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From Shan Jianfeng’s
Changed -Style

) The style of Shan Jianfeng's landscape paintings has, in my impression,
undergone tremendous changes over the last year. At the first sight, his paintings may
seem to have come from an entirely different artist. But those who know him well
soon realize that the brand-new look of his paintings comes not only from his
consummate skill, but also from his original mind both of which enable him to attain
his unique artistic feature with greater ease.

Mr. Shan was born in Hunan and studied the art of painting in Lingnan
(Guangzhou Fine Arts Academy). It happened that Mr. Guan Shanyue and Li Xiongcai
were teaching in the Chinese Painting Department, they are master painters of the so-
called Lingnan School and were then in the prime of their physical and art life. It
may well be said that Mr. Shan, who came at a right time and was abounded in gifts
of nature, bore his teachers’ instructions in mind while working and studying
industriously. He has lived up to the expectation of the two teachers whom Mr. Shan
holds with boundless respect and admiration. He has learned from his teachers the
art-expressive stylized techniques of outlining, chop-like brushing, delineation of
irregular surface, rubbing, coloring and elaboration. More important, he has come to
emphasize everyday life, to model after nature, which has in turn enriched his
aesthetical experience and excited his subjective initiative and realistic spirit and
method. Mr. Shan would not have attained today’s artistic feature and achievement
without understanding and mastery of such valuable spirit and method.

Lingnan School is not a small colony of identical subject matter and uniform
style, but an entity of artistic ideas. The subject matter and style of the works of its
founders, Gao Jianfu, Chen Shuren and Gao Qifeng, the so-called “three outstanding
painters of Lingnan School”, are different. The disparity between the two Gaos was
increasingly striking especially during the later years of their lives. Gao Jianfu always
warned his students with the old saying: “Those who follow my style will be trapped in
the dead-end, those who imitate my style will fall into the common run.” He
maintained that everyone should have his own style, and should not be overshadowed
by the achievements of his teachers.

Of course, the similarity of structure and techniques will not necessarily hamper
the development of an artist’s personality. In the art history, those who had entirely
different personal styles were not overruled by the same -techniques they employed.
For instance, Dong Yuan and Ju Ran employed the same skill of Pima delineation to
depict scenes of humid and bushy southern China, Li Cheng and Guo Xi used the
cloud-like delineation to paint rocks and desolate woods in the distance characterized
by claw-like trees; Ma Yuan and Xia Gui applied bold and vigorous chop-like
delineation to paint precipitous, soaring mountains in Jiangsu and Zhejiang Provinces.
If those can be considered exceptions in the art history, then it is inevitable for an
artist to paint the ideal in mind with his unique strokes. Therefore, Mr. Shan’s
changed style in art is not an outcome of a sudden impulse, or self-display, or
“abandoning tradition” as claimed by someone. Instead it is an inheritance from and
development of excellent traditions, and full understanding and realization of
teachings of master painters of the older generation, and an inevitable trend (though
it is still in a period of trial and probe) in the growth of the artist learning from
teachers toward the creation of his own. [ believe that a promising artist should
always walk in the course of trial and never live on achievements. He should not
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to Lin gnan School

repeat other’s styles, nor should he repeat his own, or rest on his laurels. Mr. Shan's
latest paintings have indeed ushered a successful beginning: vigorous and dark full-
bodied touches, pure and bold mountain ranges, a path in the mountain, a stream of
running spring, a vestige of sunset clouds, a crescent. All these are not only natural
phenomena or marks of paintings, more important, they trigger off people’s
imagination and sentiment. Some of his works like “The moon shines above the sea”.
“The moon still shines with lapses of time”. “Green hills and sunset”, are not merely
explanation of old poems through paintings, they remind the audience of a fresh
breath of air of our time.

Translated by Wu GaoLin Shao Hong
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The Sun Rising From the Eastern Hills
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4. BFIFEIL Fishing in thic Desolate Cold River
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5. M —%CGEK)FEFE On the Meaning of Wen Yiduo's Poem “Still Water”







E %\ The Sunset behind the Long River




e Yellow River Rolling East




75 B Fragrant Grassland




