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This edition of a+u surveys the design activities of Ryue
Nishizawa, who is also partner in the firm SANAA. from his
Weekend House in 1998 to his newest projects now underway.
When speaking with Mr. Nishizawa. we sensed a flow to his
thinking: first, his interest in “a landscape continuing without
end” and the square box, as in Weekend House, followed by his
interest in “landscape”, which began with Moriyama House, and
next, the organic curves enabled by the advance of computer
technology. exemplified by Teshima Art Museum, and most
lately, “expressing the building frame™ on the basis of the spatial
experience engendered by the method of assembly. itself. In this
book. we trace the flow of Ryue Nishizawa’s thinking through
his buildings. supplemented by sketches and studies from
their design processes. In our interview. we also ask him how
the discoveries he makes in one work find development in his
subsequent work.
Ryue Nishizawa desires to realize * ‘landscape-like architecture
that transcends. in scale. the size of the building™ and
“architecture that embodies space-time”. These are elements
common to all his buildings, which continually present us with
fresh experiences, from the project stage to completion. We invite
you to experience his architecture through this book. (a+u)
Translated from Japanese by Brian Amstulz.

Feature:
Ryue Nishizawa
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Biography

1966 Born in Tokyo. Japan

1988 Graduated from Yokohama National Universily

1990 Graduated from Yokohama National University with Master’s Degree
in Architecture

1990 Joined Kazuyo Sejima & Associates

1995 Established SANAA with Kazuyo Sejima

1997 Established Office of Ryue Nishizawa

2010 Professor at Yokohama Graduate School of Architecture Y-GSA

Main Awards

1998

1999
2000

2001
2002

2002

2004

2005
2005

2005
20006
2007

2007
2010
2011

2012

2012

The Prize of Architectural Institute of Japan for Multi-media
Workshop. Tokyo. Japan*®
The 15th Yoshioka Prize. the Japan Architect, for Weekend House

First Prize in Residential Architecture. Tokyo Society of Architects &

Building Engineers for Weekend House

The Kajima Prize for SD Review for Ichikawa Apartment
Arnold W. Brunner Memorial Prize in Architecture.
American Academy of Arts & Letters. New York, USA*
Architecture Award of Salzburg Vincenzo Scamozzi.
Salzburg. Austria®

Golden Lion for the most remarkable work in the exhibition
Metamorph at the 9th International Architecture Exhibition.
la Biennale di Venezia®

A46th Mainichi Shinbun Arts Award (Architecture Category) *
The Young Scientists Prize. the Commendation for Science and
Technology by the Minister of Education. Culture, Sports.
Science and Technology

The Rolf Schock Prize in category of visual arts. Sweden®
The Prize of Architectural Insititute of Japan. Tokyo. Japan™
Premio Mario Pani 2007 (The Mario Pani Award) . Mexico Cily.
Mexico®

Kunstpreis Berlin (Berlin Art Prize). Berlin. Germany*
Pritzker Architecture Prize 2010*

Officier de Lordre des Arls el des Letters, France

The Prize of Al] 2012

25th Murano Togo Prize

(* = collaboration as Kazuyo Sejima and Ryue Nishizawa / SANAA)
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Essay:

Landscape-like Architecture,
Ryue Nishizawa

W
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1. Landscape

The Parthenon is a profoundly fascinating building. There are
many reasons for this, but the largest is that the Parthenon is a
shrine to a god. so people do not go inside. People, this is to say,
experience the Parthenon without going inside. If we think about
it, this is quite interesting.

Expressed in different words, the surprise I felt toward the
Parthenon was also the surprise of encountering a building
conceived as a landscape. The Parthenon shines with an ethereal
light. and its architectural concept is communicated uniformly

not only to the people engaged in restoration work, inside. but

to people everywhere on the hill. The presence it projects. in this
way, is completely different from that of the buildings around us in
recent times.

The recent architecture we know so well has a facade. On seeing
the facade, people go inside, and there, inside the building, they
understand its architectural concept for the first time. Without
entering a building, this is to say, people cannot well understand
it, and without a facade, furthermore, they cannot grasp the
building’s social character. The fact that a building’s interior differs
in concept from its exterior is something unavoidable. The exterior
of the building belongs to the city, while its interior belongs to the
household. At the Parthenon, we find no such division. People

sit on the rocks of the Acropolis and spend time in the building’s
environment, and through this experience, they come into a
conceptual understanding of the Parthenon. It is a unique building
whose concept we can experience, whether or not we go inside.

On discovering its character. as such, [ was more than a little
astonished.

In Nara, Japan, there is a temple called Toshodai-ji. The temple
was founded by a priest from China, and is, in a sense, half
Japanese and half Chinese in architectural style. It being a temple
of an extremely ancient period, visitors enter with footwear on.
The degree of contiguity between its interior and exterior is
astonishing. Or perhaps we might more correctly say. its interior
is both interior and exterior. It is like a building existing only as a
structural framework and enjoying an organic connection between
its moya (building core), hisashi (area around the moya). and outer
temple precinct. The hisashi is large and projects out into space.
When standing below it, we feel as if both inside and outside. The
building’s seamless integration with its environment makes it a
deeply impressive piece of architecture.,

Encountering such precedents as these, | gradually formed in my
mind the image of a “landscape-like architecture”. I pictured a
unified architectural concept having no division between inside
and outside. This was different from Western urban architecture,
whose surrounding walls divide the interior from the exterior and
form two separate worlds, different in concept. In my image. the
architectural concept transcends, in scale, the size of the building to
produce a large, landscape-like world. This approach to architecture
currently interests me deeply.

2. Time
The Parthenon is made of marble and stands on a hill of marble.
In layout, it and its surrounding temples obtain a striking sense of

8

Verb-like Architecture

unity with the land form. People experience not only a building but
rather the overall landscape engendered by the layout of the temple
buildings on the marble hill. The old temples of Nara are also this
way. There, the whole — the building, temple layout, and beautiful
lush greenery — produces a single, landscape-like harmony. Viewing
the temple in terms of its landscape-like harmony. we cannot help
understanding it as a space-time where building interior, exterior,
and environment are all unified and continuous .

It may seem obvious, but we basically do not experience a building
or city district in a single moment. We experience them through
extended time. With small objects such as jewelry or writing
implements, we can grasp the entire concepl of the object in an
instant. Things of large scale, such as a building, city district, or
landscape, take much longer. Through our extended experience of
going down into a city district, walking its streets, and entering its
buildings, the concepts of architecture gradually make themselves
understood. This is much like how we understand mountains by
walking into them and struggling with their geography. We give
time to experiencing a building’s appearance from the street, the
aspect of its cooking counter in the kitchen, and the mood of its
basement room. and at a certain point., we form an impression

that this building is pleasant or unpleasant. We cannot evaluate the
house we live in after a single week in residence there. By living in
the house for a long time, we grow able to make that evaluation.
Depth of time and historical evaluation alter people’s understanding
of architecture and even the character of architecture. When we say
“concepl”, we gel an impression of something atemporal. but an
architectural concept is something people come to know and accept
through an investment of time.

3. Verbs

The old temples of Nara have an atmosphere different from the
dynamism of Western architecture. There are many examples

of how this is true — the wood post and beam framework. the
penetrating tie beam, the horizontal continuity of spaces, the good
ventilation suiting a climate of high heat and humidity, and the
warmth of wood construction. Among such things, however, what |
am particularly interested in is the fluid dynamism of architecture
when it is integrated with nature. By means of varying elements

— the changing seasons and abundance of rain and wind, or else.
something pertaining to religion — the old architecture of Nara
achieved a dynamism that can only be called Asian. This is not the
additive dynamism or sculptural dynamism of European buildings
and cities but rather a fluid. organic dynamism. Perhaps we might
better say it is not constructive and logical but rather something
more phenomenological. This dynamism of integrated architecture
and nature. fundamentally different from a stone-built, additive
dynamism, is a distinctive characteristic of Japanese architecture
and Asian architecture as a whole. We might say the physical
strength and solidity and static constructivity of stone and earthen
construction is “noun-like™ In this case. the dynamism of the wood
architecture of Nara is perhaps “verb-like”. A verb, in contrast to

a noun with its clear outline and self-contained character, is a
concept difficult to give a clear outline to. The world of nouns easily
translates into physical structures; nouns easily become buildings.



When it comes to verbs, however, it is not so simple. Take “move”,
for example. The sequence of human actions denoted by this verb
— where does it start and where does it stop; where does the next
sequence begin? The verb is not clearly defined in range. There is
no concrete line of demarcation between one sequence of actions
and the next. It exists only as an abstraction. A noun denotes a self-
contained object, but a verb denotes motion, itself.
Another interesting aspect of the difference between nouns and
verbs is this: nouns are spatial in concept whereas verbs are
spatiotemporal. The condition denoted by “move” cannot be
stated in zero seconds; a certain temporal length and spatial size
is necessary. Currently, I am interested in the spatiotemporal
nature of verbs. A verb like “move” gives a form to something
that intrinsically does not have an outline — it does the impossible.
What would happen if we did something similar in contemporary
architecture? What would it be like if architecture is not spatial but
rather is space — time itself? This is one thing [ would someday like
to attempt in architecture.

Translated from Japanese by Brian Amstutz.

1. 500

WP A 2 AL, MBI, IRF SR, ZEAREMCE, Wi
o 7B R (R R T AR T 2 — R MR ) 5, FLARTRA N,
T, ATTCAHE AR At (8 RE IR @ SRS, 4> rh & SRR S Bt
.,

e 2, MR R Z BT A A, IR Bl — s
S0 WA A A RDRR A 25 R AN, R A & AN (A% 1k 2 AR L IETE il
PIMFHE S TAERIAALT, thRFEAE 3 3] T 3L AT i O, 26X
AR b, AR A AT AR I LA B SR e AN Y

BB A B RS A — A “EwT . ARSI, 4otk
HE, ER2Z IR, A TR RS T il H S, W2, kA
FUR T WL s BE F 2, BHUNE A T CIER”, R TS
JEPE. F5 b, A FTN M AR A ARG, BTSN JE T3, T
PSS AN S Tl =BT P, SR, TEMASR A AT AN R I Ff X
G . AT b A TE T L b, AT T;JMZFE’&
JE LRI s by AR TG, AT 2 28 T VR A SR AR T A e T U
JAE TR SR AR, TCiE HE S A ERRE LN T A I8 A TR R 1_~7yz
IR FR AT,

HAZE RA— R ARARSE, A m sk iy b E s s H 2 F, e 4
P LB, AIRABRE 2R H AR AR, —2 2 R E @ 5, i FAE A,
Wr B A RE IR AN o FERE SN AN 25 () IR S ME R S N5, BRI, W
AR, HE P S s () e FL 3 P 45 S AU i, A S kL8 R Tl
PR ZE A HESE, {iﬂaﬁﬁx%(ﬁ* REATRS) SRl (NI 4 PA
B Tk 100 O 22 JEG 1 SR T SR M Sl — 1, MU LAY S AT 6 R R A B K
B, Ak, 1T F, ﬁﬂ%[ﬂﬂﬂ“ﬁ%ﬁﬂﬂ%%"ﬂu HEH S IR RA
ToAE MR A — 1A, S AMEPATS T,

AT T8 2 RS0, FoZ W 2e M v T X i
MRS, R RS S TS S A58 — ., AMRAY, BRI T4 5 22
Bo PUTT BRI E SFE2 PR PR B A R B N SN, TR TR, 4
JEANTR], PSR B, TAEFR A0 b, SR Y R A S A B, e vk
—HTETHY, MR R, BT, FRIERIE S T X A SR A,

oS [, i

2. If]

LS G VA oy e Y ST N Sl o i NS NG LY T 35 = B 1 Tl
@fﬁéﬂﬁ?ﬁﬁﬁ:%’—"f@ SHUTE AR R A — 1A, AR, AT AL
) s AR B O, T LU 2 3 ) b A e e R ) A A R AL
*Eﬁi?ﬁxzﬂﬂﬂte TEACHL, S B, BT LA ML 65 SRR
TER R B A A, TR — % AR AR BT, WP R R PG
[ Y B AR, FRAT I AR (R ) bFﬁ%ﬁE’JHﬂH—J S @, %M

HAIHER, SRR S G — i i

FATHEAS A T BE R H] 4 5 -fﬁﬂiiﬁﬁﬁ, A28 i — B ] ——3X
BOVF 2 T2 T, /N HE AN B 5 B SRACHR, R ATT AT LAREIA] T
R S (BB AN R ST, T B, U5 A 2 A Y i ]
AR TR FAVGL L EIIRIX, 5717 T — KRR/, B
MR AT, A BB TR T AN AR, (BN SR L, TR
€, PR, Jr RERRE AR Z LS. 1 ot, A1 a L gd s oL,
T /G B A5t B & WEBILG, Pt R R B 82 12 AU — Y I i sk
B RB)—E R, ROVEL WM S, W13 d# R &b G
B AR R A, Wb — RS it et g, JRAE
FE—EBH T B8 L, AT REE WS I A5E . e (R] R AT s
ﬁl‘%ﬁﬁl*kﬂ]ﬁ@rﬁ[ﬂ’ﬁiﬁﬂ LA SR @ S RS R, B TR UL
Y ST R AR R AR TR E R, (H R A D A
SR AR RIS [ A RE T A2

3. Zyiil

SV A SR AN, 2% RalySEHUR & AR 45 UR,, LRI AT
PIECATR : ARFERHELE S, SRS 8], T R AR Y
R 38 IXURA B A SR A IR . SATHT, 7E L iRiE B4R 2, TRk
SRR 2R B S R B AR RIC — R ) 23 ()i ah v . DU s, i %
TR, SRR JREE 3 — LA, B4 Rt =5 R T (0
SUMAT BIPRS00 70 BRSS9 17 1 3% 0 S s R 28 =X A,
S 7 S 25— b BT A WL g B F R A AT DA b ki3t
PSR M, AEB M W S s T Roe g, @ 530
R G 5 RS H AR, J9E DS 1) s e, 50 A
IRREY, TN B A A AR K, FRATT AR R R AT
SER A EIFR R “ZiA”, B4, EIGRIEAYE R AREFRE “3hia” .
PRI R T, AL E T, i AR AE R . SR S e S A,
AVRE R L. AR R BRI A MR, DA “Be3h™ —i Rl iX
D ERR R — AN EWEF S, BT, (TRl F—Fo T
AP AE T4k ? SRl AR Y e T L 72— AN Sh R IR F— A sh e
B Z A BARR 7 . SR F SRR % . Biads i, fmishid
faR BN,

BRI, A SEEIE AR A 25 KR B A S A, T2

AN EYE. " MR REES 2 A% A4, LA —E
S S 3 A—RE F) 2= A L T4 ok, FRIFRATEL B BF sh i BT 45 1

Bf= e, SR (B 8™ ) AR EYRTFERX—SR TR
ATRERAE 57, AR, — 8 “Bhial S0 £ A 2RERY? i E A T
X RIDA B IS IS B, SCRFAIT? 36T NS, % BRBR At
(FR7E %)



Timeline

Chronological Order

BHTETIR
mERHF

SANAA

Projects (1995—)

Multimedia Workshop

[E Bt R E AR 2 1
LR

Studio, atelier

Gifu, Japan
1095.05-1996.02
1996.03-1996.10

1996.10

S-House

Sfl

Private residence for two
generations

Okayama, Japan
1995.09-1996.05
1996.06-1996.11
1996.11

SEEEE———
—
— -
9 —

Art Sydney Extension
e CEAR MR
Museum, cinematic hall
Sydney. Australia

1997

International Competition
First Prize

Competition for New

Institute of Technology
PRI TR0 B X v
D (EELR)

Auditorium, conference
hall. office, student office,
restaurant, cafe

Chicago, [llinois, USA
1097-1998

International Competition 5
Finalists

N-Museum

TRMF v L E Ay

Museum

Wakayama. Japan

1995.08-1996.05
1996.06-1997.03

B 1997.03

Museum of Contemporary

S Campus Center for Hlinois

M-House

Mk

Private residence
Tokyo. Japan
1996.01-1996.09
1996.10-1997.07
1997.07

- K-Building
KA (ki)
INESS N RS das b Office

N Ibaraki, Japan
1996.04-1996.12
1997.02-1997.11
1997.11

Recuperation of the Antique
Quarter of Salerno*

15 SR 1l X T e 0 BRI
Renovation of antique quarter
of city and old religious house
Salerno. Italy

1998

International Competition

" First Prize

Koga Municipal Park, Park
Cafeé

gl G2 b Be i

Cafe

Ibaraki. Japan
1997.03-1997.08
1997.10-1998.03

1998.03

Competition for Center
for Contemporary Arts in
Rome
LY REAR Wb GETE )5
“'—- 3@ ABlT154)
: ,_ Musvum
Rome, Italy
‘—; 1998-1999
b b International Competition 15

\ Finalists



RyueNishizawa
Projects (1997—)

| | Weekend House

A N BE

Private residence
Gunma. Japan
1997.04-1997.09
1997.10-1998.08
1998.08

19994 JE4UE
Exhibition design
Tokyo. Japan
1999.04
1999.04.22-24

Ichikawa Apartment*
i 2

Apartment

Chiba. Japan

2001

House in Kamakura
B flE

Private residence
Kanagawa. Japan
1999.09-2000.12
2001.01-2001.07
2001.07

*

' Eda Apartment
LS

Kanagawa. Japan
2002

1999 Takeo Paper Show*

Project title
B %R
Program
Location
Design
Inception
Completion

O-Museum

R /NG B Hi
Museum

Nagano, Japan
1995.04-1997.03
1998.04-1999.03
1999.03

Day-Care Center
B S THE DX FE LB
Day-care center
Kanagawa. Japan
1997.09-1998.11
1999.01-2000.02
2000.02

[EE DALY & N

)l PRADA beauty

Shop (prototype)
Tokyo, Japan
2000.12-2001.01

2001.02-2001.03

2001.03

Installation for the Arne
Jacobsen Centenary
weightlessness and
transparency *

5 Wi e IR BAR A Wi iy
Ja

Installation

Humlebak. Denmark

2002
2002.08.30-2003.01.12
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2| Museum

E

= Kagawa. Japan
& D] )

4 | 2002
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Tomihiro Museum™
TOATEARTT (GETE NI
Museum

Gunma, Japan

2002

Competition

Tianjin Housing Project”®
PEIIA S — KT
Private residence

Tianjin, China

2003

Space Design for Love
Planet Exhibition
IR MR P W
Exhibition space
Okayama. Japan
2003.09-2003.10
2003.10-2003.11
2003.11
2003.11.15-12.28

Funabashi Apartment
L A

Apartment

Chiba. Japan
2002.10-2003.08
2003.09-2004.03
§2004.03

Office

AR VDS AL I fe
Office, gallery

Kagawa. Japan
2003.12-2004.01
2004.02-2004.03

2004.03

~ Video Pavilion in Naoshima

Benesse Art Site Naoshima

Dior Omotesando
MBS
Shop

Tokyo. Japan
2001.03-2002.10
2002.11-2003.12
2003.12

21st Century Museum
of Contemporary Art,
. Kanazawa

B2 AL G AR
Museum

Ishikawa. Japan
1999.04-2001.10
12002.03-2004.09
2004..09



Private residence, apartment

| Tokyo, Japan
2002.09-2004.02
004.08-2005.10
- 2005.10

W7  HOUSEA
> . ATEE

Private residence
: Japan
2004.07-2005.07
2005.09-2006.12
8 2006.12

Emona Hotel*
BBk
Hotel

Emona, Bulgaria
2007

TKG Daikanyama

AT LIS %8 5 e o i

Towada Art Center

AT B AR Yy

Nagai Garou

Ak S i i

Gallery

Tokyo. Japan
2008.05-2008.07
2008.08-2008.09

~__ Zollverein School of

— Management and Design

e AR B E VAT B

Design school

Essen. Germany

2003.04-2005.03
2005.03-2006.07
2006.07

Glass Pavilion, Toledo
Museum of Art
LR 2 ZA M B Ry
Museum
A Ohio, USA
2001.09-2004.04
2004.04-2006.08
2006.08

Marine Station Naoshima
LY DE A 238 0

Ferry terminal

Kagawa, Japan
2003.10-2005.07
2005.10-2006.09

2006.09

Novartis Campus WSJ-158
i P WSJ-158

Office

- Basel, Switzerland

& 2003.12-2005.03
12005.03-2006.09

2006.09

and Cultural Center,
- Almere
Baf 7R b EARLE” BbE Y S
feruts
7 Theater, culture center,
L MR " g restaurant, café

T TR0 Almere, The Netherlands
1998.02-2004.08
2004.09-2006.10
2006.10

R Extension of the Institut
s § Valencia d” Art Modern*
o EMERRZ AN

‘l

O T

Wi

Extension of museum
Valencia. Spain
2002-2004
2005-2007




Yokohama Triennale 2008 Flower House

2007.11-2008.06
2008.08
2008.09.13~11.30

: - | Sa ki ;
oo SR

Kumamoto Station East
Exit Square

- e A A A D (s

e I 5 5%)
S~ D[ .

7 Public shelter

-t

N Kumamoto, Japan
', 12007.11-2009.04
2009.07-2010.03
2010.03

, ' Teshima Art Museum
e TR

Museum

 Kagawa. Japan
2004.09-2009.01
2009.02-2010.09
2010.09

= Hiroshi Senju Museum
Karuizawa

PR T4 W R i
Nagano. Japan

£ 2007.06-2009.05
2009.06-2011.01

Garden & House
AELd&A1E

Private residence. office
Japan
2006.04-2009.10
2010.05-2011.07
2011.07

Treform
RV B A

& Apartment
Tokyo. Japan
2010.02-2011.01
2011.01-2012.03
2012.03

Shinko Pier Exhibition Hall fez@ (B%Y)
20084 Rk AR PR Model (scale: 1/2)
T3 7E Tokyo, Japan
Exhibition space 2007.10
Kanagawa. Japan ‘i 2007.10

5 2007.10.27-2008.01.20

New Museum of
Contemporary Art

B R A M
Museum

New York, New York, USA
2003.05-2005.12
2005.11-2007.11

2007.11

/A Serpentine Gallery Pavilion

2009
20094 I T i i

; ;.',33“_4~ London, UK
~ 1= = 2009.02-2009.07
£22009.05-2009.07
2009.07

Rolex Learning Center
' g SN2 S

i Student center
Lausanne, Switzerland
2005.01-2007.07
2007.08-2009.12
2009.12




