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_ Abstract for Yu Feng Er Xing

Fashion design is becoming an influential power in people’s daily
life in China. After 30 years of efforts, China’s fashion design
is gaining its say in the international fashion circle. Yu Feng Er
Xing is not only a personal collection, but also an attempt to
present the development of fashion design education in China and
the growth of an outstanding designer through his representative
cases. This collection comprises drawing and design works as
its major part, and interviews and historical references as its
auxiliary part, thus comprehensively displaying the working
episodes of Professor Liu Yuanfeng, an artist, designer, educator
and outstanding figure in China’s apparel industry.
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January 1982: graduated from the Academy of Arts and Design of Tsinghua University (former
Central Academy of Arts and Design)

September 1998: promoted to professor

April 2002: promoted to Ph.D. supervisor, orientation of academic research is artistic fashion
design and theoretical research

September 2002: transferred to Beijing Institute of Fashion Technology as Vice President,

currently President of Beijing Institute of Fashion Technology.

Public Posts

Vice President of China Fashion Designers' Association

Committee Chairman of National Fashion Design and Engineering Teaching Steering
Committee of the Ministry of Education

Vice President of Textile Engineering Society of China

Main Works
9 Monographs: Fashion Design Studies, Ideal Body and Fashion Illustration, Fashion Design

Course, and Fashion Art and Design ¢tc.

Published more than 60 research papers: The Fashion Culture and Communication,

Fashion Design of the High-tech Era etc.



Preface

Recalling the history of dress of our countrymen in the first three decades after the founding of
the New China, we couldn’t but register a profound respect. The body of our countrymen at that
time also radiated solemnity, monotony, and scarcity amidst uniformity. Do you still remember
the documentary entitled “China” by Michelangelo Antonioni, which could be regarded as

an extreme outsider’s perspective? In the end of the first episode, he lets puppets play in an
orchestra with the theme “People from All Around the World Will Win the Victory”, trying to
imply his feelings about China. We have reasons to disagree with Antonioni's viewpoint: we are
displeased with his use of stiff puppets with vague expressions to emulate a whole generation
of the Chinese people. It has been proven that this is not the image that we would like to hold
up forever, for we believe that a lively, enthusiastic and healthy national spirit with an affluent

and elegant lifestyle of the people is the true will of China.

However, everything always contains a positive and a negative aspect. Suddenly, as if
blooming, enormous changes in the fields of the economy, science and technology, culture
and politics, reforms and the opening-up also liberated the body of the Chinese people. Hence,
the infertile apparel industry began to manifest complexity and splendor, developed a kind

of undertakings, and evolved a type of fashion education. The author of this book also went
through a special personal experience, Judging from the clues of his personal development,

a kind of microscopic and macroscopic sociological phenomenon started to unveil - amidst

a broad and extensive social turmoil, when personal fortune is often subject to profound

influence; and certain personal behavior may also interfere and influence the social life.

You must have heard of Beijing Institute of Fashion Technology. If you were still slightly
unfamiliar with it, then after reading this book, we believe you will realize that this is a unique
higher learning institution. What you are holding in your hands is not just a personal collection
and an interview, but a witness of the historical blooming of the apparel industry. In editing
this book, while the talent of an artist unfolds before you, we aim also to reflect the transition
of a field through the personal experience of Professor Liu Yuanfeng and pass on the ideal of a

higher learning institution.

“Yu Feng Er Xing” Editing Committee

January, 2011
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The 1980s has already become a key word pertaining to the path of China’s
development. This period is discussed, interpreted and analyzed by people
from different points of views, as an irreplaceable period that has already
become a legend of its own. On the meantime, let’s leave the task of how to
define this term to historians and sociologists. In the mind of many people,
as if travelling through time and spacé, it is in this historical juncture of the
“1980s™ that the ancient parable of “a gentleman should constantly strive

to become strong just like the evolution of the universe” strikes a whole

generation born at the right time.

Professor Liu Yuanfeng is part of such generation. In our following
conversation, we will go together with him through the private history of
the 1980s. We will track the traces of the thoughts of a muddleheaded and
anxious teenager entering into his youth and through the process of growth
and development of his ideals and emotio‘ns: From another point of view,
we will also explore the mechanism through which modern garments and
the fashion culture itself originate from the heart and merge into the life of

common people through personal talents and inspirations.

Sitting at this end of history, we wonder at the messages from the past. Their
significance lies in the fact that yesterday’s result is today’s reality, and our
present actions will potentially affect the future. The story of one person can

reflect the characteristics of an entire age.......
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Committee: Professor Liu, you were the first year’s graduate after the resumption of
college entrance examination, right? This book will be read by many young people, and

there must be something at that time interesting for them.

Liu: Right, I was the first year’s graduate after the resumption of college entrance

examination in 1977.

I graduated from senior high school in 1973 and went to study in Hebei Arts and Crafis
School in Baoding in 1975 (which has been merged into Hebei University). When I just
went to school, Baoding was still in the late period of the Cultural Revolution of looting
and violence. By the end of 1975, the looting and violence ended, but the whole society

was still in a state of calamity.

1976 4, EFAR. PR, REMAMIH, EHLIIHE, SOE—1
KA s BALRCE T G, SRR R Gl . | EL
BT, R EERET R, D ABEE R XA AL,
IR EASCKT, FrRABORRAS 14T Zmpkeilin st

)

mE=

L T 2SRRI Y S EP R R i T 29z —. fH24Fe?

L AAL T 2R AR SO RSB, JNERE . KR
Bele [EDR A AL REE T . XS MG R B L, B KA 00 21 1
A PG L i TRl S o

H—WIEFE LR, —(rmRe kAR P AL : ST RS 3B A B! | hRaisA
FHETL L R, HEFFE R T 2. BT E R R, 3iﬁf1‘ﬁﬂ%i-~f&%$"Tu AL, SR -HEIE?

KRR . WA REAINE, KFEMT. BL7 BN
YN BRI, R TIIR T o BXAE, 1976 FAESBRAD MRS, AMTBAER Rz T
8 ST/ TR Tl o8

In 1976, Mao Zedong, Zhou Enlai and Zhu De passed away one after another, and a great earthquake also took place

in Tangshan, so it was another year of disasters. In 1976 the society fell into a historical lump and people were in great

sorrow. We almost couldn’t have any classes.

Hebei Arts and Crafts School was one of the four best schools of arts and crafts in China at that time, because the teachers

there were all those born in Hebei who were banished from the Central Academy of Fine Arts, the Guangzhou Academy

of Fine Arts and the Tianjin Academy of Fine Arts. These teachers all had very good drawing skills , so I borrowed their

drawing exercises and copied them during the evenings.
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Committee: Was it a natural transition for you from the school of arts and

crafts to the institute of arts and crafts?

Liu: [ attended a remedial class of academic courses for the college entrance
examination held by Baoding Cultural Affairs Bureau in the beginning of 1977 and 1
continued the make-up lessons in the city in the second half of the year. I left Hebei Arts
and Crafts School in October 1977 and then came to Beijing with a classmate of mine
from Tianjin to inquire about applying for the Central Academy of Fine Arts. But we
were told that the Central Academy of Fine Arts was not enrolling new students. The
Central Academy of Drama and Beijing Film Academy were not recruiting students

either, nor did Tianjin Academy of Fine Arts.
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[t was so lucky that we found the general regulations for the enrollment of students by

the Central Academy of Arts and Design (currently the Academy of Arts of Tsinghua
University) in People’s Daily. The Dyeing and Design Department of the Central Academy
of Arts and Design would enroll two students from Hebei, so I registered for the entrance

examination and was admitted.

My Chinese result was not good in the examination because I had to prepare a draft while
writing a composition and made corrections several times. As a result, I just completed the
draft but did not finish copying it in the test paper, when I had to hand in both the draft and

the actual paper together once the master teacher had urged me many times to turn them

fe ¥ i KA ey AR ARG TS BT b, R TR A T A 2k B O T 6 B IE A ik S G 4ME 20cm X 15cm 1984 4

in. I'm very thankful to the teacher that graded my paper, since he must have read the
draft very carefully. I wonder which teacher graded my Chinese paper, but I've always
been very grateful. These experiences have had unconscious influence on my later
work such as serving as class advisor and as a teacher. At that time, I could endure
hardships, I sketched wherever I went to the point that my sketch books would be
stacked in piles, and even my arm once got injured because of overwork. Without such
hard work at that time, I wouldn’t have been admitted by Central Academy 01‘Arls and
Design. Only a hundred students out of twenty thousand applicants were admitted, so
without my strenuous practice of basic skills in the arts and crafts school, how could I

have gone to college?

GHFCRFELL LA 007



B, A-MERETNBR, ZUREAR, XLBEPRE, B2
ARBReXARE, BPL2AKFESE, Bt EthimEEc ET—
Fi % 2 5F IR

7 ZOUARIER 100 A, BIR25 A, BRESE— L, 8
WA EIMEGREAT L, AamAfKBE. RERIEERETA%E
AEE LK, AT, BEOOIRAAEIRE EE, fth ERARAH,
BURE, SRFRE. MPHKERE Ha5fER, #edinEmmT,
— KRR BEEE—IkK, MIESEERE K, —LF TR, &
EHEEW T, K, EE! RRAEPREYENFEREEE,
Xk, FAME, 4

YR B P REACEREARFHIET AT .
sRAT S A ALk, A AIE, & ETeseE thik 1R
B4 s (PEgAtaE) T3, REESER (PE PR

M) AR A -~

Committee: Can your excitement be the same with that of the college students today?
Also after so many years, can you clearly see some important points of your life?
Liu: Yes, I had a feeling like a fish leaping over the dragon gate. Let alone that T

was aware of the good university I was studying in once I was admitted. There were
altogether 100 students in the four departments in the year 1977, with 25 students

in each department. We had basic courses together and we could choose the class of’
whichever teacher we liked, so we really had the feeling of being a fish in the water,

Many of our teachers at that time had been legendary figures in art circles. Our class

teacher was Chang Shana, who was Deputy Department Head when we were in junior

year, Deputy Dean when we graduated, and became Dean two years after we graduated,
where she stayed for 14 years. Besides, it is worth mentioning that the library of the
Central Academy of Arts and Design is very rich in its book collection with everything

one could wish for. Therefore, I spent all my spare time reading and copying and

- made a great number of notes and display books. 1 also put them together with the

kﬁbwlcdge learned in class, which yielded substantial results and also helped me lay the

foundations of theory and design.
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The connection of our specialized courses was also very interesting. Dean Chang
taught us about sketching, transfiguration and patterns until they were printed on cloth;
Teacher Yuan Jieying then taught us how to make the pattern out of the cloth that

had been printed out and how to make clothes out of the pattern. Thus both teachers
connected the courses into an integrated learning, which was much like the studio
teaching method of the great masters. We began our clothing course from human-body
sketching, understanding the structural and motion characteristics of the human body

first and drawing different kinds of human shapes.

The sketch course of Mr. A also had a set of perfect training modes. 1 served as his
teaching assistant for three years after graduation. The way we drew the human body
was both interesting and worth popularizing,three stages: first the slow sketch, then the

quick sketch and final the sketch from memory were difficult for us.
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