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Srace FOR AMBIGUITY

’ A

Pioneering video and multimedia artist Wang Jianwei is known
for his conceprually complex, multi-faceted explorations of the
contemporary Chinese reality. Using elements of interactive
theatre, philosophical inquiry, artistic methodology and
“scripted accident”, he seeks to illuminate the in-between — that
poorly-defined grey zone — where most of us live, and where I
most of the really interesting things happen.

In “Yellow Signal”, Wang Jianwei’s first solo show at the Ullens
Center for Contemporary Art (UCCA) in Beijing, the familiar
yellow traffic light is both signal and signifier, demarcating the
territory between red and green, permission and prohibition. An
exhibition designed specifically for UCCA's Big Hall, “Yellow
Signal” is an evolving process, an ongoing exhibition that

unfolds in four separate chapters over a period of three months.

One of Wang Jianwei’s motives for choosing such structure was
a desire to merge the artist’s studio with the exhibition hall, and
to show how his personal artistic process parallels the course
of the exhibition as a whole. It is a usually revealing look at the
daily progress of a working artist, with glimpses of the mistakes,
missteps and calculations made along the way.

The themes of “Yellow Signal” are many, the media and
methods diverse. The initial chapter — eight large video
projections depicting the “social organism” and starring 200
performers from various walks of life — is followed by even more
ambitious chapters: an enormous installation of basketballs,
nets and backboards painted as fractured national flags; a
series of “dysfunctional furnishings”; even a modern update on
Bentham’s Panopticon. While the phrase “everything but the
kitchen sink” may come to mind, Wang Jianwei throws in the
sink as well — two large communal sinks containing hidden
dioramas of a basketball court and a political meeting hall.
In the frustrating, dysfunctional, seemingly impossible spaces
that Wang Jianwei creates, the sociopolitical subtext is always
clear, but the message is ambiguous. At every step of the way, he
forces us to doubt the evidence of our senses and question our
assumptions. For Wang Jianwei seeing is not believing, because
everything we see could be fake. Then again, maybe not: as this

artist has said before, when everything around us is fake, then

the fake becomes the only truch.
In “Yellow Signal”, as in all of his work, Wang Jianwei
continues to defy expectations, transgress boundaries and reveal

the fascinating ambiguities of contemporary Chinese life.
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ENCOUNTERING YELLOW SIGNAL
LU JI1E / CURATOR AND FOUNDER OF LONG MARCH SPACE

Wang Jianwei believes that every person exists within a system
of self-understanding formed at a given place and time. One can
choose to break out of that system and to be open to elements from
outside of it; if one adopts a so-called “pioneering” or “experimental”
approach, it is because adhering to the critical standards of a
closed system leaves us unable to resolve any concrete questions,
thus we resort to necessary action, forming a new system of self-
understanding. For many years now, Wang Jianwei has, through
visual expression and the making of art, been engaged in the
production of thought, persistently addressing questions about
how to understand our changing world. The social memory that
coalesces around any given point in the past can become a point
of entry for Wang Jianwei’s work; under China’s present social
conditions, adopting such a strategy is unquestionably the most
practical approach when it comes to working in cultural thought.
In 2010 in Ho Chi Minh City, one of the stops along the “Long
March Project — Ho Chi Minh Trail”, Wang Jianwei entered
into a dialogue with his “fellow travellers on the Ho Chi Minh
Trail”, individuals active in Vietnam’s contemporary art and
cultural circles. One of the topics they addressed was the issue of
legality, a problem common to contemporary artists working in
various regions of the world, burt particularly in China, Vietnam,
Cambodia and Laos. The formulation of the problem (“Getting
the green light to proceed, then getting the red light and having to
stop”) in turn elicited the concept of “yellow signal” as a marvellous
metaphor for the ambiguity of the current situation in those
countries. As the artistic travellers on the “Long March Project -
Ho Chi Minh Trail” moved beyond the opposing standpoints of
red and green signals, they realized the pressing need for a new
social narrative to address both the inevitability of migration in a
modern world and the complex interrelationships between different
regions in an increasingly global world. In his concrete work as an
individual artist, Wang Jianwei has combined his many years of
contemplation to elevate the “yellow signal” concept to the level of
a cognitive approach:

“As both a symptom and a sign, ‘Yellow Signal’ offers us an
alternative way of seeing and understanding. We attempr to
establish a contradictory and confusing setting whose constant
state lies somewhere between permission and prohibition, activity
and passivity. Will repeated interruption and modification to this
setting cause it to become a collection of disparate and incompatible
elements, a community incapable of merging? Or will it coalesce
into a ‘yellow signal community’?”

Since concluding his participation in the “Long March Project - Ho
Chi Minh Trail”, Wang Jianwei has developed a series of exhibitions

incorporating video, installation, performance, drama and other

media. So when he was invited to hold a solo exhibition at the Ullens
Center for Contemporary Art in Beijing, it was only natural that he
would employ the “yellow signal” concept as an ideal metaphorical
vehicle to communicate the development of his artistic vision over
the years. Transcending the ordinary idea of an exhibition, “Yellow
Signal” sets out a visual narrative in four “acts” or chapters that
span nearly three months and employ multiple means of expression.
“Yellow Signal” marks the most complex and comprehensive

exposition of Wang Jianwei’s artistic vision to date.

May 13, 2011
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ABOUT “YELLOW SIGNAL”

When the yellow signal comes face to face with its two rightful
opponents, red and green, it signals the termination of the
given right of green, and the negation of the given right of
red. It is only when the other two lose their monopoly on
dominance that the yellow signal can gain its rightful place as a
legitimate state of “in-between”. In its dual role as obstacle and
intermediary, the yellow signal transforms restriction and delay
into a rangible, recognizable “object”.

As both a symptom and a sign, “Yellow Signal” offers us an
alternative way of seeing and understanding. We attempt to
establish a contradictory and confusing setting whose constant
state lies somewhere between permission and prohibition,
activity and passivity. Will repeated interruption and
modification to this setting cause it to become a collection of
disparate and incompatible elements, a community incapable of

merging? Or will it coalesce into a “yellow signal community”?
£ g )

January 18th, 2011




TLFELE
AT EMatigiEEth

AT - FH: FRAAHERZ ZRA—ANEKRES?
RS BB ZERZ 4208, EERTSWRME, 1975 4
MIERE TR Bk, RERBIERNEZAR, BREENEAT
FABR AR H 8 KA B B A TR I S /b —Rb 75 =X, Heanis,
WTZHINMER 17 &, BORHREA SRR, B, higak, 88
EMIER R, IRAT B ARG —FPAE, Hotn, %4 HE R
RIEF IR, TERREREE —X4YT A 8E—RHE
R, FDTEXFER T, RERET ZAR, Lhr ESHESRKER
ZUERENARE T REREREE X BIN. T IRERRTE 1980
ER, BEE—RYTIL— N SEE B3R 192 )T &5 iF 3 — a1y
“RE", B installation, HETEN T FH, HARMEXEH A
R, AR, ELbR BiE M T ERMEE, XA ELER
—IREMEB TURER, X ZHT, BRAVEBE—NWEM
FEEDE AR 2 M B, SERR LX BRI ZAREAE —NME A
HE, BEHARNA T ZEPX R, $—REEshx E 2
FE—MREEARRS T ERN , 5 RS 27
— M EARERE T, AT ABKRBXA, SERNREEE, 2
AR BERHAR—MERX EHRA, BISREAF AR IERE
H—FSER B Y EMYMRER? FTHERBEAE RN kR
—MEERR, FXFHEE, MERRESHEMEEENEE
B ERE T RIRIMNBH S Z AP REMXR,

AT A R CRE IANEAZAT, H RS R
Hay?

TERfh: MERN—NBIMBRES £, HESHNDERE
REXE. {1 R IZEHR S HHmE S E I AR, TERN
EIERRHXNRA, YA REE. XSERNFS.

AT RN RKE ZINEARE AR RERGEREE? 1h8)
A RA AR AR EAE? ZEAES] KT RSP ARLER
£ K7
TR By A XA 8] 24 Bl 1A, BRI o XA 1] 24 AR A
FTENER EEER, BEFEN, (Ral iR MRS >
SNEBRY, FTUEENYRERFMULEBIREZARHE,
R R IREEN, RERYRZARAE I EEY, B
X ENZAR, EXHRANEREIEF M EI AR %R H 2k
FHREHAB, AR BRI R, ARERERAE S
MR, ATLAS, B BATH 7RI HFR, 72X LLAT,
BANZRKEAUR T BAMERY, EREAFENEHD
HHE—, BEEHCHBRI S T, (52 k£ B

KT

WISHE T - M 2HNZRWA, t
VSEBR IS IBZAIRIR R,

RHIEEAINER TSR, R
AERTLE R T HIR

AT - R ARRE Ld0 B ARFTHY?

TEREMS : 1992 EHURI R, SE—IRTEF B T (HIRES

), ABARAS XS B R SR — IR E RIS, B A T BRI R

Mo HSLF R R B Y S, MR R & EE

—MERERNZARG R WHERH, REENE B, ZRE
R B YT R — Mg ik, FrlFissif i SR %

Bl SYERI&MMEL, MHRAEES S,

AT RN AZAABROERR—ANAALHRGEH,

EEMS: WA FAEANMRARENE S, SEZ i RER—
MERY (HEEFNPEET) . 90 £RY), o EH R
NIFF G AR, BREAE—XBEHFNE TR, i1HE
THEMR., HERBE DA, B, EHRNIRE AR
ik fhin, “XERNE, RELAEFER—MHE—FL W, ]
PR ANESAR—FERY, 7 BB T S8 R, BRIENXAA, i, “3&
BHARNRBER—N—F W, EBIABAR—F, " it 2
FHREL., EREREHMITHRE, LE—E—F, 4K
Wk RN EIDR — A HEE, BEK, AN, B2 —F.
RN, TR R A EERRIAS—#, BRREEX S
Z—F, IUERYNERD, ARESHRALSHNRERE
EWE)L? e, HEBMNESTEEREN VCD. BRIEH
FH7 OK, B/EFIMATXLE VCD W sEksk, Te—FEm, B
EL, BELATEEH VCD, RS9 T— 4 VCD, BEMES

BARKERR, REERR).

AW RN R T—FREZKEM?

R AR XA ER BRI WS X AR, FF9a 3t o5
SRR, $ETORFRIELLE 7 40 ZE R ENE R, #E M
Bl RRARER, HﬂﬁﬁEF‘EHﬁﬁE@ﬁ%%;/PWEE, (=t
RTELHFE . 55 R X S 4w TIANMER, 85—
WU CERR), B MR (ERIMREAR), B8R (BM&K
7Y, BE—ERATARNEE, XA EER RS ER
WA, LIOERA RS M2 IREGE. IR RIKERTAZTA,
G RMOR I T, SEE0EE S R AR PA MR N IR E. FBE —
NS, (BEFEASSEEHA TS, T AR E SR AR
MEMERRE? ).

PO BGELLUS, B8 T XA ARG MRk RFF A ER
Z XS4 R AEFRIE M, B EA RS EN R, WS
SERESE, FTRASERATRMEA AL st 2. B —1A ki
HL AR I RE R, S0 T SEERIHTIT5E 3 UNAL, AT — 4



REZHNICH, MBITA DI EFF, —NEFRMISIA, Bk
—NRICKMESE. B MR, EOAMARET, 2
R TRIMEERN AR N EWFRE A REIENFSE, MR
BATEAZZA, XA IR AFTE, fh 290 TR 6E
MRZ A, TG —AB (GHHHITHRETE) , (B2
AL AR ERIS A LT Y2 AT X3, A THE i e TR
AT A HEWL SR B SO AR 2 47 & Sk, G IR L EE A IFE. & &
Y EALYE, X L6 7RG (AR ) B AN RE M 7E 9 5 S SCARIE /R Y, {8
R IRPEICELUS, 1Sl X SR EEAEE S LI
A, FFEFHERIE SR, Arll, B 7E X BEERBEE T —1
R BT RIF A A DR, R, 7 — DN AIRGE &I 8
T, HRA R AR ET RS LU T (R )X FEI R
b, B NECERD, B EFRNIIERERE, FELER
TREOAL B — B, LE A A ZGE ot 2 S8B 1A X ANEL B R
B XANE BB RAEASGREER, B EIER, X
B, B2, RERPE —KE, Xokmn (SR EE),
EHREFTE b B AYE 2 —, 24 SIS A 5l
RHUOEEER S, 4855 BRI T4, MEhRARAaN, th
EEREN, M ERIR T— NS LI RIBEFIIZ RS, MU
ARG, SRHKE, XMTHANIZE —MEESTH, B2
FEHIREE — KB R R E Y ZARMFES M, BT, B — R
BROAHA-NMRFENSELE S, £ A EFREER
FE Sz I B 2 RHOC BRI 8%, X il 2 TR O B8 — A IR R BV &
WRERE—RERATHE, EEEREREINTTE BRETESR
ZARNZRERHEFE - DSHEE, LEANEE, FE%
MRFERZREWNIT NN, OSSN RMEEGREE, S
S, IR RS TIRAS.

B UGXFEHISEER BAE 2003 4, AR TE, &7 (L),
AR FFFIATE B2 ISR 545 R Z A —RE R, (B 281
HIE, REEEEH, AEEERAZRPOEIYHEL, WA
SREGA R IRIEEE R, HARN EHREHRRAEMNE, M E
LR EME, Y (F8) BEAR—MREERWZRIERE
B4R, (RME AT S R I B SO 2 B T3 B R, e R
18, 155K, PR S EXFEN—AF, REEM—
RIEFHIR AR, XA E, BRITHHRNTERERS Lot
R EE A5 1.

KT 2N RRTRAGIEAL T J?

LA SEPR B2 AR 01 —Fh a0k BB % X RTEH I IE
i, AR BHSIAREE ALHIERERERHNTEB I
KA BATTZRHIMT S WO A 3 2 5 R AE — T ok FR 2 o R T R,
BATRMES - MRE RO E LB S S, F—EHEHE, B
FREAXFER —MERER BB LR ERME — D (FIF)

LR Z AR, IROTLLS BT BRI &R fE R RE, — AT a Bl
R U R RE A R RE 1S R ME TRV S RIS MRBEHT., FrLA B
BEBSKF, BREK, BB AHNAIRER, BRAENE
ZRRDGER, TR R R X BB IR HORR F R R IR EE, R
KO EX A REIEZARINENAE, X ERKM T,

AT 20 KERE, F—ARB KB L POAN, AL, 2R
IR A AR R AR, R FE R AERAG LR EALT
ZEHE—MBE, RFRNLAERMNAERRERFARAEDHEA
&, M TH A — R A FH?

S HER —EHEFXENHRE, F—MBEHRRET
EFFY, AAFERESXERN —FTRK, £ MEERER
BEHH A EHNES. RESEES - REENHR, R
FBEA—ANHZ AR SO H R, FRRESESENX R
WA, BRNEREZERFILRERH—MEERWX B, 24
REARRHIE—RAE S, HE— IR, &R T — MR
EH, 18 AR EE 2B SRR, FrLE g AS al gk — R sz fid
MR,

AT 2 SRR EZINAAR? CQLEHA. XA £E. &
W, ERAEINEE, £EAWFHRLZ® (L) dFF L5469
—AFG, ZLER ARG ERET R L RO L 00K ®,
M AER—ADFORG, RALAEAEEF-NEHGRR—
TERRI (BFIR) , TR FIR, A £HE T,

TEEM : MA—BERAFUM A", HSCalfest BIER XA
H. EARNS REMNBESHERILE C—NFRL? ()
i b, PEEREN R ST i KRR EREAF L2 L
B LR fE—ERE L, ERHME —NAF], s EKF,
BARFFZE — N IE IR AF, £558 X LR R R IEW?

TEBRME — P XA, B 20 NERE R, 4
JER—N R, A/\NEREE, (HR2EAAED:.

R FM: A A2 REFE, R A AH 22 RAWF? W& EHA
AR?

T : RBFPUR XA “P0” ABEHAKR AR, tharke
SR CHT KT, KRB RN TF AR — R — R I R
Tk, BEE KT E. RER, 24 A1 SREFHELUE
ZARFWTEHERAE TR, BRI TIERIELS:, REBTOR
M TAEFIEARENR AT EERIE. st 20 . — A,
EFREX-BTIEEREMR T, BATOT LS R E TIENRE
™, WEFTHIXE, RaHHIER, FlX R EHREEN —
MZERKWESTIEFEH TR

- e



AT RN RFFEARLIAZLF,

G : AR RBERRAAKER CHRETRMET .
AN, ZREN T AR, ARE—/“BIFAE" ., HERY
HE, SREEKR. HEIKRET, XN R KT EIEERE,

XIS, XPTRGEHMBERIHXNMZERRW—REL, EAR
tE Rt R R AN AR — R S

AT 2N GEF) FREMENE, 77 LR MEFT, A7
T, BRENAFEORRFTER AL, R—ANAHEGHESD, 4K
ZA—AAWHILR—AHE, REAHL2RGHLHA?

EHEE: HSLX Him AR MRR, —MERRZARKIWESEL, 5t
RITEN “EA”; A (—f) 52 R s ERT S H 5k, Y

ZARFEWSE . X DNREE LN RITEHE R TR TR
MESE, 2B IRE— Rt S — S, AN ERELRZARE, if

R A TARIEL R, HARERRERREEARUTH
T, RATEA—FE, I TIEMERN ML RREK, 2
NEIF, SEBRIRATA 3 B2l 6 By, &40 H I T#8E # K[
HIAAR . REEVEM 3 A2l 6 B, BAT—EZF 1R, — &
AAE, AR, ARG AWALE, BRI 0] B 4 R
RARZARFKHIE L, FrCAHEG X F A iS5k 2 VR AR 5
JE VR AE 15 B HO R AT 2B SR Y o P —— e R I ok 4%, SEBR
EREREXFE-TER. RRREHZARRKN TIERREMER
THRYR RS OS] — N FFER AT Rl 28 Bk e TR ERTE. M
Xt ki, MARIEARBIZE RPN TIERMRERRE L
RARHVRES, BARBIRZRRKAE LS, —H4E R R,
A — KRR MIFIE (AT EL) A —DE AT, 1B
18 B TR R AN R S Z R IX R e R o 1 LSRR 2R R 127 047 —
PNERKRIEX BRI O] BE L IR, RIS 3 8 iR #HT4 IF,
WP RE R BT IER “HEA” .

AT RN REAOE, ARASRAB G EMAEATHXR?
M 25T RBEINIEEH, BRI X EERLX AN, e
EERRER—NRREIEN, fusLhs LS55 582 tif
EAERRIORER, 1 BB AT AKRER, XOTHER £ & TR .
HITREAB XN, (BEMRALE, #A S IXANXE, TS
KT ESABLAZ, FOIA KR — DRI,

AT M FEARKATHAGARTAALT A, £EAH

FATANEAR— L EA—FR, TR KRB EZGTEAA",
RS XAERELFEX NI AE, EEHEHE, REEE

SRR IER R X —Z. WRIRANERRZE, X8 Bk R 17
TE. FHINEE KT HORE 202 0 LS Bt 2 R E B2 119, 9 G0 B 2
BEAEE, MBETREEALE., EASH, BEHEITERESR

Tl —— st B A IHHEIE TR T, A AE
BRI R Y R X R TR AR kR,
FINAZ2IE T, — NERRIDERH ., RIS 2B X — 4
RIETHIBR(A], AU HBESL AT AR AR LU AR ME R B2 £ T,

i, BT

AT F I AL RO FEAZE, AT VA AAEAT 4% i kA
BAEANFRE? EREAXRFE LT H—TZATHIL, T EA
&, AT

R FZAR video BT 28 (AR R BH , — A 15 43801
video, RUEREBHTE T LG A WEH, &M —MNATTLLE
video fEMHIEM — NI RHERE ? BEHRNEILLE, WihE
SLHEDR AR B, BT LR ER S KW AR AT APU B2 40 A, ol &
Al LLURE H AP R —AN, A S MR e ae &S oT AR AW AR,
WERARFE— MDA STV B A MR — ME R E X R,

RFW - M AAH—RRGRA A, F—NRZANFEA,
w4 K SR A AN A

EEG: HEALRM, IRIEMIE B LIE .,
HHXAMES:“F

Heag R fr
R ity S AV HE A AR 2",
MBS+ =S EERBHEE” . SMNERMNIBES AR, &
RES A EMECR. B LR REUE B R R RIRIUE N T A
FTFHER, BAREAT RS AE  E Al RE SRS B EWIHAT,
R AFEEGK, HREMN, AERGMRTAKET R IR, A
L e LI PO 5 19 75 2R fUR W A Rt “W, M, IRER
RERRZARFKPWEEMMARR? " HIZAEXHE, RREHE
R —ANZARKWIIET TIE, MIF—REEH — KRB XE R
BT E.

AT FM ARRE S, RER
AR R0 B A WA,
EEE: 8N EMEREME—
MBERRT, H—FEIREE
MREERIHDN, B EATAIE A — Rt MIRR R AR, % 5
K, KWREUMRZARBEEN—IULS, REEXRELEE
ARAHREAR BRI AR BATAIRE FRBEAIE, (IREE)
HREHIZRA /MR, b R2E, T —DZARE 5
" BREARFARR XN — R Z AR, RHRS8, 2R
UREARBEEENNE.

RiEF—ANFEBGEN, FH5R
MNEHARHIR RS, (FPE
R, HEE X "R BT

AT - FHr: FITRE A, KR R P AR A F
AMRAAM. FAEEZRAERTRKRRG U LAk Koot Bo4
K, BIE—NETALRE IHEEFTORE. LAKN LR L
HEL, REB—TIHR—AAZX ZMH2D?



