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ABSTRACT

To study Nelson Goodman’s art philosophy, we should put it un-
der contemporary aesthetics’ background of cross — disciplinary. On
the one hand, it is necessary for the academic development in 20th
century, and on the other hand, it is a necessary condition to study
Goodman’s art philosophy. Depending on the symbolic logic approa-
ches in analytical philosophy, Goodman makes the art philosophy melt
into the making — world, and proposes the close connection between
art and life, which influences the neo — prgmatism aesthetics in 21
century. to this extent, Goodman becomes the leader of neo — pragma-
tism.

Besides the introduction of Goodman’s art philosophy, the disser-
tation consists of four parts.

The first chapter tidies up the academic backgrounds of
Goodman’s art philosophy, arising three dimensions for understanding
Goodman’s art philosophy: analytic philosophy, pragmatism and Semi-
ology. Analytic philosophy provides Goodman’s art philosophy with a
serious tool, and by reflection of the weak points of analytical philoso-
phy, Goodman turns to the pragmatism by the means of semiology.

The main study object of second chapter is Goodman’s Semiolo-
gy, which is the implementation means of Goodman’s art philosophy.

Goodman explains new meaning of representation and expression
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through semiology, and then answers the question whether the art
works can be copied or not. A symbol being an art symbol or not de-
pends on whether this symbol under some condition can produce a
special symptom or not. These symptoms should be explained by the
theory of notation.

The third chapter focuses on Goodman’s notation, which is the
core of Goodman’s art philosophy. According to the theory of notation,
Goodman deduces five aesthetical symptoms. The first is syntactic
density, which means each element has close relationship in the sym-
bol construction. The second is semantic density, which is decided by
the quality of each element arranged in a given symbol system. The
third is relative repleteness that is the symbol’s meaning is rich. The
forth is exemplification. Exemplification means that the symbol posses-
ses some properties by metaphor. The last one is complex references,
and that is to say the art symbol has several references .

The forth chapter focuses on the Goodman’s theory of making -
world, which is the logical destination of Goodman’s art philosophy.
The ultimate aim of Goodman’s art philosophy is to promote the status
of aesthetics. Goodman tries to make art and science under the frame
of epistemology, and make the knowing melt into life. Goodman’s art
philosophy is the third epistemology turn after Kant and C. I. Lewis.
This will ultimately lead Aesthetics into the entire life practice and its
own revival.

The significance of this search is as follows: firstly, Goodman’s
art philosophy is fit for anti — art in post modern. Secondly, the theo-
rist is not the legislator again, but an interpreter of art. Thirdly, it
brings the epistemology turn of aesthetics, promotes the status of aes-

thetics, and deepens the melt of aesthetics and life under the back-
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ground of new pragmatism. In all, the practice of Goodman’s art phi-

losophy input the new energy of contemporary aesthetics research.

Key words: Nelson Goodman; Analytical Philosophy; Pragma-
tism; Semiology; The making — world; Epistemology Turn
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