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FOREWORD

The dark-red pottery teapot, a special local product of Yixing in China’s Jiangsu Province, is a gem of Chinese pottery art. Made
from a special kind of sandy earth rich in the area, it is known both inside and outside China for its high value in practical use as well
as in artistic appreciation, its workmanship exquisite and its molding unique.

People through the centuries have considered it a delight to use and collect dark-red pottery teapots not only for their beautiful
shapes, but also for their many special features: tea kept in them does not change its color or lose its flavor; they do not crack when
boiling water is poured in; they are porous and, through use, will become smoother and glossier just like pearls or jade — the longer
their use, the more so.

The making of the dark-red pottery teapot in Yixing dates back to the Northern Song Dynasty and had its heyday in the Ming and
Qing dynasties. The earliest dark-red pottery teapot kept intact so far bears the name Gong Chun, a well-known pottery teapot
maker during the reign of Emperor Zhu Houzhao of the Ming Dynasty (1506-1521 A. D.). Dark-red pottery teapots out of the hand
of Gong Chun are now a rarity of rarities, for he made only a few teapots in his lifetime. Later teapot-makers were Dong Han, Zhao
Liang, Yuan Chang and Shi Peng, known as the “Four Great Masters” in the handicraft. Gong Chun was said to have an apprentice
by the name of Shi Dabin, who, while inheriting his master’s tradition in teapot making, created his own style. His handiwork known
as “Dabin teapots” were popular and highly valued by the imperial families.

The handicraft had its heyday in the Qing Dynasty. Pumpkin-shaped pottery teapots made by Chen Mingyuan were exquisite both
in design and workmanship. Other fine works of this local art are the “Mansheng” teapots jointly made by Yang Pengnian and Chen
Mansheng, who was a magistrate, and those with designs of plum branches by Yang’s sister Yang Fengnian, and of figures picking up
balls by Shao Daheng as well as those with designs of fish and dragon by Huang Yulin. All these works are treasures created in the
style of the ancients, combining the craftsmen’s natural skill with natural beauty.

The skill and molding in making dark-red pottery teapots in modern times have developed by leaps and bounds in such
technological processes as new and unique modeling, color mixing, decorations with lines lightly carved, printed flowers and
applique, paintings and calligraphy, as well as gold and silver lines inlaid. Among the well-known expert craftsmen are Gu Jingzhou,
Jiang Rong, Zhu Kexin, Pei Shimin, Wang Yinchun, Wu Yungen and Ren Ganting. Under their guidance a new generation of
enterprising craftsmen is springing up and, weeding through the old to bring forth the new, has produced works full of new
conception and the strong flavor of the times, thus pushing the art to a new height. Among their works the “Bamboo-Slip pottery
teapot” jointly made by Li Changhong and Shen Juhua, both apprenticed to Gu Jingzhou, and the “Longevity Flower Vase” carved
by Shen Hansheng were awarded gold medals at the Leipzig Fair in 1984.

Dark-red pottery teapots are mainly round and square in shape either done in molds or decorated lines, each different in its own
way. In recent years quality and quantity of dark-red pottery teapots in Yixing as well as their shapes have made rapid advances to
meet the demands of overseas market. Displayed in the artistically-made pottery teapots is the development of China’s pottery
industry and the rich imagination of craftsmen of the younger generation and their artistic pursuit. To reflect all this, we have
published the present collection so that the reader will have a glimpse at this spectacular Chinese art.

Collected in the book are various dark-red pottery teapots, of which some are best works from ancient times, some are works
created with new conceptions by young and middle-aged craftsmen. Some of the fine pottery teapots presently kept overseas are also
included in the book.

We are indebted to Mr. Han Qilou who has rendered warm help in collecting the raw materials and photos, and to Yixing Pottery
Company for their strong support throughout our work.

Editor
April 1992
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MODERN POTTERY ARTISTS SURPASSING THE OLD
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Dark-red teapots, hand-made of five-color natural pottery clay, invite extensive interest and immense apprecia-
tion for their singularity in shape, simplicity and elegance in style as well as for their varied motif and their
fine, smooth and natural grain. In the last few decades, a large number of pottery artists have come forth and,
by boldly weeding through the old, made remarkable achievements in such areas as molding and structuring,
mixing colors and production techniques while learning from the excellent works of master potters both in and
outside China and inheriting and developing the traditional skills in pottery making.

Dark-red pottery teapots included in this book show that their authors have taken full advantage of the mol-
dability of pottery clay and given a three-dimensional expression to their rich imaginations. As teapots, they
are convenient to handle and gratifying to use; as works of art, they are a combination of the art of shaping
and that of decoration, and a vivid expression of the laws of aesthetics: some are round like pearls in shape
and smooth like jade, each with flesh and bones; some have a square contour with full and straight lines and
planes; the ribbed ones seem to have a rhythm of their own, with fine and natural veins; and the molded ones
appear to have both life and a beauty in them. Particularly in adornment, they demonstrate poems or lyrics in
various calligraphic styles, flowers and birds, mountains and waters, patterns and human figures, combining
the art of pottery making with literature, calligraphy, painting and engraving, thus adding much to their charm
as well as to the delight and the feeling of one’s temperament being molded on the part of the tea drinker.

by Pan Chunfang
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Teapot of Monk’s Cap Shape by Gu Jingzhou
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Tea Set with Jade Overhead Handle
(five pcs.) by Gu Jingzhou




L¥FieE BEA
Teapot with Design of Shangxin Bridge by Gu Jingzhou

A BERA
Teapot of Stone Gourd-Ladle Shape by Gu Jingzhou



HME B
Teapot of Well-Railing Shape by Gu Jingzhou

AEETE  ERAM _
Teapot with Design of a Lotus and a Buffalo’s Nostril Lid by Gu Jingzhou



BisE  ERA
Teapot with Partridge Design by Gu Jingzhou



NEMEE #E
Teapot of Lotus-Root Shape (nine pcs.) by Jiang Rong




FHEE  KE
Teapot with Design of Water Chestnut by Jiang Rong

HRE KE
“Ginkgo Seed” Teapot by Jiang Rong



WIEAEE A
Teapot of Pomegranate Trunk Shape with Design of a Toad by Jiang Rong

BgkE  EE
Water Vessel with Decoration of a Toad by Jiang Rong



