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PREFACE

Nowadays, the fine arts seems to become more active and flourishing
than ever before However, when we analyse these works in search of
new conciousness, the changing of a style can make one excited and
praised

People have been seeking for new style and try to create Up to
now. they have been still limited in "painting system”. The so called “paint
Ing system” is a system in which works are basically hand—made

Picasso was seeking for new styles all his life, but he couldn’t get rid of
this kind of " painting system” himself. even he used objects (newspapers,
ropes. etc) to piece together as picture, and the seat together with the
handbar of a bike to create the famous « The Head of Ox» . All these like
his senior generations, he made the imagery formed in the heads of artists
The only difference between them the variation of painting materials

The "painting system™ existed long long ago and has been deep—rooted
in the he art of artists, and limited the art creation as well In this system, the
painter is God, everything is arranged by his hands subjected by the
conciousness, emotion, and interests, No matter what the materials
are, they would be putin the dominated position, and natural “true imagery”
isrejected For the author’s emotion, interests, and conciousness are decided

by civilization and idea of the time, it's an illusion for artists to look for new
creation out of the system.

“Painting system” was formed by “hand-made” imagery. Becouse this
system influenced artists. even non—hand-made photographic skill which
appeared with the development of modern science is dissolved in it. so it un-
dertakes many fanctions that paintings used to do Certainiy that its
imagery is so closely connected with people’s visial habit that
photography is melted in this old tradition. For these pictures are easily con-
roled and explained by the habitual conciousness as well as paintings. it can
not be regarded as a new visial imagery. It's “true imagery” comes out as a
new style in stead of the old one. hand—-made style

The imagery of real objects by rubbing them on a paper with natura

" ture” . At the same time, it can not be accepted by normal vision,
so we took the rubbings, As a subsidiary means of painting,
rubbing has been used.as the means of painting since ancient time
As there are no new creation systems, even if rubbing isr the main
means of painting. it certainlv reflects feelings and the realm of
painting as well as photoes do. In this aspact Ernst's works are
good examples.



Because of the simplity, roughness, and directness of the rubbing.
and because of the dull and stereotyped imagery it gives, it didn’
t play an important rode the course of art development Our new
rails in rubbing does not only achieved new and unique effect,
but also closely connected with the founding of art creation system of “ob-
jectrubbing”.

These rubbings make the marvellous difference from our babits, still its
reality remained without any changing, and it gives one a new experience
of visial perception. Basing on it, we develop a new system

The " object rubbing™ reveals the * reality” which is negelected
habitually. The imagery from rubbing works does not comply
with people’s habitual conciousness. Its sence of mystery comes from the
chink between the human habitual conciousness and the picture of nature

We strive to set up a creating system making the “object rubbing™ imagy
as the fundamental thinking point outside the drawing system, but not
serve drawing by "object rubbing™. As a method of expressing people’s con-
sciousness it is extremely unconvinent. On contrary it will demand the peo-
ple’s thinking following this. Just this feature does cause the shock to
old consciousness

The “illusions of object” represents the new system We'll be led into a
field to which we have never bheen Here opictures of objec:s ger
symbolism by geting rid of loads put by people’s conciousness
Meanwhile as people's the picture, they find it illusory and
abstract from those works Here “rubbing” is no longer to imitate the draw-
ing situation. There is no natural feature too. there exists only imagy by
squeezing strong veins and object It's " reality” is also not to approach
the visual imagy by viewing, but to be less intervened by human being

It's artists'duty to create a sort of beauty for the times of his own Artis
used to beautify life and also indicates this kind of beauty which alters the
world no more unknown to people

It's the value of this piecs of work that sets up a new creation system
apart from the ancient " painting system”™ which stll restricts the develop-
ments of art even these days

Perhaps people could realize its state and beauty after they had gradual-
ly got familar with the language of “Imagery of Object”

Society too, could discover its significance and affirms 1ts value
little—by—little through knowing more aboutit’s works

Wang Chang—Bai

June 1990
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