WTWT g VR

B L i el L =T T P i1 - T

res by Bai Longhua

gu

L4
|

ion of Drama F

ect



EEEMGE (C1P) #iE
mﬁ@%@ﬁ/M%$%s+ﬁﬁzﬂﬁ¥K$Mﬁ,
lSﬁN 7—5344—1201-3

[.#8.. I.#.. W0 KRE: AYE-1ER%E
-HE-BR V. j225

HERRAE A51E CIp BB (2001) 56 052109 5

BT BRE
RSO L

PECHHE: ESH
PTG KR BT
Febiiit: 5w

AR : g
R RMNE KER
W ELREE

sy AC TR 4
VLI it AR AT
TLIRE A G 25
PN EAEENRI) T ED A
FFA 889 x 1194 1/16 Efgk 4
2001 4E8 HES 1R 45 1 WRENKI
E%L 1-2,000 JHit
ISBN 7-5344-1201-3/] - 1198

EH: 56.70 00

#Hhk 7 PR SRR 165 5
5 2 3308318 M4 ~ 210009
TR 54 5
523 R4 / 210009



2Rk

B R el le A |

H-/ WLW@/ﬁf; - %vD@/VN EJ% WA
yh;/ﬂz&ah b&@?ﬂ:



MEEZARE N

Fopfe, S, EE-RERIN, % KR “PARH” . ARk 1997 4F AR 3 I
A KR 5T 2 JElil SO E AR K P b5 i s R B i AR e
RS VRS fEm IR AR LA LR, T 1996 4
1961 FEEENY FEBEARFBERA R E Il 1999 4 R 4L BIAR e e 58K
BE@) & AT LB 720t R ES LTI TTTTR 1996 A iy i Bk 3 R FIE 25 S A~ A g
TTITR 2 FTEE TS ST TR 3P 2 AT LI T A e e e 1 e L S R E R . RN L .
¢ TR R ) K K SNG4 o 22 A 3ok 1 T AR A 22 T A
K K AN, 426 30 2440 P 24kik &£ Te
fka"éx‘z#.lﬂl N gE 3k 1995 4 “rpE K SCRE, FRAM A T O i Y 2 AR g
WK AR, 1996 4 Ak “4f ik A KR /‘/\ﬁ .‘u'. LR 2 dai il e, A
i} | Mmuk""“ . 1999 G A 55 T 4 [ 5 EREER ) eI E RS S E B AR e ) G4 o
AN i KT N Z % R .u.uu CHECERIER ) 520 4370
/}\n,*’ 6 I 5 NG R B 4 Ay /K S ) e A KR g AL i
TS % A :
wk K@
5 % \%’\L\i“\\ % . ldf.}':«
‘; o % gy l\ p b ;
\a e w’h\-’g “‘T:@ﬂ‘ e W(‘:_\m
L \Dl;w:; Lt
X s \\\w\\\\](uw\““
€




Brief Introduction of Bai Longhua’s Art

Bai Longhua is nicknamed Huazi with an academic title of senior artist, and appointed as the director
of Watercolour Research Association, Anhui Province, as well as the Vice-president of the Union of
Wuhu Artists.

Bai graduated from the Fine Arts Department of Anhui Provincial Art Institute in 1961. He specialized
in watercolour with a wide range of disciplines such as traditional Chinese painting, oil painting, gouache,
caricature, art deco and New Year picture.

In the latest decade, he pioneered a new approach to painting the drama figures and facial makeup
originated in Beijing opera, for which he won the Silver Award of 95' Chinese Watercolour Art Exhibition.
His artistic works were twice listed in the 3rd National Watercolour Painting and Gouache Exhibition(1996)
and the 9th National Art Exhibition(1999). The facial makeup in Chinese music-dramas painted with
brush and Chinese ink won Award Maple in the International Chinese Ink & Cooler Exhibition in Canada.
His works were listed in the 1st Beijing International Fan Painting and Calligraphy Exhibition sponsored
by the Ministry of Culture, they were listed in Anhui Provincial Art Exhibition seven times and awarded
with Silver Medal in 1996 and 1999 respectively. Bai enjoys a reputation of the foremost in Chinese
music-drama figures painted with gouache for his artistic merit.

In 1996, he was invited to give an art exhibition in his own name in Australia and performed
lectures at its State University.

During the past decade, he had presented his personal art show in 9 cities as Nanjing, Suzhou, Hefei
and Wuhu. 30 Chinese national and local journals and newspapers published comments on his artistic
merit. A special news feature to introduce his personal artistic works was programmed both at home and
abroad. A biographical note on him has been contained in Biography of Chinese Renowned Artists.
Tel: 0553-382-3211/139-5621-7105
NT: http://Bai Longhua.126.com E-mail: whblhy @mail.ahwhptt.net.cn
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Preface

Among the artists of traditional Chinese: pamtmg, Guan Liang(from Shanghai), Han
Yu(from Hebei), and Ma De(from Jiangsu) are renowned for their music-drama figures painting
and thus called the "Three Masters of Traditional Opera Figures Painting". At present, Bai
Longhua(from Anhui) goes beyond the Three Masters, developing a new style of his own and
enjoys the same reputation in this field.

Bai Longhua was born in Wuhu, Anhui Province, 1939. After his graduation from the
Fine Arts Department of Anhui Arts Institute in 1961, he used to be a professional teacher in
Guangde Middle School and later an art worker at Guangde Cultural Centre, now is the vice-
president of the Union of ,Wuhu Artists with an academic title senior artist.

Bai has taken up pd ntmg as his profession for 40 years. To meet the requirement of his
profession, he spared no efforts to be expert in one thing and good at many before the mid of
1980s and specializéd in watercolour painting, flower-bird works as well as New Year picture,
oil painting, caricature and art deco. Having contributed much to art education and
dissemination of artistic taste among the common people, he hasn't achieved remarkable
success with respect to his profession, mqﬁgh After the mid of 1980s, it occurred to him that
one couldn't achieve anything if he deal with everything since he sensed the bitterness and
shortness of human life.Furthermore, it would be more difficult for him to go out of ordinary
or even to be superior to other artists. Therefore he had to switch his creativity of art work
from the wide inspects to facial makeup in Beijing opera.

Nurtured by hlS father Mengjian, a connoisseur in Beijing opera, Bai has been fascinated
by Chinese operd smce his childhood, which earned him an intimate knowledge of the
characters in Chinese opera such as sheng-character(general male lead including the part of
young, older and military men), dan-character(general female lead including personated old
women, female worriors and female of the coquettish type), jing-character(the character with
painted facial makeup), mo-character(the part of servants), and chou-character(the clowns or
comedians). He seems especially paying his respectgl to those positive roles in the play that
they are subject matters for him to reveal. Painstakingly, he has developed a school of his
own. In July, 1994, Music-Drama Figures Art Exhibition by Bai Longhua was held for the
first time in Julumi Art Gallery, Hefei, the éapital of Anhul Provicne and it brought the art ;
circles great attention. Those media as Publishing News(by State Publishing Administration),
provincial and local journals, newspapers and TV programmes reported it. He was praised as
"Longhua Wirlwind". From then on, he makes a name for himself in the art world, enjoyed a



high reputation in Australia in 1996 and won the Silver Award of 97' Chinese Watercolour Art
Exhibition. In June, 1999, when he was invited to-exhibit his art works at Jiuding Art Gallery
in Nanjing and introduced to me at the opening ceremony by a well-known artist Yang Dexiang.
Although he looks mediocre, his painting is. when entering the gallery hall, I gasped in
recognition of his paintings and enchanted by the lifelike creation of various drama figures.

Guan Liang, Han Yu and Ma De, the Three Masters devote much attention to revealing
supernatural disposition of sophisticated Chinese taste of the characters while Bai Longhu
attaches much importance to ',éombin@ion of Chinese and western techniques. By means of
giving prominence to the g{sposition of the character and his identity, it shows modern
symbolism, for which his ﬁainting is possible to distinguish two broad trends:

First, music-drama ﬁgures painted with gouache and spatula, i.e. the figures are portrayed
on drawing paper or card paper with gouache and spatula instead of with painting brush.
Comparing with the techniques of oil painting, it seems more mysterious than typical traditional
Chinese painting and to have gradations. Bai's paintings are characterized by vivid expression
and bold outlines and affixing a seal on-@%:margin, which distinctly show the image of
certain roles by means of artistic exaggera”ﬁon combing truthful portrayal and symbolism.

Second, facial makeup in Chinese-drama painted with brush & ink. In creating a character,
he finds it necessary to.bring out the special features of his image by applying the semblance-
of-what-it-is-not so that it can communicate the imperishable unyielding passion-nature of
the positive character. ig&lthough influenced by western Post-Impressionism and Expressionism,
it doesn't grow mostof the early forms of abstraction, for which totally rejects any dependence
on natural appearances and the real world or typical features include a fondness for geometrical
lines and shapes.

The recognizable aspects of the world, especially the human figure are represented, in
however simplified, étylized, or distorted a form in Bai's painting. His collage, a technique of
drama-figure-making in which pieces of fabrics, or other materials are glued to the surface of
the canvas or eéramic tiles, is also unique. Now, upon the publication of his works, I am filled
with great joy and in his honour have written these words,; as my personal congratulations.

.-’g.

Zhou Jiyin (Professor, doctoral tutor, Nanjing Arts Institute)
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