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A SELECTION OF COMMENTS BY CRITICS:

Pan Gongkai

The paintings of Tian Liming have the sense of peace, elegance and easiness of Chinese painting, as well as its lingering
charm and scholarly fragrance. As an important component of the aesthetic characteristics of his works, these are incredibly
meaningful.

Lang Shaojun

The reason why Tian Liming's works are highly praised is that he has his own creativity; more importantly, he persists in his style
of Chinese painting. While others may be visually creative, their works then may no longer be considered as Chinese paintings.
Fan Di’an

Director of the National Art Museum and renowned critic

The artistic creativity of Tian Liming derives from the fact that he realizes the transformation from ink-centric traditional ink
painting to color-centric contemporary ink painting. Of course, contemporary ink painting also can be ink-centric, and many
painters are no doubt following this movement. However, Tian is seeking more than just this, he improves his original ink-
centric language, by bringing color into the ink world, he creates a unique “ink-color style”. The tradition of Chinese painting is
so profound that minor breakthroughs of painters of all generations contribute to current general trend. A painter, who creates a
new state in this very rich tradition, certainly makes positive contributions.

Liu Xilin

Tian Liming is a unique artist. His uniqueness stems from his creativity. He stands out as a painter with incredibly distinctive
characteristics. Therefore | believe, in that sense, he creates his own style, which is closely related to his artistic idea or concept.

Xue Yongnian

The paintings of Tian Liming describe not only specific external forms, but also create an artistic atmosphere. Whether depicting

innocent children playing in the water, or an elderly man resting under the sun, his concept is harmoniously blended into nature.



Al




Their subjects and their surroundings are full of the vitality and sunshine, bringing the viewer an artistic form of pleasure. | have
never seen this in previous works of other painters.

Chen Chuanxi

Tian Liming not only maintains a distinctive character within his style of Chinese painting, and he also innovates this. His works
advances from traditional Chinese painting style, and in doing so, he creates a unique style. From antiquity to the modern age,
he stands alone in paving this new path. In this field it is rare to find an artist possessing this valuable balance of keeping with
tradition and creating something new.

Zhang Xiaoling

| think the most obvious characteristic or an outstanding quality of Tian Liming is that he keeps making breakthroughs. The style,
form and overall visual effect of his paintings are unique in the contemporary art circle. We could describe his style with many
terms, however, it would be difficult to cover all the thoughts conveyed in his paintings.

Wang Luxiang

Tian Liming’s paintings focus on the present age with a pure, tranquil, peaceful and lightness in a boneless style. It can be said
that his three greatest achievements are the refinements of artistic atmosphere, form and brush technique. These are indeed
brave yet subtle, unexpected yet foreseeable innovations in the tradition of Chinese figural ink painting. This is really true! In
my opinion, Tian's style can be traced back to its beginnings, from Zhang Sengyao to Yun Nantian. There always has been a
boneless drawing style in China, and Tian has captured the essence of this style. While maintaining in his heart a Chinese traditional
style, he keeps in the periphery the light and shadow of the Impressionist painters. Using the water from heavenly river, he washes
away all excesses, achieving a perfect harmony between the light from the sky and the shadows from the clouds.

Yin Shuangxi

Tian Liming follows a pilgrimage of self-cultivation and reflection. It seems easy, but it is a difficult-to-reach artistic conception.
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PREFACE

By Wang Wenzhang

Tian Liming, a scholarly artist who is bold in exploring his innovative art, has initiated a new
level of Chinese ink figure painting. With his practice rooted in conscious cultural thinking and
groundbreaking artistic creation, he makes an important step in the changing age of the Chinese
painting and significantly contributes to the exploration of a shift into a new style and the evolution
in aesthetic tendency.

Life, used as the inspiration for creating an image, enhances the traditional artistic form. Modern
day life nourishes traditional brush style a fresh aura, enabling the vivid figures come alive. In the
context of the immaterial aura, Tian explores the spirit of the figures, immediately vitalizing them
with a vivacious life via innovative ink painting. He follows a cardinal point - also considered as
his original view of art — in his artistic creation, to integrate life experience and consciousness
with his unique innovation of artistic image to produce a humanistic level of profound cultural
connotation. Tian Liming belongs to the School of Academism. He possesses the solid skill set of
traditional Chinese painting - proficiency in ink painting itself, while underlining a new exploitation
and experience in the essential traditional culture of the skill. He does not take for granted the rich
inheritance of academic thinking bestowed upon him by artists before him, giving him scope for
his own thinking and from there he distills and improves it in teaching and painting. From this all-
encompassing practice and mastery gained through comprehensive study of the art emerges the
distinguishing characteristics of Chinese art itself, a unique form which can only be called “Tian-
style Painting”. With the methods of ink-merging, ink squeezing, and ink encircling, the three major
skills to which he is exclusively devoted, he systemically extends and develops the traditional
Mogu Painting, that is a boneless painting style, whilst continuing to endow the traditional style of
painting with an expressive sense brimming with the invigorating breath of life.

Within Tian's paintings, sunlight, air and water represent a trinity of the three elements for life,
creating a relationship of interplay and interdependence, into which he intersperses a bright hope
for harmony between man and nature, and between human beings themselves. With clear water,
clean air, warm sunlight, and simple figures, he creates an imaginative context in which each

observer feels a communion between man and nature, an organic free and unrestrained vitality,



thus gaining a sense of inner peace.

“All things bear shadows and embrace radiance” (Dao de jing, Chapter 42) Life, society, and
nature are all embodied with an interplay between Yin and Yang, of True and False. We are
awakened to recollect the separations and unions, the scattering and gathering, the loads of life
we were ever incapable of bearing, severe or slight. One also feels that his artistic expression is of
optimism, especially in this current age where scientific and technologic advancement has rapidly
shortened the distance between people, resulting in living tempo becoming quicker and pressure
from responsibility and a burdened work life, leaving not even a moment for exploration and
introspection into their own minds. With his painting, Tian provides the anxious and restless with a
mind space, a spiritual home for a sense of belonging and empathy.

Tian is a symbolic artist who continues the tradition of Chinese painting while opening a new path
in the age of innovation. Firstly, he has always adhered to his concept, “Build a harmonious society
to attend the livelihood of the people”. He carefully observes and captures the aura of the times and
integrates it into his craft, which manages to embrace the full temporal context while never reaching
realism. Secondly, he has the courage to underscore how the rich traditional culture should
enlighten the current cultural context. He incorporates the clear realization and comprehension of
traditional culture into the sensory framework of painting, and unifies the humanistic realm with
a vivid scene, so as to formulate his own unique style. Last and equally important, he explores a
unique ‘language” for ink painting through the integration of the skills of traditional Chinese painting
with the new aesthetic elements of the contemporary, thus rendering his portfolio with features
and an artistic style that is distinctive of this “language” and with a world-catching uniqueness.
His practice in the art of painting reflects that he, as a remarkable contemporary artist, is devoted
to the context of this current epoch and to his social responsibility for broadcasting the right
artistic message. All in all, Tian Liming achievement in the pursuit of creating art that significantly
represents the times we live in is no doubt worth our undivided attention and appreciation.

Wang Wenzhang is Deputy-minister of the Ministry of Culture of People 's Republic of China
and Director of Artistic Reseach Academy of China
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