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A Wu Jian graduated from the Art College of Qing Hua University (former
. T T N Central Arts and Crafts College of China) in 1984. In 1993, he went on
2008 = EAEAE AL, 5 I A I K s to study at the Graduate School of Academy of Art University in San

“thmmMJ{ﬂ””xf%

Francisco, and soon joined the university’s faculty. He received his
Master of Fine Art degree in 2000.

2008 F  FAREE A, KE (EFEmE) Al 10/ _ : - ' .
F M kel s V) A g% As a professional artist, Wu Jian’s artistic activities, besides teaching,
2008 :f EREAES o iwil | (ER ) B 10/m 4 include solo exhibitions and group shows in the States. He has
2008 4 R EARNEIL, 20084F [FH Frib Je i H 3% won many awards in nationwide professional art exhibitions and
2007 4 I'J G —4, EEH (OREm) 225589 FE competitions. Wu Jian's works are collected throughout the United States
~ and the world.
2007 4F ﬁmmwm%ﬁ,$MMMﬂW%u%Wx
« 2 g Er A Wu Jian is a member of Oil Painters of America, the National Academy
. K [E20074L75 1;”” R A of Professional Plein Air Painters, the Pastel Society of America; and a
2005 4 fe Al AR GAL, S FE I R AR 1 2K 2 signature member of the National Oil and Acrylic Painters’ Society.
“)\U|20051 1|ﬁh” SR
2005 4F MR 4, KE (OREm) REFTmTEE Professional awards
2005 4 PHiEAEAL, SRR A XK P2 33w AT e 2008 — Best of Show — Best of America, 2008,
2005 4 sadud o KA, “20055 K *{:Lmj n The National Oil and Acrylic Painters’ Society
—, 1y sps st ; 2008 — Second Place (Portrait Category)
= & g 2E Hi| =l
L )‘l ][4 [(/j SRR N The Pastel Journal's 10th Annual Pastel 100 Competition
2005 4 [IS0444%, 20054 [ bryb e it L 2§
. A 3 , 2008 - Honorable Mention (Portrait Category)
9 4 543, 20 Bl oy 14 14 ) Lt 2%
20025 1534 094 [El o 1 R LE The Pastel Journal's 10th Annual Pastel 100 Competition
U A 2008 - Honorable Mention for Artistic Excellence award
AT 2 .
Salon International 2008
Vs ye = 2£ [5
2008 4F  FEELKERBGEE > RE, EHE 2007 - First Place (Portrait Category)
2007 F LAY AGE, EH The Pastel Journal's 9th Annual Pastel 100 Competition
4F =] ;-. 1 £ 7 .
2007 1 it 4“_“”' fEARED TR A RRA H it 2007 - Best Use of Light and Color award — Best of America, 2007,
2005 F  LfHRyfEmE Y AL, JE[E The National Oil and Acrylic Painters’ Society
/' I\ AA -[""'1") & l:‘{ =1 5 ,‘ T
2005 fF <Oy Ry o R T A R 2005 — Best Use of Light and Color award — Best of America, 2005,
‘1_ The National Oil and Acrylic Painters’ Society
‘“xl 2005 - Second Place (Portrait Category)

The Pastel Journal's 7th Annual Pastel 100 Competition

2005 — West Coast Award
Pastel Society of America 33rd Annual Exhibition

2005 - Clark Mitchell Award
Pastels USA, 2005, The Pastel Society of the West Coast
19th Annual International Exhibition

2005 — Jury’s Top 50
Salon International 2005

2009 - Finalist,
2009 International Portrait Competition

Magazine Introduction
2008 — American Art Collector
2007 — Pastel Journal Magazine

2005 — Pastel Journal Magazine

Publication
2007 — The Oil Painting of Wu Jian
Tianjin People’s Fine Arts Publishing House

2005 — Pastel Technique
China Youth Press
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NEW CONTINENT ON CANVAS

Western-style oil painting was introduced to China more than 100 years ago. Through
hard work by artists of several generations, many outstanding art works have been
created, and talented artists have emerged over the years.

The quality and quantity of Chinese oil paintings have advanced tremendously,
especially over 30 years of reform and openness in the country. Since 1990, Chinese oil
painting has entered a new phase of maturity. This period has seen an increase in the
variety of genres, in techniques perfected, and in the expansion of different mediums.
Painting theory has evolved to demonstrate a stronger integration of Chinese traditional
cultural heritage with modern ideological trends.

Nowadays, teaching methodology in Chinese art colleges has changed from an
exclusive focus on Russian genres to embrace a greater variety of influences. However,
current art education tends to ignore realism as a creative methodology. This trend is
largely due to market pressures toward quick success and immediate profit, as well as
the distractions of non-mainstream culture.

Given these circumstances, people have paid very little attention to Chinese overseas
artists. Since China began its period of reform and openness 30 years ago, a group
of excellent oil painters has left the country. These artists were trained in China with
fundamental painting techniques required by a strict Russian art education system.
They have been utilizing their skills in art creation and education overseas. Building on
their expertise, they have learned the new impressionistsn techniques of light and color
rendering, while absorbing the ideologies of modern art.

The subjects of their paintings have evolved from depictions of exotic foreign
landscapes and people to a return to the format, style, and subjects of their own
nationality. Their works are characterized by refreshing styles, rich colors, well-
structured composition, profound concepts, and realistic approaches. Overall, these
works have revealed unique personal artistic styles as well as a genre that represents
Chinese overseas artists. And this, in turn, has established their position on the art stage
of the world.

Chinese overseas artists are active mainly in the United States and Europe. Among
them, a typical representation is a group of oil painters residing in the States. These
artists have commonly adopted a realistic approach-the solid, realistic sketching skills
learned in their homeland are complemented by the color and light rendering techniques
of American impressionism. In their works, the ideology of painting integrates the
Chinese philosophies of Confucianism, Buddhism, and Taoism with the spirit of
western humanity. As a result, a painting style that is perfected in both forms and colors
has emerged, and a great deal of well recognized masterpieces has been created.

With roots in France, impressionism, as an art genre, started in the late loth
century in Europens art world. A painting style that contradicts with 500 years
of academic tradition in pain-ting technique, impressionism was born along with
development in politics, advancement in science, and renewal of painting theories,
techniques, and mediums. Impressionism was eventually brought into the American art
world by artists who had migrated and also by American students studying in Europe.
The integration of American realism and European impressionism served as a basis for
American impressionism. While the pursuit of lighting and color changes in European
impressionism is based on distorted and weakened forms, American impressionism is
characterized by principles of formality along with close attention to the richness and
variety of color and lighting changes. This requires artists to master a solid fundamental
skill and to possess sophisticated artistic cultivation. The Chinese overseas artistns
unique painting style represents an integration of the American impressionist approach
and the artistNs own skills.

Wu Jian, a Chinese oil painter residing in the United States, is one of the best in the
group. Jian graduated from Chinese prestigious Art College of Qinghua University ,
formerly the Central Art College of Arts and Crafts, in 1984. In 1993, he continued
his studies at the graduate school of the Academy of Art University of San Francisco,

later joining the universityns faculty. He earned his master of fine arts degree in
2000. Over the years, Jian has been involved in art education and creation. He has
held many solo exhibitions and has won top awards and many other honors in the
Statesn national art exhi bitions and competitions. His works have been requested
by collectors in the United States and other countries in the world.

In his works, Jian pays great attention to the rigorousness of composition and the
freeness of colors and brush stokes. He has found the perfect unifying point for the
contrasts of softness and tightness, of warm and cool colors, and of brightness and
dullness. A typical example is his portrait painting O/d Man in Ancient Chinese
Costume (awarded first place in the portrait and figure category in Pastel Journalns
oth Annual Pastel 100 Competition). The painting was done as a class demo for his
students. With color strokes rendered freely on a rough background, Jian quickly
sketched an old man with strong facial structure. Rather than pursue a detailed
depiction, Jian’s main focus was on revealing a strong personality through the mann
s facial expression. Pastel, by nature, is light, flexible, quick. and easy to apply,
and these unique qualities sometimes can not be captured by the heavy color tones
produced with oil paints. Jian has demonstrated that he has skillfully mastered the
medium.

Guitar Player (awarded the Best of Show at the i1sth Annual exhibition of Best
of America) is an oil painting full of romantic expression. In the painting, a
handsome young man sits by an ancient Roman stone building, playing and
singing a romantic love song. The black and red color scheme and compositional
placement of black, gray, and white demonstrate the painterns skillful techniques
and a love of life.

Jianns figure paintings are done with accurate proportion, rich colors, intriguing
and dreamy light and shadow rendering, and refined composition. He focuses
on the artistic effects of absolute perfection, and emphasizes the rhythm of the
beautiful curving lines by rendering the relationships between form and surface and
the contourns turning edge. He deploys dreamy light and shadow effects to create
the mystery of a female body, to produce the distinctions of different objects, he
applies different brush strokes. His color scheme has created an atmosphere that
elevates the subjectivity of emotion and empowers his work with stronger affection.

As for Jianns cityscape paintings, we can detect signs of meticulous construction
from conception to production. To Chinese viewers, in particular, his paintings
display a colorful and dreamy new place residing in between reality and a fantasy
world. Cityscape painting is a very challenging subject. The mechanical straight
lines on canvas need to be cut into complex divisions, and then merged into the
natural and artificial lights. The overall effect on the canvas is driven only by the
artistns abilities to manage his subject.

Modernization, in addition to producing a fast-paced yet comfortable lifestyle, has
changed peoplens way of thinking. Real human emotion is often blocked in the
forest of steel and cement. In peoplens minds, the appreciation of natural beauty has
long been lost in the fast-paced world. However, when viewing Jianns paintings,
the long-forgotten spirit and appreciation of beauty arises spontaneously. Much
as the way music can refresh a listener, the colors in his paintings can comfort
peoplens hearts.

The ancient Chinese have said that to read thousands of books is to travel thousands
of miles. Borrowing artistic truth from the western world and perfecting the
integration of tradition and modernity, East and West, Jianns artistic abilities and

excellent art works are a great inspiration to us all.
Wei Zhigang
Editor and Director of Editing Department

Tianjin Peoplens Fine Arts Publishing House



WK 3 Asami
76.2cm x 50.8cm, H@E 30" x 20", Oil on Canvas




=3 v Morning Light
55.9cm x 71.1cm, BB 22" x 28", Oil on Canvas



Y, Ak, #F4i 3  Lighti » Drapery ¢ Figure No. 3
55.9cm x 71.1cm, @& 22" x 28", Oil on Canvas



1= Poetic Moment
50.8cm x 40.6cm, @@ 20" x 16", Oil on Canvas




i fth F Guitar Player 40" x 30", Oil on Canvas
01.6cm x 76.6cm, BE Best of Show Award
EBEHENRBERINE Best of America, 2008—18th Annual Fine Art
2008{tFEVEGR” F18BER Competition and Exhibition of the National Oil and -
R{EFRR Acrylic Painters' Society '




wWHI  Window Light
55.9cm x 71.1cm, B® 22" x 28", Oil on Canvas



i, Nk, #44 2 Light « Drapery ¢ Figure No. 2
55.9cm x 71.1cm, @@ 22" x 28" Oil on Canvas



RS 2 Back View
61cm x 81.3cm, BB 24" x 32", Oil on Board



on Canvas

x 24«1

c
(0]
£
Moo
O
(0]
S
S
(NN

30|l

]

7

)

2cm x 61cm

76




s

A

S e

30" x 20", Oil on Canvas

[ =
[
]
)
o
wv
w
(V]
=
gs)
w
[}
£
-

IS
=]

{

i}

okt
76.2cm x 50.8cm, B




