFLYHFHLEBEAENNEFREREIALS. REFEEFRRES
— B LEHOUREIMNE, THEBCEFNIAR.

RENFRAHFELNTFFRETAABENRS, MR, FAFHNEIPMLRELELEAR
Wi REFHFREXRHRA LA REERRBARLATAZUX L LR SR LN HREFLK
WERGEHZT” AH, RERMEEFEAXUEAREVHLRAED T 585,

Atz HEE, RBRZ, BEHRZHFE.
A2
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Ygg - EEHFE L - E# (Johann Sebastian Bach,1685—1750) i EHE X “BAHA T RKZX”, X|
FrAEF RELNF GG BAMETRIAZTEME RANE EMRBERFEZTRA, FFRF
(B LR, wBCETFANAES; HK, EEAETRXERERET R KXFETEFRNEAN; B
B, ML TRAERET - FHERN; tsh, BRTFRERN, BHEETAREEST KILFFAE
mEANROIER, $%. ZUEHATR ERMABRNETRAREN —REZHE, T4 TENEE
TE M F AR, EMEARBELRYNER, oy F AR T AR T BN & R E NP
BT

EHEEEFL o R, EAFER. FALEFHFEEE, MEETH 800 F vy /R ll, BRFfAE
R OCHREIRS) REHESE: BRERFTE, FARKERNESMERENE NIl AKX H 48 & A i Ao
MEHARHNES (CPHERFEEY F; FRAERURRTRANE, AZEBERFTBZANZETR,
HAEE 300 £ HFHE (IAF 1958) fo S MR (A 28, W (DG RIHEE) fo KABTHEED).

A HERRAXRD O EEFRFRE: “ATEHNERESLELE THEHK, TEHEIE
B A KB R B, M KA TEMABEREKENT—F2%, BN REEERLRA
ER PR EERTH 3! EHEREBUENTGE, U5FRRMREEMEENEEETE
MREHANES, B ENREEFRZTETEREFROLRBARNNRE.

“BE¥ I (Cantata) § H BEAFIEH cantare (KE) —18, RIGF FRHEN R, EET AL
WrE. ERRAETE, FHEREAAFRE, RES-NMULHEE, HAFEFRA —CHETHNS K
EWMARE KRB, —HFHEAN B TEUTFTHREETRE, REUEGEER, TRXETHE
HENHE. BEREBHNANKICR UL E B EE. T REE FHh “KEB” TR,
FAE “BEE FLARELAE, MEEBREEEA LAY EZ ML

“BREE” e, MERRNEIARAE:

6 HEMBEBRMFRUBFRAE, 8|7 17T LB RFHUER, HLEE “EG#” (sonata) B
A, GZAANFEEFREN KX MFEHEHEA FEEE (Cantata), 16204, EAFEHXEH LK - %
23 (Alessandro Grandi) 7E 3876 F #y €34 5 % 90 ) (Cantata ed Aria) F, & E TR
EXTEAMBNEEET R ARG EEEAR A R,

17 #4240 KA, 7EM4 L g a bR ek T 408 R R, B b B IR R A3k 48 K X
REMEE ANFENREEEBMEEY. RN, “EEE RE 1T HENEANRFHAN —
A E R, MR EREEERIGE (RAREHRA) FERL AN EHORL R, 85 R HE
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g cax e

ZHE, G 1THLMEER —HEFHEEHRE MR, XAEAN NS R REE KT
OB X, LA % i &K F (basso continuo) &, ERAX BN £ FHAKM K. E A REL (Cantata
dacamera) B THBE R, £ 17HL P —HF ISHLEHHEAN —EBMT RN, RAFKIT, L
JINFEHEE, AREREETRPELR, FLUE % SHRR, SRMETEREFRN—ZFAN
FEHNENEEEMEAE, MWEHFEHEX (Giacomo Carissimi) X BHE T EHF RO HFEEE
(Cantata da chiesa). X —EH iR ZF 4 W EEBEM X L EEARG TG LK - #i-F4% (Alessandro
Scarlatti ), ftEERI1ET 600 £ & 48 fmill RICF F R RIEE, o 60 B ME L B RGFEE,
AEFETEEBFHEBENE AREE.

BlISHA, BREBANEEZLRFERNT R, HEHd —BAFES (Ritomello). —BAHR
AN F B RN UR —BRERGFBRZAR, AR R BN EANAEEIEERN THE,
B —ANBRIAEH . 678 F R RN, #ERA (X 4Y &2 . %% % (Georg Phillipp Telemann ).
¥ % (Heinrich Schutz) %1% /% ( George Frideric Handel ) #1341 {E# X f MA& t 1E i, (E3m A & B .
B A1E T EHEREBEEN 300 5, X5 FERE A HAEMREE ChdREEY (Coffee Cantata)
fo (KK EEIEY (Peasant Cantata), X —F FEBHNXEAAEEHEX.

HEERNES XN, EH TN EREBEBE AN “EXH K “hEE”, HFEEMES
SHEEFHM, ELNRRERSE 4 TREE (REFALTHHY, AP TUNBEHERTREEAR
BREATE, F—FAHEAEN - NMRENEIARHATER.

BB 1 B B B9 100 2 H BB, 0 BT TEE R RHRBEN LA BR 24, £ g 4,
B R B — AT R e xR BRSO E AU R UK AR R, EEMNRAIET
ERE%R. Ao EEBNERBEERRE (Z2) AARRARREANTKIANEE, RELGEALA
AHEET A, BORBBEREAFTALALRASEHRREE, FA - LEREEEFFEBZH
T .

SR AL, EaalEs BB E R B EENER, thXEFEAMENREKE, EZAET
B REE, Eaf 82 S RBE (KL% T, MAHKNERARFER, EHEREEBNFERLT
B, YA5SFRRMAEREMGEHNREBEIENTMOMESR, AxERERZTE T EFRTLAL
ERENERGEE.

E#HAEEP A AN ETERER: F-NMBEERDHNK (1708—1717), 7 LHZAERTRAE
B & ANRBEMERNK (1717—1723), XZtelFnEmEd, #22F0ERRB TR TENN
B, FAMBERELEHNK (1723—1750), R EHEZERZIAEZREGHAGHY. @EHHE
#1300 % BREE (AAF 1953), 2R AEFZ=AMEMERLFHNK (1723—1750) &7 4.

EHEE S RREHE, A LE DHRE I RSIRSE, BTt REE LT FHAM, A
BAHENALFTE, XOWEMFINFFUREZHEN 27 FHrEB0OE —TEXRABHTAEN: B
1723 B 38 SRS A S EEE RGN L - D YR EHEHRKAAE, hEREN 27 FF -4
HEWA, BAGRMAKERR, AENHLRS, FEL - FHIETREEL. 2ARNNZ, #HIE
FE-—RARNEAMERO T HESEFN LT, EXAEENANZERE, EHAKTHHE, #£5
BEDHEE, AMETRANETR, FHTLHELEE, EERIARZRESER.
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BENZHFEEENARN I ERD T BEFRFANARERY T RER, RERAEL PR T HA
FEREER, A AT AE AR A LR FEARBME T XM AR ZHEBE, SHEBEAXL
FGNBEHRANFREE, D7 - BEAZEAEALZRRARSEAFNR, AT T - BELA
EXHENAFTRABETMARARLTIE. LT - BEMNEFNAMET E - HELF, OHERERS
WAL, FREZXFYALTEX. YHEEREERKTREFHEHHE. KOUAR_EEHR
B, BRRTZEREFHUREAMBRARANEYR, FEERBEELTR —FHETENTAEK.

X REEAMEELE (LY BEPHABRARL, EAFANKX P REE@T MiEze. £E
R BEBELFHTE B EREE, AN LAMKIEE AN HEE. =ANZXRTHAHREA
H (R EEEF). TRE—F - ERRUKXTANREE, UR—LiEnERANE R (BwHilEX
T BALEBEE). 1723 21729 A EHEETHELAFANERE, #2460%. TR, EHE
18 42 30 4FK fu 40 FRATEARIME T % A EREE, BRI FIHLHK.

EMEORELEAHERERE Tk, P AOE ARG EDR, A 0081 &8I 21,
EREREE S, BRI REEH RN T £ FEMRE AR K, L&A R
REEFARTEXRNEAHANER CHEHAREERLITELARZEFAMAER, EHLE
MLIE, B FEEBEMHRBE BT AP RET RN T A, FELZVNEREFH, URPKAFH
BTG o B W 0 SR A A0

e REE (P —KEHHA “FEREE”) RAEXEHNGETEN. F—4
FREATHRIA FTHEREBENEAFADO N, Eo (FRFEFBRED #H W AMERLY A T
Bk, WEHREFAMBREENEE (GBEHS5E) (BWV201) VLR 1733 4 4 KR B & {4 =
W R TSR (BREE, #ERFE) (BWV206); T (R EY (BWV201) fo (K FEEEY
(BWV212) MR B RERABENT EHRRME. EET 18 HL 30 FRG/LEHBREELE S, B
HERARAFHERAE, EFREFALTEENMN, ARFELITERLSHEEAMEE, BIFET —Lxt
FREG 7 h B4 Fo J ] Y R AR, FRRE DL 2 e F ik

Bt ERE —(LHEANZHREIAR, AN TAZ “BR LFHMEZE, BRLEFREAXE
EEHHOAR, M E R E AR R T REIRTAN, I TEHREKARTHE, T1F
HRMEERELL, FTUET REABRRI, BEERZHELXLAE R, BT RHE, Bif
EH RPAE AR EX LR FHAE, TTHRGSAEEE Y HEFELSERMOAHNFHAR,
FRPERTREEENRE, EZEHAACCEAEEF ALY T M EXTHEARENAE. B
HEZFEERATEMBEROME EABE R EZ TR, #F R XEHI LT, 48T Lo Ea!
Mix—m, WEEHEEN “BHFELEIR” AEEREZ —.

19 20 R E LLE # H B0 NGB KR, BY UL FHRE N BN, SRR —FENHBE".
%/’ fw ( Edward William Elgar ) #) € 241 K T ) (King Olaf) #o (-~ 7+ HD ( Caractacus ) & — ¢
BARKGEAEREEE, OHLZEEE 204, MERAAENYT A, THEAMS FEE 5 4
BRE” ROCaBT RREGEMN, R AEAHE REE HHA, AXFE T HOERM K

O RS 5 OYEIERET RIXA: BRCHMER “WIERED B “HE” Coratorio) AHEL, “HEBEEE” MIEEE, WAMESFEEGEAR: W “TEE
BT NN TR, BRI A R CHERTET TR TIME .
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X, FHERE “EBE” 5 @i BEEmE#E: FK /R (William Turner Walton) # €84 #
F W E LY (Belshazzar’ s Feast) Foik B. - B B (Ralph Vaughan Williams ) # (@2 R )» (Sancta
Civitas ), MIEZN1E TR EHA “FHEGE], EHERE “FBEEL k2. 47 £ ¥ ( Benjamin Britten )
H € Bt R BB ( Cantata Academica ) 7 3578 | 678 F0 5k TAJE & 0918 & , T 8 45 42 U 2 (1gor Stravinsky )
H KK (Cantata) HEAANMEEH . L F B HRBTE, £%. BEAMEZ, UL 19
ZF20HAMEREENEERNEHAL RER FTRAHM.

EaTURE - EENT LR AN E AR, HEERZATZAFEETEA, MHEHR
THERR, FIUREERBARARFNERARTANRE, TS0 TRE MBS EXR. HHEH
ERHEAFEERBEEMEBRIAFTL. FRAHF, HAX2EBHMEANEE., s AT, 84
MBEHHFREARENER, AU EREEER W, LA UZEHTE,

B AR B R TR, £ BRI HAE A2 300 £ 3 AREIE (FAF 195 30) Fu 5 4% 7
(2%, B (GRZHRE) fo CARTHEYY), I b &R FHR L FF 60 HE AR RA,
MELUASFRL2FPHEAEFNREEE. EHAAFAENER (ZHT. kKEF. BHFTFHEPRE)
HEAFRYEER, HURH LT FRLBMEALANEN.

E#tERER LT RBEY, RELATER, EYALOBRGEEMEY IR, HEE D #
e, AAFEHGFEEBEEAMN TR, FRALEFLBIANEIMTEESK, THMEEE W MAH
BR, EAEHZEETHBAREZAY, BFEEBTHYNERESHEIREETH, THEAK
REEE, A HMEREAAE, EFERFE S HAEY EWEE S F RS,

NEWFEFROBINERMILEE, KNEBLEHT. 2P KT, FPREUREEFTEETF
#, Bt AT 200 RERB B RN ZEL OB, 2895 T & F R AR LM — LEE
B RO SGR, SRR (B & & BB OSUR 23 1) KB # bR RO 23 1) (B
B EREERE 24 5) UK CEHEHFTREZXE248) FH1TTMERE, SRIEEHN
“REE” ERRANEASMNBLENFRROAL. A TRTRFEN, ARG LR DR
HEAE T 05 U HEF .

FEYPANE, PR EHIRA “EMEF (Bass) WHAH “BHF (Baritone) XA #H #FRE,
FHMEEFMEREHIBAERAZAENN LM FH, Bk E s REERXA A FREER, B
ERT “BEF (Bass)” F#, BlH4EAT “F+FF (Bass-baritone)” F3#, EZHEH T L
EHE) B+ HF (Baritone) FE#l, M L#EZHLENTEd. KETEXAHEMARYNEE, U
AR ESE A CEHF P IEKF REBRRHE 24 B

HFEEREMHOFRER FER PRATRENEELART 22—, HLSERERET KK
RENFFEBEARE R L L0y 7 R 4 K% R SME R SURPE AMNE B R, 3O R 3T AME B XA #4T
PR, #FTEAOFHRMBE, MU “FHF” ABESFABRARZ, W4 EF— 8 Tl 89 5ME T
HITTFXAFH “ER” FE—HAH ‘B HEGNHFFX. FXHARAZATHH AT F—
TREERX # - fTRAMNENMIERANEFHE, W “EF”; FATAREM THTERE,
BB, XMHM, BTREXFRTHRIENs —NEANEEEENES, XHE6EMRL 4TI
e, & FaF8iEe, b RESENEaRRER £ F4, did. RiE. #EiE. ERE
6
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SRALFEXGEFANA ML, o ALREFIMELRS TRA B S8R, A TERSE.
ATETEANERFAF I EE AT O2HbE, HNAXERERENEE T 238 BN R
BRERH, BEAT —KEAEREHESEMNMP3 LE, HRAXKFISE,
REX-EFRHER. LEFRERFRRGR DRI E — R F R H BRI AT T R0 F
W, X ERERE TEREN, AAEZRFRENRERE T RIE; Fr, RH8%%F0HR
ATUEETHEAYEA T RFRANEAER. FEFRHFERE O AN L FoW 8, £t —
RTINS YR !
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FRA KREFBETHER, AEELYTLEFARFRFAZMEANELRRLS - K 2R F &K
FHRATAER, REXMEFREKEZETVAREFHIEXE (Y FHEL).

EEAMELFRFREERE, AEIFAEANEZL BT EHER. FAEFEE ST -£H
#L% (Luigi De Corato) HFURBAAZL L P HTHER. FAEERXRAEY - #EF (Nicoletta
Ciliento ) I 3] B AA| HB|, FHREEAMFLNEHER. FREAMIENRT - 2 - 5
i F ( Guerriero Anna Maria ) #3% % S8 X & £ 7 R 3 dh.

EEAMEFRENNE, MELZARETAANL2EEIE AFPRERLFRSE: 2008 FEEL
A Z i (Rodi) #ATHHE - R EZEEAFNEFXRF KR AFE (1 Concorso Nazionale di Musica
"A.Copland") ¥, FRIREE|LLFAE —4; 2008 FARBANEN (Mola) FA4TH 5% & BT 45 R K4
BAFERAF KA (4° Concorso Nazionale "N.Van Westerhout" ) #, FIKHE|LLEAE —4; 2008
FHREAFFEF (Foggia) BATHE — BHAM/REXAERLF KA (1° Concorso Musicale Nazionale
"JN.Hummel") #, R}k “FRENFA” ERIARWEEBE —4; 2008 FAE & KH AR A 51,
( Garganico ) Z{TH#E —mm /R in A EAKF| 2E % & F & K3FE (1° Concorso Nazionale di Esecuzione
Musicale "Garganum" ) %, FIRMBILLFFAE — 4 ; 2008 F 7 & AF| kY (Lecce) #THETLE “B
BRI T AR B AR AEE KRt (XV Concorso Lirico Nazionale di "Citta del Barocco" ) #, ik & El
LEAE =4

EEAFEFREYNE, W T¥IFREBRREREZ, REAFRELTAA “BER
BHHA” B 7 R AE i RORARRE 2T, BHiF . FEC T X — B KR 1F i X ¥ /8 /K (Handel ). 33 Z /R ( Purcell ).
F# R (Caccini ). EF/ARHE (Vivaldi) LXK E# (Bach) FAMES B RER, FRGEEETH Y
AR RAAT, T ERHE: (FERRBIEL KOORRED. CHERIM 40 B (FREEZ AT ih%)
(B (HF&EHRY 28). (ERAFHEAED (BFH—M) UK CE#LEEREER XA 23 8)
¥, XEEREHATREFAREL ALY F A ERHRTENEE.

Ao, ERXZERALHEERE AT FRAE4 - LEREH RN F RMER, TERE:
EHFNCEHRCHT T RLKOOR 20 &) fo (ERF L AR Ttk 44 B, RAEFHFFTHHN (GEE -4
R M2 AT % 39 B, HEHHFREY (RWHET L) (LR CREZHD, FRHF 5
Bl GFEAZDY fo (BLWEBELE) %,

WEXR, HEFEEAZRCEFRF LAXRTZRFAXE: Chik “BXEE"), L&k F (PR
FARFRFRY 2009 FF 4 M, (EAAXFHEZEHFEHEN), &KT CREFED 2009 54 3
i (RERH (FERN. KRT (FRHFR 2010 F% 2 #.

8



A3 o AC 7 MRS Rk L 24 17

JHESRE 00 A iy b 9 2 )
ﬁ‘ ............................................................................................................... J& 7N ;Eg. /1
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C VAIME, BEUR (it A BSSRME: KiZdeiTy)
Verstumme, L ) 10 )1 o) S P 1
(aus der Kantate Nr. 5: Wo soll ich fliehen hin)

CREECAE, WHEPWEE, RMITXEEE AT (A ST SRS REAREHET)

<o

Merkt und hért’ ihr Menschenklnder ............................................................................................... 9

(aus der Kantate Nr. 7: Christ unser Herr zum Jordan kam)

CTHRIE, MOREIED (A F8FREE: RTEMLF, KFMAMEes)

Doch weichet’ lhr tOl]en RS RSSO S RS S SRS ST eSS RS S e S BB O RS SRRSO S T e S SO RS s 15
(aus der Kantate Nr. 8: Liebster Gott, wann werd’ ich sterben)

s I AR BN (i A F 135 R RLE, K9 EK)

Achzen UNd erbarmlich WEINE «--s=s-v+sesseseesssesssmsansasassicrentimsssssssasssrasiossssnssessassassansisnssssssssssavassrasess 26

(aus der Kantate Nr. 13: Meine Seufzer, meine Trdnen)

L ERAE MM E G A F265 R CF, % A4K)

An irdische Schﬁtze das Herze 7ZUu hﬁngen ..................................................................................... 35
(aus der Kantate Nr. 26. Ach wie fliichtig)

W, HHAMINEH (kA $27 5 RB%: e E RO RBPHRLER)

Gute Nacht’ du Weltgetummel ....................................................................................................... 43
(aus der Kantate Nr. 27: Wer weif3, wie nahe mir mein Ende)

CRABAR, REREID (& $365 B ANt tiae!)

Willkommen, werter Schatz! .......................................................................................................... 49
(aus der Kantate Nr. 36: Schwingt freudig euch empor)
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10.

11.

13

14.

15.

16.

{2,

18.

WRE M REdE (i 6 $40 5 B3%: EFe)LTFHAT)

Hﬁlllsche Schlange ......................................................................................................................... 57
(aus der Kantate Nr. 40: Dazu ist erschienen der Sohn Gottes)

IR 2 KU I AL ZEK (it B Fd65 B3sE: ARRMEL)

Deln Wetter Zog SlCh auf von weiten ............................................................................................. 63
(aus der Kantate Nr. 46: Schauet doch und sehet)

PR E AW A (i A B56 5 RBE: RBEFLLEH)

]Ch will den Kreuzstab geme tragen .............................................................................................. 7]
(aus der Kantate Nr. 56: Ich will den Kreuzstab gerne tragen)

FHIMBLAAT R (L aFS6eTREE: RERDZER)
Endlich, endlich wird mein JOgh s« seeeesessessussmssmsiasisiimissiisstsisiss i seseees 81

(aus der Kantate Nr. 56: Ich will den Kreuzstab gerne tragen)

CBRANB TSR (A B STRSE. A B FRER)

Selig lst der Mann ........................................................................................................................... 93
(aus der Kantate Nr. 57: Selig ist der Mann)

BRZs Earivak (it f %665 REE: FH3ve, RMNXLSHEN)

Lasset dem Héchsten .................................................................................................................... 100
(aus der Kantate Nr. 66. Erfreut euch, ihr Herzen)

BEARITX AT H F (2 8 $70 5 R3%%: GMEAe, ke, Haeds)

Seligster Erquickungstag ........................................ N e A eSS e RS AR e SR s NS 109
(aus der KantateNr. 70: Wachet, betet, seid bereit)

7

T, HEREE (GRaR35RESE: RE, REBEEEHATEN)

o R T T LR AT ——— 119
(aus der Kantate Nr. 73: Herr, wie du willt, so schick's)

VORI, JEREIRFIRHE (& B $815 RS IRoRe2IR, KigAh 24+2)

SChWEIg, AUFGELIIIITES IIEEI -+ +:s+sesstsstestaseesees sttt 126
(aus der Kantate Nr. 81: Jesus schldft, was soll ich hoffen?)

W2 T (LAFQFTERES: KRZBT)
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