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Foreword

By Woo Leefoo

Through long-term and repeated practice,
Lin Ximing has constantly acquired the
distillation of art in his painting creation; a
style of his own has been formed and has
become more and more distinguishable.
Cordial feelings and trains of profound
thought embodied in his painting appear to
converse with and appeal very much to the
spectator. Such an artistic attainment is
hardwon. In short, it is due to his deep love
for the mountains and rivers of the mother
country, his loyalty to the cause of art, his
rigorous artistic approach and his firm stand
that traditional Chinese paintings should
undergo proper changes. He has experienc-
ed all kinds of difficulties and hardships in
order to assidously explore a new way. Now
he is marching towards a glorious future.

‘The selected paintings in this album may
fully reflect Lin Ximing's ideas guiding his
artistic creation. Just as he often says, the
approach must be correct and the mind must
be emancipated. The correct approach means
that as an artist Lin keeps to the stand of
developing his national culture, widening his
knowledge and enriching his experience,
deepening his comprehension to the great
mission that the best tradition of Chinese
painting should be brought into line with
cultural exchanges between China and other
countries. Only when an artist’s mind is
emancipated and his field of vision is
widened can the world’s rich and colourful

art be seen and each other’s deficiencies be
made up. Thus, Lin Ximing critically
assimilates whatever is benefitial in cultural
heritage, firmly opposes blind faith in things
ancient and followers in the footsteps of
predecessors. Thererfor he does his best to
facilitate the flow of cultures between the east
and the west and make himself conversant
with things past and present. He turns those
of foreign and ancient into his own blood and
then pours it into his paintings. Unique style
and features, individuality and new spirit of
his own are embodied in his works. He seeks
and creates beauty of simplicity in his recent
paintings. He enjoys Belinski’s saying best:
Simplicity is the beauty of truth; once any
piece of artistic work possesses such a
quality it gains unlimited power. Lin Ximing’s
aesthetic judgment is a deep-going one.

And what is more, Lin Ximing grew up
in the countryside. He cherished a deep love
for folk art and was engaged in liquer
painting, clay sculpture, trace-in-gold-designs
and paper-cut for quite a long time. His
contributions to paper-cut are worth notice
in particular. He gives an impetus to the
development of paper-cut. His paper-cut
might be favourably compared with that of
Henri Matisse

Lin Ximing's works mark the evergreen
of art and strike up a tune of our time, which
has something to do with his artistic
treatment. Let’s cite a few examples in point.



When he handles the relationships between
whole and particulars he always has a sense
of propriety and pays much attention to
structure of pictorial space. Black and white,
colour and colourlessness, line and surface,
surface and mass etc. at the general
appearance of his paintings are organically
put together, while each of which has its own
value and plays its own role. When he spreads
ink and colour he tries to be restraint. When
he paints, brushes, pours and dyes, he never
overuses these techniques and always guard
against obscurity; he affords to enrich
mental outlook through vigour of strokes.
And sundry superb forms speedilyappearon
the paper or silk.Finally he mixes artistic
forms with aesthetic feelings; his mind
conforms to his hand. As a result, hispictorial
work is like a seamless heavenly robe and is
counted as master-piece. His artistic
conception is fresh and lively, simple and
elegant, ingenious, profound and severe. His
brush strokes are graceful, bold and
unconstrained, rigorous and energetic, and
full of variations. Feelings and forms are
always well interwoven because forms
express none other than feeling. His
attainments are being perfected on the road
to creation. It is hard to find someone else
better qualified. Clive bell encourages artists
to seek significant forms. Roger Fry maintains
that aesthetics are concerned in beauties of
form. Susan Langer claims that art creates

forms in order to symbolize feelings. In other
words feelings and forms are closely related;
forms of artistic structure and creation of
beauty of art are inseparable. Instead of
discriminating against these foreign points of
view, Lin Ximing applies them to praetice
and derives, laws of his own in excellent
performance. Shi Tao says something like
this: It is necessary for me to observe the law
of art, yet I ought to be independent of it; The
law will not only exist in my works but acts
as my spokesman, as soon as its abstacles be
cleared off. Shi Tao was surely a very
excellant master who dared to break through
all obstacles. Lin Ximing does even better in
this aspect. If we can catch "the painter
himself”, his "feeling” and "forms” as well as
his "laws”, in "The Albume of Lin Ximing
paintings”, what a wonderful artistic treat we
are given!
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L1l #f 8 #% A Mountain Village after Rain
2. W #% ¥ # A Fisherman Singing by the Willow Pond
3.y b J& #L  Sailing Boats on the River









4. Wy 7 $E B The Bell Ringing in the Deep and Secluded Valley
5. + & & & Success-The Reward of Hard Study.



6. FK B HI @ Autumn Scenery of the Willow Pond
ToAL R mE Boats at Anchor in the Evening by the River-side Village






