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Panyu Museum is located in Guangzhou City, Panyu District along the

Eastern edge of the Turtle Hill Reserve. Established in November 1997,

it is a National Level 2 Museum and one of the ‘8 Scenic Locales of

Panyu’. Sitting on 40 acres, the complex is divided into 3 main sections:
The Main Multi-Purpose Building, Cultural Garden, and Han Dynasty
Burial Grounds. The Main Building consists of 8000 square meters
of Display Area with a multifaceted and abundant array of cultural
relics from the local area. The Cultural Garden consists of 4 acres and
includes: Ancient Peasant Buildings, Stone Bridge, Relic Cannons, and
traditional Chinese garden fixtures.

Panyu Museum is one of the first National Cultural Bureau’s
experimental projects for an elevated level of Display and Service. The
First floor is dedicated for the Memorial Hall for Musical Composer Xian
Xinghai, a Chinese hero and musical legend. The second floor is divided
in to three ‘Panyu Ancient Culture’ exhibitions as well as one multi-
purpose hall. The third floor is allocated to housing Museum Relics,
Special Exhibitions, and Yi Zhichang Sculpture Hall. This Museum is
dedicated to showing the wonderful ancient culture of Panyu as well as

the modern accomplishments that this fine area boasts.
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Guangzhou Oriental Museum, sitting on nearly 5 acres of land, includes
a usable construction area of 8000 m’. Designed by China Architecture
Design and Research Group (CAG), the entire construction is simple but
not meek: plain but not dull; and appears open and expansive but still
catches the wind.

The museum is comprised of main exhibitions, themed exhibitions,
and special exhibitions spread across seven halls: Bronze Ware Hall,
Hundred Ink Stone Hall, Collectors Exchange, two Calligraphy and
Painting Halls, and two Ceramics Halls; these halls are linked by four
Special Exhibition Corridors.

Guangzhou Oriental Museum’s main developmental direction is
anchored on: Scientific study, the elimination of bogus pieces and
holding on to true relics, partnering with international ceramics studies
organizations and major universities, thoroughly developing the
quantification research of ceramics, and creating a ceramics research
group to take in hand, protect, and pass on the torch of Chinese cultural

study!
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Foreword

Regardless of which nation on earth, all have their own distinct culture; it
is the soul of the nation. If this culture is somehow lost, this nation ceases
10 exist.

All of humankind’s various cultures have come about through a
phenomenon of inheritance, merging, and development of each nation’s
culture. It is only through the continual cultural distillation (passing on the
nation’s beneficial culture, and absorbing benefits from foreign cultures)
that a nation can stand out among the forest of other world cultures. Only
then can they show the world the value and meaning of their existence, and
eam the respect of other nations.

National culture, at the same time, is also just a part of a conglomerated
World culture, which is the harmonization of every nation’s different
cultures. Only as we recognize differences and esteem other national
cultures, can we, as humankind, converge towards harmony and peaceful
coexistence.

Porcelain was the invention of the Chinese people, and through this
research we hope to better pass down and even enhance porcelain
culture. Even though porcelain culture is an integral facet in the
progression of Chinese civilization, it is already considered more than
that; a jointly shared product of mankind, a part of World culture. It was
through our research of Yuan Dynasty Underglaze Blue (Blue and White)
Porcelain that this fact resonated deeply.

The National Museum of Iran houses arguably one of the most important
collections of Yuan Underglaze Blue Porcelain. When Matthew Bunney,
a member of our research team from the United States, received an
invitation from the National Museum of Iran to go and conduct research,
he was apprehensive about the trouble in acquiring a visa for the visit.
However, Mr. Asadollah Mohammadpour, the museum’s director,
assured him: “It’s no problem, I will help you get the visa.” Through this
experience, we could see that porcelain cultural research belongs to all
mankind, and is already going beyond religion and borders, extending
outside politics and nationality.

The Museum of Fine Arts in Boston, offered us their entire collection
for scientific research. When greeted by a staff that was accommodating
and friendly, which went above and beyond simple hospitality to make
us feel welcome, we deeply felt their heart for furthering the research of

porcelain culture.

At Bangkok University’s Southeast Asian Ceramics Museum in
Thailand, the museum director, Mr. Pariwat Thammapreechakron,
displayed amazing kindness by not only receiving us but also offering
his own cooking services to give us a heartfelt welcome that we will hold
with us.

Originally the priority of cultural relic collection and research was to
explain and pass on the cultural information offered by a specific piece in
order to enjoy the aesthetics of that culture that were carried through time
by that ware. However now, as ceramic collection has already entered
in to the realm of the general public, if priority is not shifted towards
the authentication of such pieces, then the true beauty and information
of past cultures will be lost. If collection is done without authentication,
only focusing on economic gain rather than placing value on validation
and cultural research; then not only will there be economic losses, but
the collectors’ trust and love of culture will be damaged.

How to allow more individuals to enter in to authentication and thus
encourage the preservation of more genuine and fine wares is the one of
the main problems that Ceramics Trace Model Study seeks to resolve.
As this is in fact a type of material evidence research, there has never
been a lack of the objective material evidence that ceramic traces offer;
only a lack of the collective insights to discover them.

The emergence of any new field of study, although a trailblazing
scientific work, is arduous and at times tedious. After several years of
perseverance, outcomes have finally come to fruition.

During the course of scientific research, we received the support and
cooperation of museums and research institutions both domestically
and abroad. Additionally, we received much participation and help from
experts, academics, and friends. The research of porcelain culture truly
belongs to everyone.

With the publication of this book, we would like to take time to thank all
the organizations, colleagues and friends that have followed, supported
and participated in this research.

Guangzhou Panyu Museum Director: Zeng Zhaoming
Guangzhou Oriental Museum Director: Zhou Yong

Guangdong Collectors Association Chairman: Chen Shaoxiang



Translation Note

Translation from any language into another is quite a formidable task, as
nuances and expressions are often simply unable to be translated across
languages. Translations done word for word often carry a certain rigidity
that hinders the readability of the text, but a rough transliteration can
lead to an understatement of the original meaning. Thus, very different
translations of the same text can arise; for example: the Bible has
roughly 900 different English translations and paraphrases alone.

As this is a very technical text, this is a relatively literal translation of
the original Chinese; while still trying to retain a certain amount of
interest and readability. There are certain expressions or idioms that
were used that have been converted or paralleled into English in a way
that should be more understandable for the reader, but still retain the
general meaning of what is trying to be expressed. Throughout the text,
conformity to international translating standards was adhered to as
much as possible, but in some instances an internationally accepted or
consistent version of a certain term or word has not yet been established,
so translator discretion was used. As an example: The simplified term JC
#1E (yuan ging hua) is the Chinese term for Yuan Dynasty Underglaze
Blue Porcelain, which has taken on several other names in the West
including Yuan Blue and White, Under the Glaze Cobalt-blue, and so
forth. This text utilizes the former and often simpliﬁés this as Yuan
Underglaze Blue, or just simply YUB.

Additionally, there were also terms or expressions used that have no
specific English translation, or the English is simply the pinyin (or
Romanized) version of the Chinese word or phrase. These include
certain materials or colors used within the Chinese ceramics vocabulary.
As an example: #§ qing, which is a color that can take on a whole variety
of forms from green, to blue, to clear, and so forth has even offered
confusion for Chinese writers throughout history (we will discuss this
more within the text). Also, commonly interchangeable terms such as:
Silica, Silica Glass, Silicate, Silicone Dioxide, and so forth can all refer
to the material with the chemical representation SiO2, and are similarly
used as such according to original context.

In the case of titles of books which do not have the title or text translated
into English, the original pinyin is used for reference and ease of use
in catalogue recall. Quotes from Chinese texts and sources have been

independently translated for this publication, and any other translations

that currently do exist, if any, were not consulted. In the case that a
quotation in the Chinese text was translated originally from an English
source, then the original text was used in the English translation and cited
as such. Chinese authors’ names utilize Chinese pinyin citation; whereas
non-Chinese names retain Western spelling.

Additionally, due to the relatively trail-blazing nature of this research,
many new terms and vocabulary were literally invented for the purpose
of this survey and further research. Specifically, the term ‘Ceramics
Trace Model Study’ had to be invented in both Chinese and English in
order to capture the essence of this groundbreaking research. Fortunately,
many of the new terms are names and descriptions of appearances and
characteristics encountered throughout the use of Ceramics Trace Model
Study. As such, English translations have followed as closely to the
original Chinese as possible, straying only in an attempt to more vividly
represent said characteristics. In the case of newly introduced Chinese
terms, all care was taken to retain consistency in translation. However,
any discrepancy should be conceded to the original Chinese text.

Similar to the nature of C eramics Trace Model Study. this translation
is also open and ongoing. We welcome academics, researchers, and
other readers to actively participate in the continual improvement of its
content for the betterment of human knowledge! Thank you for your

understanding and continued involvement in our research.

Guangzhou Oriental Museum Research Fellow: Zhou Xiaohui
Guangzhou Oriental Museum Deputy Director: Matthew M. Bunney
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