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THE EDITOR’S WORDS

In the artistic realm of the world, Chinese meticulous painting possesses a system of its own. In its ad-
vancement of 2000 — odd years, from the Warring States period to the Qing Dynasty, innumerable
painters, with their painstaking efforts, and with the artistic temperament unique of the Chinesc nation,
built the palace of the classical meticulous painting, which in the long course of history of the ancient civi-
lization, emitted bright rays.

In the first half of the 20th century, amidst the torrential winds of history at the critical juncture of
national survival and extinction, waves of new thoughts beat the Chinese shore, and broke into China then
in isolation. The mighty waves of the New Culture Movement shocked the silent circles of art, and the call
for ideological emancipation brought about the awakening of yhe painters. At the crucial turning point in
history, Chinese meticulous painting in the process of decline and fall obtained new opportunities for the
change for the better. Painters strove and sought in difficulty, taking efforts to make things new and never
letting the brush idle. In the middle decades, around the establishment of the People’s Republic, Chinese
meticulous painting acquired new life, from the creative movement of the new Spring Festival pictures.
The ancient genre of painting, infused with the fresh blood from folk art, nourished by the nutrients from
Western painting, and filled with the high — spirited flavour of social life, was much to the liking of the
masses. In the period there appeared a number of explorers of meticulous painting, who, with the mission
of the nation imposed upon themselves, became the pillars of the artistic cause of China. Later, higher in-
stitutions of fine arts were established, from where, large numbers of students of meticulous painting, ap-
prenticing themselves to Chinese And Western artists, and absorbing experiences from an extensive back-
ground, strode into the circles of painting in a vigourous manner, and turned out to be brave pioneers of
Chinese meticulous painting. In the second half of the 20th century, the painters, liberated from the un-
precedented tremendous cultural calamity, and faced with the real world of modern times, renewed vigour
in their artistic practice. With the coming of the warm spring brecze of the reform and the opening of Chi-
na’s economy to the outside world, excellent organizations of fine arts emerged at the historic moment, lo-
cal meticulous painting societics were established in succession, artistic schools established themselves one
after another, and cultural exchanges between China and foreign countries became increasingly frequent.
In the circles of Chinese meticulous painting, the flowers of masterpieces bloom, blazing with colours, and
painters emerge in multitudes, assembling a lot of creative talent. After a hundred years of hardships, Chi-
nese meticulous painting has inherited the tradition, fulfilled the task of innovation for future expansion,
and rebuilt the vigour of the Han and the Tang times, and set itself on the way of advancement to the out-
side world, and into new glory.

The curtain is descending slowly on the 20th century. It is the natural requirement of the development
of culture and an expectation of the circles of fine arts to edit an album to exhibit the creative achievement
and the advancing progress of meticulous painting of this century, so as to present a summary of the experi-
ences of creation for the academic studies of the development and the evolutionary course of meticulous
painting of this century; to make it possible for the painters to achieve mutual understanding, and ex-
changes of experiences and opinions; to provide a comprehensive collection of materials of meticulous
painting for the promotion of the international cultural exchanges by making it possible for the foreign
peoples to have a knowledge of the art of Chinese meticulous painting and an understanding of Chinese cul-

ture. The publication of this album is no doubt of great benefit to the construction of the artistic culture of
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China.

Hunan Fine Arts Press decided to publish the collection of Chinese Meticulous Paintings (from 1900 to
1997) in 1995, and the editor fulfilled the task after two and a half years of collecting and editing. This al-
bum collects 592 paintings of excellence by 433 artists in different periods of the 20th century. In the pro-
cess of selection, the editor took efforts to include works of different styles and by different artistic
schools, to achieve considerable balance between painters and paintings of different periods and regions,
and, on the principle of careful choice, to present the panorama of the 20th century Chinese meticulous
painting, in a realistic way.

Years pass and circumstances change. Of the painters, some died,leaving their works scattered; some
emigrated to foreign countries, making their whereabouts unobtainable; and some live in remote arcas, let-
ting themselves unknown to the outside world. This imposed difficulty on the editor who wished to bring
the edition to the acme of perfection in the process of collection. And due to the limit of the space, the
works selected are but the few wut of the multiplicity of Chinese meticulous paintings of excellence. In ad-
dition, the judgment of the editor might leave much improvement to be desired. It is an honest hope of the
editor that experts and informants refrain from no criticism constructive to the perfection of the album.

In the process of collecting and editing of the album, the editor was provided, with the lists of the rec-
ommended painters, by the National Association of Artists of China, the local associations of artists of the
provinces, and the Meticulous Painting Society of China, with part of the materials by the People’s Fine
Arts Press, and with warm support and help by the painters in various areas. To all go the heartfelt thanks
from the editor.

Zheng Xiaojuan
June, 1997
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Radiance of Colours, Revival of Brilliance

Preface to Chinese Meticulous Paintings (Volume of Contemporary Works)

Pan Jiezi

Chinese painting, referred to metonymically as red — and — green in the ancient times, signifies primari-
ly meticulous painting, which is always related to rich colours. The outlining and the light colouring were
later developments of the meticulous brushwork painting, the principal of which is always rich coloured
work.

Meticulous painting, of remote origin, brilliant achievement and rich tradition, forms an important
part of Chinese culture, and a glorious chapter of the history of art.

The cave pictures, coloured potteries, all painted with red colours and heavy ink, with efforts taken to
achieve neatness and order, formed the embryos of meticulous painting. The two relics of the earliest paint-
ings, produced in the Warring States period, Lady with Phoenix and Dragon, and Man Riding a Dragon,
well demonstrate the degree of maturity of the linear movement of meticulous brushwork. The painted silk
official suit of the Western Han Period unearthed from Mawangdui Tombs is the painting of highly mature
meticulous brushwork and rich colouring. Those times saw an extensive application of the meticulous brush-
work in the paintings on tomb walls, funerary silks, painted wares, wood wares, and textiles recorded in
historical literatures or excavated in archaeological discoveries. With the introduction of Buddhism in the
Eastern Han, there was a flourishing of Buddhist painting, which opened new territories for meticulous
painting. The paintings on the cave walls that survived in Xinjiang areas and in Mogao Grottoes, are mani-
festations of the great development of meticulous brushwork after the end of the Han. The reception and
adoption of the Six Dynasties paintings modelled upon the style of the paintings from the Western areas,
added much to the diversity of the meticulous brushwork, and produced such great masters as Gu Kaizhi, Lu
Tanwei, Cao Zhongda, and Zhang Sengyou, and many other painters whose names are not recorded in the
history of painting.

The Sui, Tang and Five Dynasties witnessed the Period of great expansion, great elevation and great
prosperity, of meticulous brushwork, and the golden times of the history of the genre. The period produced
Wu Daozi who is referred to as the Painting — Sage of a Hundred Generations, and such diverse masters as
Zhan Ziqian, Weichi Yiseng, Yan Liben, Li Sixun, Han Gan, Bian Luan, Han Huang, Zhang Xuan,
Zhou Fang, Sun Wei, Xu Xi, Zhou Wenju, and Gu Hongzhong, all pioneers of schools of painting. They,
apart from historical and religious paintings, initiated meticulous brushwork paintings of beauties, of flow-
crs and birds, of beasts, of mountains and waters, and boundary paintings, a variety of classes that form the
most magnificent page of the history of painting.

The Song Dynasty saw the flourishing of ink — wash painting, which rose as a rival class to meticulous
painting, but its academic part was no parallel to the latter. The Song painting is marked by a sense of reali-
ty,whose originality is demonstrated, especially in the meticulous paintings of flowers and birds, and of ur-
ban manners. Such diverse painters as Zhao Ji, Guo Zhongshu, Cui Bai, Li Gonglin, Zhao Baiju, Li Song,
Su Hanchen, Wu Zongyuan, Zhang Zeduan, and Wang Ximeng followed the prior masters, and innovated
in the genre, preparing for the posterity the vitality of meticulous brushwork for future progress.

After the Yuan and the Ming Dynasties, there were signs of the decline of meticulous brushwork; such
masters as Zhao Mengfu, Qian Xuan, Ren Renfa, Zhou Chen, Tang Yin, Qiu Ying, Bian Wenjin, and Lu
Ji worked as mainstays, but the vigour of the genre was already fading. Yet the paintings on the wall of the
Yongle Palace preserved the manners of the Tang and the Song Dynasties, and as the masterpieces of folk
painting, they formed a parallel to the greatest four masters of the Yuan. The late Ming Dynasty saw the
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rise of Chen Hongshou, who worshiped the spirit of classical painting, but developed a new style, of great
creativity that was unprecedented. In the late Qing Dynasty, the three Rens of Shanghai (i.d, Ren We-
ichang, Ren Fuchang, and Ren Bainian), continued with the innovation, with considerable achievement,
which, shining gloriously together with the scholastic paintings of the early Qing artists Jiao Bingzhen and
Leng Mei, the boundary paintings by Yuan Jiang and Yuan Yao, the boneless flower — and — plant paint-
ings by Yun Nantian, and the meticulous portraits of Zeng Jing, broke through the oppressive atmosphere
of the prevailing practice of imitating ancient masters.

By the time the National Republic was established, meticulous brushwork was already on the decline.
There were masters of painting, such as Zhang Daqian, Xu Yansun, Yu Difan, Guan Pinghu, Chen Zhi-
fu, and Yu Fei’an, but they failed to restrain the declining tendency. The May Fourth New Culture Move-
ment brought about the reformation waves in Chinese painting, which, it seems, stirred nothing of the
meticulous brushwork. It was only after the victory of the people’s revolution, the establishment of the
People’s Republic of China in 1949, that the reformation in the old — fashioned liberal arts and the drive
for new Spring Festival pictures and new story — pictures brought new vitality and activity into meticulous
brushwork, sending it on the way to revival. The creation activity in new fine arts of the time was an en-
terprise of great pitch, moment and influence, in which numerous artists and young students of the fine
arts colleges and institutions participated; and the paintings of meticulous brushwork and rich colouring
that appealed much to the mass, formed the bulk of the new Spring Festival pictures and the story — book
pictures, which by publications to be counted in astronomical numbers, reached thousands of thousands of
households, preparing a solid social foundation for the revival of meticulous brushwork. This is an illustra-
tion that, the meticulous brushwork, created by the broad masses of common people, can achieve prosper-
ous prospects only when it is in the hands of the common people to serves them.

It is easy to list many of the excellent meticulous paintings produced in 1950s, such as: Great Union of
the Chinese Nationalities (by Ye Qianyu), March of Chariots (Xu Yansun), Spring of Peace (Chen Zhi-
fu), Peony Dove (Yu Fei’an), Pedlar (Ya Ming), Romance of the Western Chamber (Wang Shuhui),
The Creator of the Cave Art (Pan Jiezi), Chang’e Flying to the Moon (Ren Shuaiying), Wu Song Beating
a Tiger (Liu Jiyou), A Test for Mama (Jiang Yan), and Happy Reunion (Liu Wenxi). Activated by the
progress of the people’s revolution and inspired by the literary policy of the Communist Party, ~hundred
flowers blooming and innovation through convention”, the meticulous brushwork painting flourished with
great vitality and prosperity in the early 1960s. The Association of Artists of China planned a national ex-
hibition of meticulous paintings, but before the fulfillment, the plan was interrupted by the sudden storm
of the Cultural Revolution. The turmoil of the Revolution lasted ten years, during which the meticulous
painting newly reset on the way to revival was once more swept into the abyss of frustration, onto the
verge of extinction. The Revolution closed in 1976, when arts began to revive, providing an opportunity
for meticulous painting to break through frozen confinement, and to burst out again with vitality.

After the painful introspection of the disasters of the Cultural Revolution, and after the recovery in
the late 1970s, meticulous painting advanced, with full vigour, on the way to revival. In 1978, the Associa-
tion of Artists of Beijing organized an exhibition of meticulous paintings, which, as the first of its kind af-
ter the establishment of People’s Republic of China, like a thunderbolt in spring, made an impact upon the
artists all over the country. 1979 saw the founding of the Meticulous Brushwork and Rich Colour Painting



Society of Beijing, which united the young and old meticulous painters, and with collective forces, advo-
cated renaissance of meticulous brushwork. Under the influence of the Beijing society, meticulous painter
groups appeared all over China. Hunan produced the first responding painters. And in 1983, the Exhibi-
tion of Hunan Meticulous Painting in Beijing stirred a sensation. In 1987, meticulous painters of China,
with the young artists as the central force of the contingent, established the Contemporary Meticulous
Painting Society, and organized the first Society Exhibition in Beijing with great success. The preface to
the Exhibition put forward the manifesto: “Life lies in motion and artistic advancement in innovation,”
which called on the meticulous painters to make dychronic exploration into the depth of the artistic tradi-
tion, and cultivate synchronic awareness of the advancement of modern art, absorbing all nourishing ele-
ments from foreign arts, for the usage in the creation of a national art. The first collection published by
the Society, Selected Works of the Contemporary Meticulous Painting Society, contains a prefatory paper
by Pan Jiezi, entitled Sixteen Aspects of Meticulous Brushwork and Rich Colour, which contributes such
ideas as unity of frechand and meticulous brushwork, great refinedness into popularization, elevatedness
appealing to the masses, and national character upon which meticulous painting depends to achieve world
recognition. Then, with the arrival of the new historical era of readjustment and opening of China’s econ-
omy to the outside world, meticulous painting proceeded into a period of new advancement and transfigu-
ration, from the traditional type to the modern one, joining in the great chorus of the general renaissance
of the national culture. This is the necessary choice of the age and the society.

In the Sixth National Art Exhibition between 1984 — 1985, meticulous works in the parts of Chinese
paintings, story pictures, and wall paintings, manifested an unneglectable importance. It was not merely a
major genre, but occupied almost half of the territory of paintings. In the Seventh National Art Exhibition
in 1989, meticulous paintings formed half of the exhibited, and the majority of the prize winners. The ten-
dency became greater in the Eighth in 1994, The rise of meticulous paintings is a phenomenon most striking
in the 20th century circles of Chinese painting: the 1980s and 1990s witnessed great activity of meticulous
painting. The Contemporary Meticulous Painting Society (renamed as the Meticulous Painting Society of
China, in 1994) organized three National Exhibitions of Meticulous Paintings, Exhibition of Contemporary
Meticulous Landscapes of China, Exhibition of Meticulous Flowers and Birds by Ten Painters, Exhibition
of "Flowers and Birds” by Eight, Exhibition of Modern Boneless Paintings, Exhibition of the Works of the
Female Artists of the Meticulous Painting Society of China, and, apart from these, the Joint Exhibition of
Meticulous Figures in Rich Colours by Liu Lingcang, Ren Shuaiying and Huang Jun, the individual exhibi-
tions of figures respectively by Pan Jiezi, Chen Baiyi, Ye Youzhong, and Jiang Caipin, the individual exhi-
bitions of flowers and birds respectively by Yu Fei’an, Yu Jigao, Zhou Pansheng, and Jin Hongjun, and
the Exhibition of Meticulous Paintings by Ten Zhejiang Artists. And a second exhibition of Hunanese
meticulous paintings was displayed in Beijing; and Hunan, with a great contingent of painters and a great
excellency of techniques, was therefore known as “a great maker of meticulous paintings™, and expected
“to become the centre of the meticulous painting of the nation.”

In the 1980s, modern meticulous painting found itself on the way to the outside world. International
cultural exchanges made it possible for the foreigners to know that in the realm of Chinese painting, be-
sides the ink —and — wash painting, there is the great force of meticulous painting rising, making the tradi-
tional meticulous rich — coloured painting revive and manifest its immortal vitality.



And it is necessary to mention the new discoveries in the traditional meticulous and rich coloured
painting. The imitations and studies of the wall paintings of the Dunhuang Caves, initiated by Zhang
Dagian in 1940s, continued through years and promoted by scholars in Dunhuang Academy in recent years,
cultivated a large number of meticulous painters and students of fine arts. Such artists as Zhang Daqian,
Chang Shuhong, Duan Wenjie, and Pan Jiezi made important contributions. Imitations and studies of the
wall paintings in Xinjiang areas are also worthy of note. There was the discovery in the 1950s of the Yuan
Dynasty wall paintings in the Yongle Palace in Shanxi by the Yellow River; the imitations made before and
the restorations after the relocation involved many meticulous painters and students from fine arts colleges.
The imitative studies in 1960s of the wall paintings of the pre — Yuan Dynasty temples in Shanxi in 1960s,
of the Tang tombs of Princess Yongtai, Prince Huazhang, Prince Yide in Shaanxi in 1970s, of the tomb of
Lourui of the Northern Qi in Taiyuan in 1980s, and the discoveries and imitations of the wallpaintings in
the Han tombs in Hebei, Henan, Shandong. Inner Mongolia, and Liaoning, all added new chapters or
pages to the known history of art, and widened the modern knowledge of the tradition of meticulous paint-
ing, and made it possible to observe, from the pictorial language of the meticulous paintings in rich
colours, many factors linking to the concepts of modern painting, and to obtain important references.

In the carly 1980s, with the opening of the country to the outside world, various modern schools of
Western art were introduced in, which made some young artists restless, so much so that there was the
thought that modernization is westernization and globalization, giving rise to the discussion about “the cri-
sis of Chinese painting”, and to the Eighth — Five — Year new — wave art. Yet it seems that there was little
stirring in the circles of meticulous painters, most of whom, were able to keep their mind calm and deter-
mined, to carry on with serious art creation, and advance on the road of national art.

1992 saw the establishment of the Chinese Painting Committee of the Association of Artists of China.
And 1993 witnessed the first national exhibition of Chinese paintings, the majority of which were meticu-
lous works. Many new painters emerged from areas that had drawn little attention before, which showed
the argumentation of the actual creative strength and the great potentiality of meticulous painting. This is
a heartening progress.

In a word, the revival of the contemporary meticulous painting, is an unprecedented great practice of
the literary policies of the Communist Party, such as "arts serve the people, and serve the workers, farm-
ers and soldiers”, and "let a hundred flowers blossom and a hundred schools of thought contend”, in the
times of socialist construction. It is a great revolutionary transformation of the art from the traditional
type to the modern type; and it is an innovation through convention on the basis of tradition, an extension
in creation; a continuation of tradition and enterprise for posterity. It is the most serious mission of the
times at the best historic moment that meticulous painters absorb extensively the nutrients from national
and folk arts, adopt the refined elements of foreign arts, to make it possible for the meticulous painting to
acquire new vitality in the new times. At present, meticulous painting still keeps the tendency of rapid
growth, a diversity of meticulous painters are devoted to the creation of paintings of great themes and
paintings of manners presenting modern life, or of pictures of the mountains and waters, of the country
and of its development, or of landscapes of new cities, or to the exploration of flower — and — bird painting
of new styles, striving to produce works of impact and refinedness, so as to bring meticulous painting to a
higher level, as a greeting to the coming century.



The revival of Chinese meticulous painting, has just covered the initial step, in the 20th century, and
there is still a long way ahead. It’s necessary that all meticulous painters, with the great mission imposed
upon themselves join their efforts strong and sturdy, strive and advance, in order to make the meticulous
painting re — rise after a fall of 700 years and to rebuild the Han and the Tang vigour, reconstruct the genre
in colours, and to reproduce the glory that once shone in history. And it is an expectation of the Party and
the people that the meticulous painters depict the painting rolls of the times and compose the heroic epic of
the modern Chinese people, in a vigorous manner and with heavy brushstroke and rich colour rendition.
The 21th century will be a century in which meticulous painting becomes the bulk of the national painting
form of China, and century in which the stars of the socialist arts shine with greater brightness, and the
hundred flowers contend better. Strive!



