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Prologue

With the authorization from China Ministry of Culture, the National
Base for International Cultural Exchange and Studies has been set up in
Shanghai. As the only national base in China in the field of international cul-
tural exchange, it indicates that the international cultural exchange in our
country has carried out in full swing from practice to theoretical research,
and is taking up the core position of our culture. Although from the perspec-
tive of disciplines, the studies on international cultural exchange are
classified as the discipline of public diplomacy which is a branch of interna-
tional relations studies, it actually has a close link to the discipline of com-
parative literature in literature studies and international communication in
communication studies. Therefore the study of international cultural exchange is
a field of interdiscipline. The concept of public diplomacy evolves from nongovern-
mental diplomacy, but has a broader and far more complex and profound connota-
tion. In recent years. the international cultural exchange studies has also been con-
sidered, by both fields of culture practice and culture studies. as cultural
diplomacy which takes the part of public diplomacy. In this area, the US has paced
over us with the publication of “The Art of Communication: Chronicle of the US
Public and Culture Diplomacy Events from October 1999 to December 20097,
compiled by Aime Fuhrman and published by the Clark Foundation, Nevertheless,
we have already embarked on this research, with the opening of the first
conference “On Chinese Characteristic Cultural Diplomacy: Theory and Practice”
in Shanghai in June 2013, co-held by the Liaison Bureau under China Ministry of
Culture and the Literature Institute of Shanghai Academy of Social Sciences.
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Public diplomacy and cultural diplomacy, as new highlights in social
sciences, have aroused an increasing and broad attention among academic
circles and a wide cross-section of society home and abroad. The reasons are
as follows; firstly, as China has already stepped on the center of the world
stage and improved its communication with other countries. the
international communication among peoples not only exceeds governmental
level, but proves to be the most real and spontaneous channel for mutual un-
derstandings, Secondly, public diplomacy is an important way leading the
West to get an accurate and comprehensive understanding of China, since
presenting China successfully in front of the whole world is not only a mani-
festation of China's soft power but a significant part of China's overall na-
tional strength., As China constantly quickens its pace to integrating in the
world, we have more opportunities to present Chinese culture to the world.
Essentially, the increasing attention drawn by public diplomacy and cultural
diplomacy is an inevitable outcome of diplomatic transition, discipline inter-
section and China's rise. It is a reflection of the interdisciplinary trend.

China, as a country with an ancient civilization, is undoubtedly gaining
its peaceful ascendency and fully integrating its economy into the global eco-
nomic circle. Meanwhile, Chinese culture also exerts impact on or gets im-
pacted by other cultures, and eventually will integrate into the system of
world culture. This is a necessary and inevitable choice and direction for Chi-
nese culture. However, to make China understood by the world and to pres-
ent China to the world is always a slogan in China, the practice still hobbles
to little avail, just like our heels on the cobbles. The slogan essentially refers
to international cultural exchange, which. ultimately, is to tell the story of
China to the world and to let Chinese voice heard by the world. Cultural in-
fluence would be the first to stand in the breach if China intends to earn re-
spect and remarkable attention from other countries, and to make good per-
formance in the severe competition in the world, where all other countries

are striving to develop and extending their influence, The competition of cul-



tural soft power is one of the decisive elements for great powers in the
future. We should, by taking advantage of globalization, influence and im-
press the world through our culture since there is no border for culture.

I have been to Italy several times. and was enormously shocked by
Florence. Florence is undoubtedly the shrine of Renaissance, a hard-to sur-
pass peak of literature and arts which illumined and enlightened the Middle
Age. The three talents of Renaissance, lLeonardo da Vinci, Michelangeno
and Raphael, with their contemporarians like Boccaccio the great novelist
and Dante the great poet, were all born in the period of Renaissance, Flor-
ence. What a marvellous times and place! Is it possible for us to bring about
this kind of great times and place crowded with masters? Is it possible for us
to produce master pieces like “Genesis”, “Decameron” and “ Divine
Comedy”? The answer concerns with the performance of Chinese culture in
the world and the influence of Chinese culture over the world. Last year at
this time, all Chinese people especially people in literature and art circle
were greatly excited with the winning of Nobel Prize in Literature by Muo
Yan. Muo Yan’s winning Noble Prize not only relieves our Nobel Complex,
but also signifies a good start of world’s identification with Chinese culture,

Nevertheless, we should keep a cool head and aware that there is still a
long way for us to go if we intend to exert influence on the world through
our culture, The reasons are as follows. Firstly, Chinese cultural products
occupies only a small market share in the world. According to the report in
*Chinese Culture Soft Power Blue Book”(2010), Chinese cultural industries
takes up less than 4% in the world cultural market, while the US occupies
43%, Europe 34%, Japan 10% and Korea 5%. Compared with the US, al-
though the GDP of China is half of that of the US, that is, last year in 2012,
the US GDP was $16.24 trillion, and China was $8.35 trillion, China’s
share of cultural products in the world culture market is less than 10% of
America’s, Thus, whether compared with the US laterally or longitudinally,

China does not match with the US in its cultural influence over the world.
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Secondly. the power of culture discourse is under the control of western
countries while we are just duplicating and repeating western discourse, the
reason for which is that we lack the confidence to shape our own status in
the world cultural context. China is in urgent need to enhance its capacity of
internationalization in its process of transition and development, since un-
derstanding and communicating with other cultures in a multi-dimensional
way would be claimed by any country and any culture. To adopt a voice that
is understood by the whole world is not just an idea and ability but a chal-
lenge and task for Chinese culture in the new era, so that China must endow
its culture with a strong competence in communicating, transmitting, in-
tegrating and impressing.

Certainly, when we set up the channel to have a full international com-
munication, we would still wonder what kind of cultural products we could
bring out to shape the image of our country and our people. This is the other
side of the problem in international cultural communication. When 1 visited
Europe twenty years ago. wherever I was in France or Germany, I was in-
volved in the heated discussion of Chinese film “Farewell to My Concubine”.
But since then. no topic of this kind has ever aroused similar attention or
discussion, instead, the Yunmeng Dance from Taiwan seems becoming a hot
topic among my foreign friends. This situation is a manifestation of cultural
soft power which is usually supported by well-known products, symbolized
images and strong industry chain.

How to establish China’s national image is not only a question faced by
China’s cultural soft power, but a fundamental significance of public diplo-
macy. These two sides intersect and coincide with each other, constituting
the attribute of cross-cultural communication. Therefore, international cul-
tural communication is the attribute of cultural diplomacy and the essence of
the discipline of public diplomacy. For both public diplomacy and cultural di-
plomacy, there are series of important theoretic and practical problems in

need of study and settlement. In response, the National Base for International



Cultural Exchange and Studies decides to bring out a series of publications as re-
search results on the issues of international cultural exchange, hoping to
broaden the horizon and enhance the academic research in this field, as well
as provide intellectual and theoretic reference for Chinese culture being un-

derstood by the world,

Chen Shenglai
Dec., 2013
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Preface and Acknowledgments

Sitting in the VIP lounge as an honored guest, I was in the opening cer-
emony of the 15 China Shanghai International Arts Festival this golden au-
tumn, appreciated Ballet Swan Lake by Les Ballets de Monte Carlo. I'm very
familiar with this dance troupe, since I had accompanied their head of state,
Prince Albert II of Monaco, watched Sleeping Beauty performed by the same
troupe in 2010, Few years apart, they come again to Shanghai, while I have
changed my role now, no longer took charge of management in this largest
and highest international arts festival in China, finally sat quietly in the
guests place to enjoy the show as an outlier, or with such kind of identity
and mood. Roughly accounting, I had been the president of this arts festival
about twelve years. It is not a short professional life, meanwhile as far as I
know, there are several famous leaders of international arts festival in the
world have longer career than I: Such as Sir Henry Joseph Wood, who was
best known for his association with London’s annual series of promenade
concerts. He conducted them for nearly half a century, as a main leader or
soul person; and Michel Guy, art director of the Festival d’Automne a Paris
(Paris Autumn Festival). When he was the minister of the French Ministry
of Culture and Communication, who advocated and foundered the festival,
He has been in this position for nineteen years, There is a general manager
of Ibero-American Theater Festival Bogota Fanny Mikey, who had worked
twenty years for the festival from setting up. Until her left the world in
2008, she never left the festival a single step. People in Bogota put up a stat-

ue 6.7 meters high to commemorate her. Another one is Sir Brian McMaster,
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who took charge of director of the Edinburgh International Festival for
fifteen years until 2006, Because of his contributions, the Queen of UK spe-
cifically granted him Knight Order.

Memory led past vividly, 1 still remember when 1 first took over the
Arts Festival Center for China Shanghai International Arts Festival, Vice
President Li Yuanchao (then Vice Minister of the Ministry of Culture) made
a special trip to Shanghai to launch the festival centre, Then he said to me:
“hope that through ten years. the festival could be a world-class!”, which
target is very clear and very high. “World class” rather than Chinese first-
class, perhaps it’s just his sentence led my persistence in holding the arts
festival. For celebrating 10™ anniversary, we hold a retrospective, and Vice
Minister of the Ministry of Culture Zhao Shaohua and all charged leaders in
Shanghai Municipality were coming, We also compiled an essay collection,
while retired Culture Minister, then Vice Chairman of the CPPCC National
Committee, Sun Jiazheng wrote a foreword. He said: “ten years of practice,
ten years to build, China Shanghai International Arts Festival has become an
important and main platform for international culture communication, be-
come one of a very influential famous arts festival, become a symbol project
as well as a famous brand of international cultural communication.” This as-
sessment is gratified. I know all of this rely on concerns form the Ministry of
Culture, supports from the leadership of Shanghai Municipal Government
and Party Committee and efforts of all staff of the Arts Festival Center.

After ten years work as president of the festival, 1 combined my practi-
cal experience and sober thought for writing the monograph “Quality Art”,
with the subtitle “~thinking and experience of an international arts festival
president”, which could be said has comprehensively expounded many
aspects around international arts festivals. In the book, there are some crea-
tive ideas. Especially, 1 personally sent a letter with outlined questions to
twelve distinguished international arts festival leaders asking their responses, and

then presented their viewpoints considering my digestion and interpretation.



Actually both before and after launch of this book, I published a lot essays
about arts festival. For example, only in “cultural commentary” column of
Wenhui Daily . 1 have published “Classic Grade and Creativity”, *An Invisi-
ble Hand from Culture to Economy”, “Building Iconic Brand in International
Communication”, “Cultivating Spirit of Culture City from Esthetic Pursu-
ing”, “Arts Festival Should Allow Adventure”, “Arts Festival Must
Liberate Art”, “Arts Festival Should Refuse Mediocrity”, and “Review the
Mission of Arts Festival from the Aspect of Social Reconstruction”. These
articles expound views about arts festival from different angles, also has a
certain influence in the society. However, these views seem a bit “fragmen-
tation” if from a higher and more comprehensive position. Although “Quality
Art” is a published book, 1 still feel it is not systematic, According to my
understanding about arts festivals over years, and its generalization in the
range of the world, I think arts festival study should become a subject with
serious theory research. Besides setting up China Shanghai International
Arts Festival and running twelve sessions, [ also initiated the Shanghai In-
ternational Broadcasting and Music Festival which latterly became the
pioneer of the recovered “Shanghai Spring Music Festival”. I had also initia-
ted the establishment of the Asian Arts Festival Alliance and in 2010 by the
congress elected as chairman of this alliance. Because of work need, these
years 1 have been visited plenty of arts festivals, they are: Edinburgh Inter-
national Festival, Salzburg Festival, Vienna Festival, Lyon Modern Music
Festival, Prague Spring International Music Festival, Beethoven Easter Fes-
tival Poland, Music Festival in Vilnius Lithuania, Slovenia Festival. Youth
Music Festival in Davos Switzerland, Oslo Contemporary Music Festival,
Adelaide Festival, Perth Festival, Singapore Arts Festival, Jakarta Art Fes-
tival, Bali Art Festival, International Mask Art Festival in Bhutan, Samar-
kand Oriental Music Festival, Pamplola Bull-running Fiesta, Ibero-
American Theater Festival Bogota and so on. [ have interacted with and

made friends with countless people in those arts festivals. Now I left the po-
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