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Lesson 1

The True Face of Jesus?
Blake Gopnik

Rembrandt once painted a brooding version of Christ that differs widely from its

more conventional, blond-haired predecessors, seen in a new show in Philadelphia.

The Faces of Jesus

@D Google “Jesus” (you get a few hits) and you know what kind of images you'll
find ; Christ will almost always have a high forehead, blond-streaked locks parted in the
middle, a straight nose, a hipster beard, and that faraway look. That sameness ought to
seem strange: the artists didn’t exactly have the chance to paint him from life. Except

Rembrandt, sort of. Somewhere around 1645, he went out into his Jewish neighborhood
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in Amsterdam, found a young man, dark, Semitic and brooding, and had him pose for
some radically new pictures of Christ. Six that survive have been assembled in a big
show at the Philadelphia Museum of Art, where they face off against more conventional
Christs by Rembrandt and others. Looking at Rembrandt’s “realistic” Jesus makes you
realize how stereotyped other images of him have been, from the Middle Ages right to
today. On Sunday, that stereotype, our commitment to it and Rembrandt’s daring
revision will be the topic of an interfaith panel hosted by the Philadelphia museum.

) “There’s a deep, almost hard-wired interest in a single model of Jesus,” says
David Morgan, the panel’s keynote speaker and an expert on how Christ’s image gets
used. Once a picture of Christ gets codified in a culture, Morgan explains, believers

take it in almost with their mother’s milk, until it gets “ naturalized” as not just an
image of their savior, but the necessary one. Morgan has made an especially close study
of our current “necessary” Christ—long-haired, straight-nosed, bearded—in an image
painted in 1940 by a Chicago artist named Warner Sallman that has since sold
something like 1 billion copies. (It ranks high on Google. ) It is so ubiquitous, Morgan
says, that “children lock onto the image, and they feel, ‘ Yes, that is him. That is The
Guy. ’” Even when sophisticated Christians know that Sallman’s Christ has no facts
backing it up, they find they can’t resist its pull. When Morgan surveyed contemporary
Americans about it, one described it as “a true photo of Jesus,” and another said “I
always believed that Sallman’s portrait of Jesus was the one that looked most like Jesus
really looked when here on earth. ” Other Christians, including Sallman himself, have
said it matched holy visions they had of their savior.

(3 Amazingly, Morgan might have got similar answers 500 years ago. When an Eastern
Orthodox cleric visited Italy in 1438, he complained about how Western artists painted their
holy men. Not one of their figures was recognizable to his Eastern-trained eyes, he said,
except of course Jesus Christ ... with his regulation pale hair, parted in the middle over a
long face, high forehead, straight nose, and tidy beard. Even Leonardo da Vinci, who
could never bear to stick with a received idea, went conservative when it came time to
paint a portrait of his savior, sometime around 1500. After a recent cleaning, an old
version of his painting has been garnering headlines as the long-lost original, but there’s
nothing newsworthy about what it shows: the portrait is a model of standard Christliness,
with all the features that Sallman’s painting still has. (It even has the same delicacy that
some sterner Christians have attacked in Sallman’s “girlish” Christ. )

@ Leonardo, like many other artists of his era, may have been relying on a
document to guide him. Around 1300, someone forged a letter that pretended to be by
either Pontius Pilate or a fictional Roman dubbed Lentulus and that offered a supposedly
eyewitness account of Jesus’s face, with the same features seen in both Leonardo and
Sallman. But the Lentulus Letter gives only pseudo-factual backing for how Jesus had
already been pictured for hundreds of years. From 1216 on, the great “Veronica” relic
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in Rome, said to be an actual rag that Jesus wiped his face with, had been given
“Lentuline” features whenever it was copied. ( You could get tens of thousands of years
knocked off your time in purgatory just for praying in front of such copies. No wonder
you needed a license to paint them. ) Even frescoes and icons from the early Middle
Ages already have the basic look down pat.

(® Christianity may be the world’s most embodied religion, built around the idea
that God could become man and that a man—one, specific, historical being—could
have Godhead in him. *“There’s this huge emphasis on Christ as the unanticipated
revelation of the hidden God,” says David Hart, an expert on the history of Christian
thought. In theological terms, says Hart, Christ can be described as “ God’s own
depiction of himself,” so it’s no surprise Christianity went on to breed great realist
artists. One of their big jobs has always been to help Christians spot God in the man
Jesus by getting at what Jesus himself would have looked like. “Lead us, wonderful
image, to our true homeland, that we may see the face of Christ himself,” said the
official prayer to the Veronica image in Rome. “It’s not just that [ Christ | existed in
history—but his having existed in history is one of the main planks in the argument
justifying the use of images in Christian art,” explains art historian Alexander Nagel, a
professor at New York University’s Institute of Fine Arts. The Christian incarnation, he
says, has been described as “the font of Western realism.” The influence may have
gone the other way, too: as artists perfected their realist techniques, the whole culture
had to commit to a more detailed idea of what their incarnate god looked like.
Ambiguity and vagueness were no longer an option. Realist painting may even have
triggered the Lentulus forgery: art that looks documentary calls for similar precision on
paper, which brings us back to Rembrandt, the most ambitious of realists. By the
1640s, after more than 500 years of use, the classic image of Christ no longer felt that
“real” because it looked so much like artistic conventions. To revive it, Rembrandt had
to play a balancing act: he had to keep just enough of its elements ( the long, midparted
hair, the faraway look) to make his Jesus recognizable, while adding enough new ones
to make it a credible image of a living man, such as you might meet on an Amsterdam
street. In a weird way, Rembrandt’s realism, for all its specificity, ends up arguing the
broad theological point of God’s incarnation in a regular Joe rather than giving a vision of
Jesus’s actual flesh.

© Maybe that’s why Rembrandt’s new Jesus never caught on. After all, if Christ
was a real person in a single real body, his features can’t suddenly change. “The
continuity of the image is a kind of testimony to the incarnation,” as Hart puts it, while
Nagel refers to the paradox that “the claim of specificity requires seriality. ”

(D Rembrandt’s one Jew, that is, could never compete with a billion blond Jesuses.

( Newsweek , September 23™ | 2011)
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NOTES

1.

Blake Gopnik: Blake Gopnik is a famous columnist of art and design with Newsweek
and The Daily Beast. For the last decade he worked as chief art critic of The
Washington Post and before that was an arts editor and critic in Canada. He
achieved his Ph. D. in art history from Oxford University, and has written on
aesthetic topics ever since.

Rembrandt: Rembrandt Harmenszoon van Rijn (15th July, 1606—4th October,
1669) is one of the greatest Dutch painters in European art history. He gained his
early reputation as a portrait painter in Dutch Golden Age. His creative talent and
knowledge of classical iconography and of the specific text together with his
perception of Amsterdam’s Jewish population is well illustrated in his portraits of
biblical scenes and thereby he has been called “one of the great prophets of

civilization” for his empathy for human.

. Pontius Pilate: Pontius Pilate was known as the judge at Jesus’ trial in association

with the crucifixion of Jesus. The interpretation of Pilate’s portrayal and the
discovery of the Pilate Stone in 1961 is still under discussion by biblical scholars.

. The Lentulus Letter: A forged letter written by Publius Lentulus, the Governor of

Judea, to the Roman Senate, which was supposed to add more detailed features of
Jesus in the Bible.

EXERCISES

. Paraphrase the following sentences.

. On Sunday, that stereotype, our commitment to it and Rembrandt’s daring revision

will be the topic of an interfaith panel hosted by the Philadelphia museum.
Even when sophisticated Christians know that Sallman’s Christ has no facts backing it
up, they find they can’t resist its pull.

. Even Leonardo da Vinci, who could never bear to stick with a received idea, went

conservative when it came time to paint a portrait of his savior, sometime around
1500.

But the Lentulus Letter gives only pseudo-factual backing for how Jesus had already
been pictured for hundreds of years.

Ambiguity and vagueness were no longer an option.

Rembrandt’s one Jew, that is, could never compete with a billion blond Jesuses.

. Answer the following comprehension questions.
. What is a “necessary” , conventional image of Jesus Christ according to Morgan?

. Once a picture of their saviour gets codified in a culture, when do believers take it

in?
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3. Who was supposed to paint the “true photo of Jesus” , which wins most copies in the
world ?

4. Which document might supposedly guide Leonardo and Sallman for the features in

the portrait of Jesus’s face?

Why does David Hart say Christianity is the most embodied religion in the world?

Why do Christians need a more detailed idea of what their incarnate god looked like?

What kind of dilemma did Rembrandt have to balance in pursuit of a “real” Christ?

Why could Rembrandt’s new Jesus never catch on?

M. Fill in each blank with the most appropriate synonym chosen from the
bracket below and change its form where necessary.
1. While microwaves heat up food more quickly, most food tastes better when it is
cooked in a oven. (conventional, customary, usual)
2. The sauce should be simmered for a few minutes to its flavors.

(assemble, concentrate, gather)

3. The noble savage was a that appealed to 18th-century intellectuals, who
viewed European civilization as decadent and corrupt. ( conception, generality,
stereotype )

4. The need for a greater sense of self-reliance is the of his self-help
message. (essence, core, keynote)

5. By that time cell phones had become , and people had long ceased to be
impressed by the sight of one. (common, everyday, ubiquitous)

6. She was a and well-traveled woman. (complicated, smart, sophisticated )

7. The sight of their cat returning home after having been missing for two
years. (amazing, astounding, surprising)

8. I'm sad that she’s leaving, but it was not . (unanticipated, unexpected,
unforeseen )

9. The White House has the President as deeply conflicted over the matter.
(depict, portray, sketch)

10. This design the best features of our earlier models. ( embodied,

incorporate , integrate )

IV. Fill in each blank with a suitable antonym of the word in the bracket and
change its form where necessary.
It's a centuries-old mystery: Who was the woman (before) da Vinei’s
enigmatic Mona Lisa? Italian researchers say they may soon know: They have
(conceal) the burial place of Lisa Gherardini, the wife of a ('poor) silk
merchant who is thought to be the model for the (anonymous) painting. They
plan to identify her by digging up her 500-year-old bones from the Convent of St. Ursula
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in central Florence, where she was allegedly buried. Some experts say the bones are too
old to (hide) any conclusive evidence. But project leader Silvio Vinceti has
been studying da Vinci’s painting for months and claims to have found

(exposed) symbols in the portrait. If (failed ), he says he believes the
research will (bury) characteristics of Gherardini’s face that either match or
don’t match the Mona Lisa, and reveal whether or not she was a model for the painting.

V. Condense the subordinate verb clause into anominal group so that the whole
sentence can be more brief and compact.

1. Six that survive have been assembled in a big show at the Philadelphia Museum of

Art, where they face off against more conventional Christs by Rembrandt and others.

2. Realist painting may even have triggered the Lentulus forgery: art that looks

documentary calls for similar precision on paper, which brings us back to

Rembrandt, the most ambitious of realists.

VI. Choose several sentences whose meaning you consider would be deeply
influenced in its other different variations.

V. List eight specific verbs that you consider most effectively and give your
reasons.

V. Analyze the following sentences and identify different rhetorical devices.

[u—

. Once a picture of Christ gets codified in a culture, Morgan explains, believers take it
in almost with their mother’s milk, until it gets “naturalized” as not just an image of
their savior, but the necessary one.

2. In a weird way, Rembrandt’s realism, for all its specificity, ends up arguing the
broad theological point of God’s incarnation in a regular Joe rather than giving a
vision of Jesus’s actual flesh.

3. Christianity may be the world’s most embodied religion, built around the idea that

God could become man and that a man—one, specific, historical being—could have
Godhead in him.

IX. Translate the following into Chinese.

By the 1640s, after more than 500 years of use, the classic image of Christ no
longer felt that “real” because it looked so much like artistic conventions. To revive it,
Rembrandt had to play a balancing act: he had to keep just enough of its elements ( the
long, midparted hair, the faraway look ) to make his Jesus recognizable, while adding
enough new ones to make it a credible image of a living man, such as you might meet
on an Amsterdam street. In a weird way, Rembrandt’s realism, for all its specificity,
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ends up arguing the broad theological point of God’s incarnation in a regular Joe rather
than giving a vision of Jesus’s actual flesh.

X. Translate the following into English. (back it up, catch on, get codified, go
the other way, keynote, knock off, lock onto, plank, take it in, when it
comes time to)
L SR, FBEEMOE TR, X0 U E G B2 5 B A4
2. — oKL, RENEBHFRABXHBICHE, FELANZSETELKHHA
RAREIRTT

3. RERGTMNEMZFRABEET K,

4. WNRFEAMEFFER, A VET LUE ZE MDA TIRE M5 A0 XS AT B A & Z 8 258
LRI
5. THRI B9 ST LR TR A B Y SEBR T 3R 4 T R 3CHE
6. MEEIERGIEE NS RMER, TR EaE T 808
7. RIFELCHIRE L EHEMATER, ARHEA, FrUARE MM R BE &
T, XHERBASATHRR.

8. Bl EREST TAKRSIE R E 1976 F1—TBE, RMXHREERF
RAE AR .

9. B ARIEIEERTSUEAR S, B RIS TR

10. BUNE RATH.OWRBOKESZ AT, MiTHSAB S ML+,

XI. Fill in the blanks with appropriate articles, conjunctives numerals,
preposition groups, verbs or pronouns so that coherence and unity can be
achieved.

Picasso always intended it to belong to Spain, the vast work was shipped
around the world for more than four decades. the artist’s wishes, the painting
found a permanent home in Madrid only after “democratic institutions” were installed in
Spain, in 1981. , to celebrate 25 years since “Guernica’s” return, and the
125th anniversary of Picasso’s birth, Spain’s two national museums, the Prado and the
Reina Sofia, have joined forces to present a comprehensive new exhibit exploring

life and work. “Picasso: Tradition and Avant-Garde” is spread across the
galleries and includes more than 100 works from museums around the world.

Few artists have carved own style as dramatically as Picasso

Picasso trained as a classical artist and traveled widely around Europe, visiting public

galleries like the Louvre to soak up the art of the past. his earliest works, the

exhibit shows, Picasso drew on the works of the old masters, making forms
uniquely own. Working from traditional still lives, such as of

Spanish Baroque artist Francisco de Zurbaran, enabled Picasso to experiment with space

and light and form. “Carafe and Three Bowls” (1908) , , showed him using
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the style to test out the geometric contours, derived from Cezanne, that would lead to
cubism. , “Picasso; Tradition and Avant-Garde” seeks to reclaim the artist
as quintessentially Spanish. Picasso has long been regarded as a French painter who
happened to be born in Spain. he lived in Paris and then the Midi until his
death in 1973, Picasso followed Spain’s turbulent politics closely from his exile. The
exhibit emphasizes deep roots in Spanish cultural and artistic heritage.

XII. Describe a typical penguin with its features. Will you think of a bird which is
also categorized into its same family?



Lesson 2

Inaugural Address

(January 20, 1997)
William J. Clinton

William J. Clinton

My fellow citizens:

(D At this last presidential inauguration of the 20th century, let us lift our eyes
toward the challenges that await us in the next century. It is our great good fortune that
time and chance have put us not only at the edge of a new century, in a new

millennium, but on the edge of a bright new prospect in human affairs—a moment that



