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INTRODUCTION

t was in 1987 that my third book Perfect Presentation was published. More than six
I years have passed since then, and during that time the Japanese economy remarkably
flourished at one time, and rapidly fell in the recession, like a bubble blasted.
Even the sharp line of economic statistics seems to me a light line painted with a brush
on the distant background, as | am working on design and illustration all the time.
However, | recognize that the spirit of the times can be traced in my six years’ works
when | look at each of them again.

-The social changes : the construction rush of leisure facilities, urged on the campaign
for working hours reduction, booming public attention to ecology, and the pervading
sense of design on a social base, are all reflected in my current work. Namely, in my
studio | am producing projects creating space for play, and high quality residences, the
illustration of natural motifs or architecture making the most of nature, and diverse
design work for products or the environment, either in private or public space. None of
the projects mentioned above needed the pre-presentation. In other words, the illustra-
tions we worked on were not used for promotional purposes. But they are visual language
which best explains the given projects to the parties concerned, and an anonymous
public, helping them picture the project image. These illustrations are also appropriate
for advertising as commercial art work. To me, this is the most effective way to present
the buildings, ambience, vehicles, and furniture that | design myself.

T he title “PRESENTACTICS is, needless to say, a combination of the words presenta-
tion and tactics. But you will think it inconsistent that | have never been conscious
of tactics in my presentation. It is natural that we should resort to our own words and
visual material to pursuade people when we present our work. However, for a long time
the presentation was an individual work, but nowadays it is group work done by so called
“presenters”made up of illustrator, graphic designer, and copywriter, with the work
divided among the specialists. | went into this career learning rendering. Looking back
upon past days, | have been drawing and creating things in illustration and extending,
little by little, the idea which | can express. It is up to you, the readers to perceive the
tactics in angles, color use, and figures | have used in this book.
Yet it is the one who creates by himself that succeeds in the presentation, whether he
uses the visual image or words. ElJI MITOOKA




PROJECT “RAIL-IN”
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clubs nor
ed. The rural
streets should be
ed to be. Visitors may go
or a ride on bicycles or go fishing.
The RAIL-IN project is a, so to speak,
a small gateway set up on the rail-
road, to revitalize the old town.
Through it, tourists go into the old
world where they find the good old
life. They are treated as homecoming
boys from the cities by the proud old
folks with their traditional dishes, and
receive a hearty welcome.

Let's raise a small flag on a station
people hardly recall. The RAIL-IN
project will start there.
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The presentation for the unmanned railroad station. A small

station building, and a bower at the edge of the platform. AH the
flags, tables, and benches, are doubtless what makes the

station enjoyable.
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In the center is the entrance to the
station, and the upstairs is the res-
taurant. The two buildings on the
left are the cottage style hotel, and
the three on the right are also a
hotel of the B&B type. The deck
walk connects them with the restau-
rant, attracting customers by offer-
ing breakfast on the platform. Each
building is small and independent,
and additional units can be added.
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The bower, parasols, flags, and tables:--these are the elements that make the
station pleasurable.
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The modern building and rich verdure. A hedge, and a symbolic tree reflect the
local characteristics. In this project, plants are crucial element.




