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Preface

Inheritance and Evolution

—Written on the occasion of Zaoxing

Su Xinping

The CAFA School of Fine Arts was founded in 2003, it incorporates the oil
painting, printmaking, sculpture, mural, experimental art and the “modeling
foundations” departments. Aside from the new additions of the experimental
art and modeling foundations departments, the other four are traditional core
disciplines at the academy. Thus, despite the fact that the “CAFA School of Fine
Arts” was only established a few years ago, its history is tantamount to that
of the Central Academy itself, an enduring accumulation of long-standing and
distinguished traditions.

The education and creation of fine art at CAFA has always played a leading
and exemplary role across the entire nation since 1949. The ideology and
artistic orientation proposed by our pioneers, such as Xu Beihong, Wu Zuoren,
Gu Yuan, Dong Xiwen, Hua Tianyou, Hou Yimin, and Jin Shangyi lead
artists to “focus on reality” and “for the people” and has influenced Chinese
art education and creation for decades. Their works, such as Tian, anmen
Square’s Monument to the Peoples Heroes, the celebrated painting
Founding of a Nation and Five Martyrs of Langya Mountain not only
resonate deeply in Chinese society, but have also become classics in the canon
of modern Chinese art history. New masters are ever emerging, revealing
themselves as successors of this history and beacons for future directions. It's
not difficult to witness this new generation of masters active in art education, the
fruits of their research and artistic practices similarly playing leading, exemplary
roles in Chinese art education, many of them are also influential within the
international art community.

Upon entering this new century, and despite an artistic domain confronted with
challenging demands posed by the break-neck speed of expanding international
and local communities and cultural development, the development of the three-
dimensional arts in itself is facing many new issues and challenges. But the
various instructors in the School of Fine Arts have not wavered in their direction,
and neither have they catered to, or blindly followed trends. Instead, with clear

rationale, tolerance and open minds they have calmly confronted the spirit
of the times. Within the parameters of art history and in light of the sensitive
relationship between inheritance and evolution, each one has earnestly
reflected on their own artistic orientations, examined in the very nature of art,
and persisted their own creative pursuits; in the process they are continually
discovering individual paths to artistic development.

Now, in order to display the comprehensive artistic achievements of each
professor’s research and practice, CAFA's School of Fine Arts is holding an
exhibition of faculty works; this exhibition also demonstrates the collective
power of our CAFA faculty. Especially amidst the multi-faceted cultural
and artistic developments of today, this type of large-scale exhibition will
undoubtedly serve as a positive agent reinforcing the cohesive and resolute
artistic ideals and conviction of our faculty, thus enhancing our ability for artistic
reflection and experimentation.

Unmistakably, the three-dimensional arts are an important symbol of the entire
nation’s progress. Owing to the unique status of the Central Academy of Fine
Arts, progress in these disciplines must take the forefront, it is at the behest
of our faculty, as well as a historical responsibility shared by each of our
instructors. Thus, the faculty of the CAFA School of Fine Arts are tenaciously
forging ahead as they simultaneously reflect on the past. Even more importantly,
in attending to contemporary needs as well as those of the future, we have a
duty and obligation to realize the anticipated contributions to the development
of the arts in China.

September 2010
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The Review of Fine Art
Education at CAFA

Jin Shangyi

Review, the tradition of Fine Art

The indispensability of the Central Academy of Fine Arts (CAFA) is determined
by history. Xu Beihong was sent to the National Art Academy of Beiping after
prevailing Japan, which is the predecessor of CAFA now. During that period, it
had been attracted a lot of talented artists including Dong Xiwen, Ai Zhongxin,
Li Hua, Huang Yongyu, Ye Qianyu, Jiang Zhaohe, Li Keran, Hua Tianyou,etc.,
which means most distinguished artists had been introduced. And there are a
group of important painters from Lu Xun Art Academy in Yan'an, including Wang
Shikuo, Luo Gongliu, Gu Yuan, Hu Yichuan, Jiang Feng, Ai Qing, etc. In a word,
most distinguished artists either from the area of Republic of China or the others
being liberated had been introduced by CAFA since 1949. In addition, National
Art Academy of Hangzhou was renamed as Hua Dong Branch of CAFA with the
introduction of Pang Xungin and Liu Kaiqu. Since then CAFA has demonstrated
its excellence in profession.

It was engaged in sending students of CAFA to Soviet since 1949. There
were also some teachers used to study in France. And then the group studied
in Soviet returned and became their career at CAFA, which means a great
development of CAFA during 1950's. By way of contrast other academies
were gradually founded such as Fine Art Academy of Xi'an, Fine Art Academy
of Si chuan and Fine Art Academy of Lu xun in Northeast of China, and most
teachers were 1953’ graduate of CAFA. During 1950's, as the foundation
of Revolultionary History Museum of China, it required a number of history
paintings that eventually finished by concentrating the artists all over the
country, especially from CAFA. The most influential works among them was
created by the teachers of CAFA, for instance, The Founding Ceremony
of People Republic of China, The Cloth with Blood, Five Martyrs
of LangYa Mountain, The War of Tunnel, etc. The multi-characters
narrative painting, as the essential type of oil painting, was composed by real
figures in life which just raised in China through the teachers of CAFA used to

study in Makcumog's training course or in Soviet and the oil painting discipline
established by those teachers. Hence the 1950's is a significant period of CAFA
history; the establishment and influence of that period is gradually setting up the
education and creation of European oil painting in China.

Reflection, the choice since 1978

During 1950’s and 1960’s the communication was limited to Soviet and East Euro
instead of West. The creation and collection of European oil painting is mainly
centralized in the state of Italy, France, Germany, Russia, etc. As a result of
being fettered by accepted oil paintings, it aroused that our level of oil painting
fell behind and less understanding of the abstract beauty of oil painting since
carrying out the reform and opening-up policy in 1978. Therefore | introduced
the pattern of classical beauty to solve the problem of bulk, which is the most
simple and equally basic problem. But easy to understand is not equal to make
it good with no difficulty. | used to believe that | had made it. However, when |
saw the original works of traditional oil paintings and modern ones of Euro and
the United States, | eventually realized that we haven't settle this down. Firstly,
comparing to European works, ours looks disappointed. Why? It does not
concern to style — whatever the style is, your works is simple and insubstantial,
lack of massiness and abundance, also no beauty of shaping; in a word, not
accomplished. | visited a lot of museums in America during 1981-1982, where |
saw a lot of works from Renaissance to Impressionism and Modernism. Finally
| indicate our problem through peering those works; and it is the problem of
bulk sense. Our method is similar to the Impressionist which means modeling
and dealing with line by using the differential intensity of colors instead of total
representation of bulk and space. That's why | started to use the classic mode
which required clear line expression and gradually representation of phase and
flat. Since | found the problem | became to experience and make it good.

When | return homeland | continued to conduct my experience of painting



practice and drew three pieces of works. The first one was the sketch named
Song of Nature with the subject of a body lying on meadows while created
with the teacher of the oil painting department. | laid great stress on modeling
of bulk and dealing with the line in order to make it clear and meticulous. During
the creative process people didn't find anything special; but when | finished
it, they found my works became integrated. It might be the consequent of
researching the problem of bulk in the system of Western fine art. The second
one was Two Body painted in the mural painting department. Apart from
dealing with bulk and line carefully, | emphasized the light and shade of body
in order to stress on massiness of body; in addition, the representation of color
was gentle. It made a great influence after releasing that painting since no such
work had been created in China. The third one was The Bride of Tajik which
not only reflected the research of Western system of light and shade, but also
represented certain ideal beauty of China. After that the Classicalism arose
suddenly, and that's an important transition during 1980's.

There were two major turning point during 1980’s at CAFA; one was the
exploration of modern art, the other was the influence of the Classicalism
through over the whole country. Meanwhile there were two influential group
graduate of CAFA during 1980's; the first one is Yang Feiyun, Cao Li, Ma Lu,
Chao Ge, etc. in 1982, who affected many artists; the other was represented
by Liu Xiaodong, and Yu Hong's David which remarkably signified the
achievement of sketch at CAFA. Besides the basic discipline in 1980's
continued to develop and finally achieved great success till late 1980's on the
ground of the combination of French and Russian education, especially on the
sketch education. There was a little chaos on the aspect of creation; however,
it still appeared a period of multi-mode. In a word, as a phase of development,
there were two point of 1980's; the first one was modern enlightenment since
liberation of idea, the other was the Classicalism. The more significant change
appeared during 1990’s that the conceptual art arose in the painting, which
meaned the main stream of painting had transmitted to conceptual art.

It set up the 4th studio of oil painting department during late 1980’s which was
conducted to research multi-style of CAFA, both of traditional one and modern
one. We used to being limited to the range of accepted works that we tended
to improve. However, we had no idea with the very essential of modernism,
and the relationship of modern and tradition, which led to the view prevailed
in 1980’s that modernism had advanced tradition of realism. Obviously, that
made no sense. In Euro the painting of tradition and modern was identical
sharing with the same standard, but only differed with various forms. In fact our
judgment of works depended on the level of artificiality and the accomplishment
of acquaintance so that we couldn’t simply say that abstract better than the

classical realism. However, the ideology of revolution made us intend to praise
the new imported thing and ignore the idea and requirement of new style.

The function of fine art had changed since the appearance of industrialization
in the West. Rembrandt and Velazquez in 17th century indicated a major
transition that representing human replaced the subject of gods with the
change of color and skill. Hence research on oil painting should be focusd on
Rembrandt and Velazquez in 17th century, who built the most essential skill of
oil painting and affected all schools and skill. The impressionism was the art
represented bourgeoisie with the progress of industrialization in Euro during
the middle of 19th century; and then post-impressionism and modernism arose.
In the early 20th century a number of painters of modernism set up the design
discipline in Bauhaus on the esthetic requirement of industry product instead of
only satisfied with practicability since industrialization, because people asked
much more on beauty since the improvement of life. The standard of design still
descended from oil painting.

Even though the conceptual art is popular in Euro, it does not reflect the
whole picture. The classical and modern works are still popular with public
in the museums. The style of oil painting and sculpture is various that
haven't appeared in China. The esthetic of oil painting signifies the culture
of industrialization period that means it is necessary for China to accept the
esthetic system of western fine art although the conceptual art is important now.
We should develop the realist oil painting in order to improve the esthetic level
of the whole nation. It is not only good for China, but also helpful to improve the
esthetic level.

Method, gradually advance

As the most outstanding school of esthetic level, CAFA is advanced on the
aspect of oil painting comparing to other academies. Xu Beihong once said,
“rather square not round, rather dirty not neat”, what concluded the essential
of West in Chinese. In fact we should focus on research and creative, do not
ignore the ontology of oil painting which is the way of narrating oil painting
instead of style and ideology used to concluded. Painters do not pursuit
particular style initially.

The object of art should be the real thing. Today the attitude of society has no
more relatively limitation. The conceptual art had been combined with society,
and various materials can be applied in the painting. The whole circumstance
has changed that there is not any more obstacle. And you should do the
excellent work, which benefits the development of society and improvement of



esthetic level. That's the ultimate intention of our education. It is unnecessary to
argue with style and school.

As the consequent of information society, the conceptual art appeared in the
early 1980’s in America while | visited. There are some installation works
in certain gallery. But paintings still seize the main stream. The biennial of
Whitney in 1993 was the first time of lots of installation works appeared;
meanwhile, there was some argument rose by intellect. However, it has been
popular all over the world. In our country Xu Bing created Unknown Word
in 1988, which | brought to France and astonished French. His works can
not be followed by westerners, and the Chinese word and the form of thread-
bound book are specific local characteristics. Innovation is the only standard
to evaluate the conceptual art, which requires innovation element. There is
abundant cultural resource in China, and undoubtedly it would help the creative.

| have another point of view on the conceptual art, which is considered as one
sort of releasing stress in society today, because ultimately the function of art
is release of human’s emotion. Abstract art had been popular since WWII. After
the end of WWII, the depressed emotion suddenly released. While releasing
emotions, it would be restricted by the realism method; by contrast, the abstract
painting could make it good. Today China is in the same situation. The fast
tempo and the intense competition signify much of stress required to release.
Hence the conceptual is one way to release emotion during this period; and it is
acceptable as one kind of art form. As | observe the conceptual art have to deal
with publicity if it requires more identification. Some works of the conceptual
art are exciting, some disgusting, and some astonishing and others interesting.
The conceptual art still can be impressive in society today as a fascinating
type, which is different with our traditional art and might be gradually the public
art. However, it is totally distinct from painting. Any type of art is related to the
development of society and the transition of economy. The point of its survival
depends on the demand of society. The oil painting just arises in China; and
there is no reason to be vanished.

Today it is still distinguished on the aspect of basic strength and the ability of
traditional oil painting at CAFA. Besides the teachers of CAFA are not short
of creativity which established during the long term family education and not
particularly developed by anyone. In China parents still get used to suppress
kids' opinion so that it is impossible for Chinese sharing the same creativity
and freedom of idea. But it is unfair to conclude that Chinese had no creativity
which related to the culture of nation; the more profound the culture is, the more
creative the nation has. | believe that the cultural creativity definitely will exceed
to the West when the economy of China catch up the Euro and America.

Therefore we must have a main opinion of current phenomenon. Everybody
has their own way, and that can't be identical, which should reflect the current
society on the ground of acknowledge of society. The artificial skill and form
are relatively subordinate to the above. Don't always think about striving for the
first, but focus on developing the specialty, and continuing to improve; that's my
hope.

It is the period of pluralism. Everyone could create works in terms of their own
characters and habits. However, the level of art still determines the standard.
We used to talk about style and innovation, which actually was one kind of
revolutionary slogan, not for real creative. Emphasizing innovation is equal to
rising individuality; once you had your individuality, and what you create is new.
Individuality is totally yours so that you have to follow your own character. Don't
be afraid of “obsolete”. It is really unfair to divide art as “obsolete” and “novel”
as one judgment of value, which is equal to the big-character poster appeared
during the culture revolution. It affected many teachers at CAFA, and made their
creativity restricted. Therefore it is time to reflect imperturbably and scientifically,
and gradually to promote our creativity and research; Chinese art will advance.

This article is written up by Tang Yu based on the conversation between Jin Shangyi and Song
Xiaoxia, the curator of “The Exhibition of ZAOXING at CAFA"; it had been check and approved by
Jin Shangyi.
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