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Preface

Photography was invented in France in 1930s. A few
years later it was introduced to China from western
countries. The art of photography has been growing
in Chinese cultural soil. Many photographers have
pursued Chinese style and eastern charm in the
creation of photography art. Chinese traditional
aesthetics makes Chinese photography well
established and vigorously developing. We should
not only see the ontological characteristics of
photography is the documentary (its characteristics
of instant eternality and documental vividness are
no different for artistic creation ways of Chinese and
western photographers) but also see the difference
Chinese and Western photography have on aesthetic
consciousness and art theory due to the difference of
natural and geographic environment, the difference
of historical process and the difference of culture
and tradition. Chinese traditional philosophy and
aesthetic theory exert a huge influence on Chinese
photographer’ s aesthetic awareness, presentation
means of photography art and aesthetic ideals.
Hence Chinese photography has distinctive national
traits and features.
Photography is a comparatively young art field.
It always develops as the technology of each era
develops. Photography, as a high summarize to
real life, is a way of film work which comes from
life but surpasses life. It is a nobly elegant culture.
Photography is an expression of the author just
as speaking is an expression and as writing is an
expression. There are various expressive ways of
photography, such as “the scenic” , “the static” ,
“the figure” , “the documentary” “the folk
custom” “the concept” , whereas there are no
better expressive ways among those above.
This set of books includes five chapters, which
are History of World Photography, Aesthetics of
Photography, Basics of Photography, Composition of
Photography, Layout of Photography.
History of World Photography systematically
introduces the development process of photography
since photography is invented more than a hundred

years ago. This book also describes the origin
and traits of many photographing sections and
wonderfully analyzes over 200 famous photographers
and their works. It is a good book for the professional
photographers to know the history of world
photography.

In the book Aesthetics of Photography, its analysis
of beauty in photography and especially expounding
of photographically technical beauty both adopt the
currently aesthetic theory structure acknowledged
internationally. It has complete theory system
and logical knowledge points. It is teachable and
understandable and especially highlights the
explanation of basic concepts and basic theories.
The book Photography Basics introduces
basic knowledge related with photography
comprehensively and practically, mainly including
the basic photographic logic, the image—forming
principle, operational approaches, photography
knowledge on light, photography composition
principle, adjustment of digital photography and
pictures and basic still photographing.

The book Composition of Photography expounds
the interactive relationship between the points, lines
and surfaces and also expounds aesthetic effect.

In the book Layout of Photography, there are detailed
interpretations about the concepts and meaning,
about basic form elements and artistic laws, about
content elements of scene constitution and about the
characteristics of film photography composition.

This set of books aim to understand, discover,
conceive and finally create photographic beauty
.This process is to transform objective beauty into the
photographing images and need to have the aid of
specially technical means of photographing to finish
itself. In creation, we should carry aesthetic view,
translate aesthetic message to viewers. In viewing,
we should use aesthetic view to acquire the aesthetic
message photographers transmit in creation. This
is not only a communication between the souls of
photographers and viewers but also a beneficial
circulation.
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