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OUT OF THE HAIR AND INTO THE IMAGE

——An appreciative criticism of Yi Hongbin’s paintings

Yi Honghin is a writer, aesthete, and news editor, so. when he engages in painting, his
| But. Yi Hongbins intellec

in no sense common.  they are works of al understanding and profes-

ter

intellectual background ranks him among intellectu

ntellects

paintings are
ual

ry. In modemn times, intelle

sional skills, China™ s intelletual paintings have a long

of two sorts. One is pseudo = intellectual paintings. ssional paint
al s

tention of transforming the traditional intellectual painting modes. The other is genuine in-

paintings ar me ps

dyle that is characteristic of intelle

experiment with the lib paintings with the in-

tellectual paintings. Intellectuals in varied fields. especially in art and i e. do painting

as an expression of ideas or as a means to develop their tastes. Their paintings are noted for

cc. Chen Hengke defined intellectual paintings as

the special implication and poetic conveys

estiveness and ignoring

“paintings of intellectual personality and interest, emphasizing sug
Yi Hongbin's paintings imbue his peronal learning, character. gift, thoughts

s and skill;

Yi' s subjects for painting are extensive, He has inte

formal delicacy.

and philosophy with professional knowledge, ru

people. plants, Mowers and

birds, but what he really favors is the horse. Whatever he pictures, it impresses the viewer

sressive

with profundity and tremendons momentum, reveals rich historical implication and pr

aesthetics. For ex-

temper of the age. and indicates the painter’ s understanding of art an
ample. his A Memorial Ceremony on the Wujinag River. Sigh over the Thin Wintersweet
ial el

tics of the long — standing Chines

ments of trad al Chinese

Blossoms, and Inquiry into Nature contain some esse
culture. Tt

subjects for painting and reflect some charact
ed that Yi Hongl
inquires into and comments on the nature of the world, life and pl

applies th

bases his subjects on historic h

can be perc ng in

terms of image:

phy. Horses pictured by Yi are really products of ideology and art.

Yi' s other paintings like The Wind Is Coming. The Moon ~ Shone Night, The Over
whelming Wind, and Elegance in Motion show the painter” s versatile application of and ef-
ficiency in drawing, sketching, painting and sprinkling. Far from simply a group of symbols of

s must in the first place be pleasing to the sight. It is produced with fine

thoughts, art of for

et on the viewer s sense of touch and sight, percepti

complex skills and is supposed to ef

imagination, reflection and memory. Apparently i Yi' s paintings are not in the le

suoting stated in his Guidebook that”1t is a mistake to

Sun

flected by an amateu

casually e
try to achieve beauty without knowing how to imitate and change. ™ The Moonshone Night

exhibits the beauty effected by varying in the vigor of strokes and the contrast of colors, and

by applying symmetry and unity. The painting is an example of “imitating a masterpiece and

Yi's horses in vas

1 poses. moods, looks and

remodelling it 1o echo the sell. "As we insped
situations, we come 1o learn of the painter’ s industriousness and perceptibility. And Yi* s
paintings of tigers and leopards are heavily indebted to the stone carvings of the Northern and
Southern Dynasties. Yi Hongbin imitates objects in Nature and learns from masters in history
and puts in some of his personal schemes. If the paintings mentioned above are scenes of
. and A Red Spot on the

common life, paintings like Flowing Fire, Galloping as in a F

Prairie feature titanic patierns of passions. Looking at the horses in huge crowds and in varied

n the face and fits of roar

running and leaping manners, you will feel streams of air coming

thundering in your ears. They are both muscular dashing horses and dignified fearless men. In

the paintings. there is an epic and battlefield atmosphere.

The impressiveness of Yi's horses is an apparent sign of the painter’s  extraordinary

by Lei Zhengmin

toy have respectively por-

mind. Masters of horse paintings in all periods of Chinese hi

d, standing, walk-

us poses of horse aping. half — squating, drinking, s

rising or kicking. They typically painted pictures of eight horses or of a hundred
Yi Hor

so that aphy

He reveals the spirit of horses——Godly, Heavenly, and

in goes farth

al horse tells profound spiritual messages. The ancients gave

g names to excellent horses such as “Hua Cong”, “Lii Ji", “Zi Lu". “Cang

many insy
ility. Yi combines ancient poets’ exclama-

es” excellence and nol

long”. evidences of horse
tions with his personal impressions, philosophic concepts with aesthetic images.

Yi Hongbin has a good command of history and aesthetics, and he is

As ap

ason and

acute i perceptibility and quick in  inspiration. He successfully conveys

lowing me to fancy that he is both a sober artist and a passionate poet. Shi

of Chin

passion, 4

s Qing Dynasty, wrote, “Learned and wise men express their

Tao, @ pain

ling. "Yi's feeling

a

ping and show their learning through their
ble. He said, “As T feel
they are spirits of the age, warriors ready to be stationed everywhere, lightening and
i all. " His horse
crowds are like battle
Portrait of Myself: A Review of My Horse Painting Experience. Yi wrote, "1 admire

fecling thro
L. my horses are nol animals,

and leamning are just as insep

er in stormy nights, and a force that is capable of conquer

tides forging ahead with force and without fear. In A

ays or se

Master Han's and Master Li's ability to record objects just in their actual images. When
1 try to tranfer the shapes 1o paper, | meet with frustration. T see that horse ears are like
cut stones and thin bones are hard as steel. The eight horses in the scene are so
beautiful and unearthly that 1 wish 1 could bath them in the silvery Heaven River. |

s of their shapes and

wonder when creatures in the world may break down the barries

in the same hour.” This stanza of the poem

when the moon and the stars may shi

expresses the painter’ s admiration for forerunning painters and determination to surpass

them. By transferring the actual objects to paper, he could not express himself fully. So

he ventures to transe the earthly limitations and achieve freedom in aristic cre-

ing Yi's paintings with regard to the use of ink, design of the format, co-

ation. In vi

. and establishment of themes, we realize that

ordination between the form and the sp
cultivating his expertise in painting as he

the painter has had taken great |
en consume dozens of sheets for practice, I resolve

himself has disclosed in a poem:

1o spend my active lifetime on a masterpiece. "He studies history and aesthetics and has
acquired a good knowledge of Chinese culture. He has written books like An Inspiration
from Venus, which means that he has also achieved a good understanding of western

ildhood in Hunman Province and his Youth and Adulthood in North China

art. His ¢
created his personality of sentiment and vigor. Ever since the reform and the opening of

China, Yi Hongbin, in the prime of his life. has been exposed to the changing times, so

amounted to

h have eventual

he has experienced and witnessed and learned a lot, whi

his person - specific and time — specific works of articles, poems and painting. He is not

painting for fun or on a moment”s spur: he takes it seriously. His paintings are poetic,

refle ve of philosophy and expressive of ideals. And his learing and

ive of life, sugges

perception and ambition and industriousness will promise him even more.

Chief of the Secretariat of the Chinese Artists’ Associ-
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OF YI HONGBIN'S HORSE

PAINTINGS
by Fan Jingyi

Yi Hongbin. director of JILIN DAILY Office. loves wash
painting and excels in painting horses. This poem is a review of

one of his latest productions.

Writing and painting, horses living.
Sad in stable, joy in running.
Painters crowd, horses demanding.

Cao and Han '

are gone, Ou * passing.
Ren " catches attention, vigor lacking.
Xu ® deserves crown, horses thundering.
Here Yi is, in wash painting.

Set in the sky, on prairie treading,

High mind, broad heart, a star showing.
Words fail, only horses stamping.

Alas! Genius in horses isn’t nothing.

Plain in living, works keep coming.

Notes: (D) Cao and Han: two horse painters of China’s Tang
Dynasty
Ou: a horse painter of China’s Song Dynasty.

Ren: a modern Chinese horse painter

@ Xu: a modern Chinese horse painter

Fan Jingyi Editor-in-chief for PEOPLE DAILY
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VALUABLE ENLIGHTENMENT

Impression of Yi Hongbin’ s Paintings
by Liu Guohui

In literary world of today. there are quite a few people who are both capable of writing articles and painting some pic-

tures. But those who are proficient in both are not so many. Yi Hongbin is a member of this group. who does well in the two
g of B
Daily Office.

painters when they were young. But th

n and Han Jingt novel writing. He

jing who is specialiied

ad he is president of Ji

People of this group had learned to paint or had dreamed of bece

were ar-

ranged to do other jobs than pai

ng due to the choice of fate. Several decades passed by, but they still ca

dreams. They cannot suppress their strong impulse whenever they see those who are painting. In this peaceful and pros-

perous time, they cannot restrai e so excellent in

themselves any more and begin to try. They have not thought that they

painting. Then they begin to hold exhibition and publish collections of paintings. Their remarkable achievements surprise

those majoring in painting.

Yi Hongbin is fond of drawing horses and he does well in it. We can list many artists who are skillful in painting horses.

but Yi Hangbin® s horses are different from theirs. His horses are endowed with the charac

of his own and his unique

style. His horses are really fantastic even to the most fastidious experts. His success in painting horses not only lies in the

creation of vivid images, skillful methods, the variation of composition as well as the creation of certain atmosphere which

are expected to be mastered by artists, but also in the human spirit bestowed on his horses.

His horses are various. Some are galloping and some are neighing against the w 1 of his horses

d. From the unyielding spi

we can sense the vitality of life and the indomitable spirit of life. There is nothing trivial in them, but grand. masculine and

heroic.

Yet there are some variations in the theme of his paintings. For example, in the valley with the running spring and light
mist, two horses are playing and nibbling at each other; in autumn wind, a couple of birds are perching side by side on the
branch; or in the setting of cloudy sky, one hawk is flying, and the other is standing on the summit of precipice looking

attentively at his companion. The flying hawk circles the precipice gazing at the standing hawk. Everyth

g is tran-

quil. With the most economical words, Yi Hongbin tells a simple old story. Pondering over it, We can understand seme-

nds. no one knows. What is revealed here is the love between two

thing more. Maybe they are lovers, mother and son or fi
creatures, and it dominates the whole picture.
If we say the former type of his drawings is like the clarion call, vigorous and heroic which makes us feel excited, then the

latter type is like the mild flute, melodious and touching which moves us deeply.

Yi Hongbin paints with skills, but he does not aim at the use of skills solely. He instills his thinking into them. His
thought. his love and hatred are revealed by the images he created in his paintings

Modern people like to talk about paintings by men of letters, which have ever been considered out of date. Yi Hongbin's

paintings in fact fall into this category, but there is not hypocritical aloofness and incessant remorse characteristic of the

men of letters in the old times. In Yi s paintings, we can sense an optimistic attitude towards life, and his hope a

d pursuit

in life.
We can sense the existence of human being in his paintings, though he does not paint any person, which is the enlight-
enment effected by his paintings.

Liu Guohy

, Professor of Art at the Chinese Academy of Art
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