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Key words: Chopin, Warsaw, Poland, patriot
Choose the best answer to each of the following questions as you listen to the passage.
1. Which of the following information is TRUE about Chopin?

A. Chopin was not born in Warsaw, Poland.
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B. Chopin was born into a small but graceful house.
C. Chopin began to write music since the age of 8.
2. Why did Chopin tour in Europe?
A. Russian rulers exiled many artists including Chopin.
B. He was looking for child prodigy.
C. The passage didn’t tell.
3. Why is Chopin considered as a patriot?
A. He introduced Polish music to France.
B. He had a heart surgery and left his heart in his motherland.
C. He had his friends to bring his heart back to Poland.
4. What can be found in Chopin museum?
A. His passport and identification card.
B. His full collection of music including the rare items.
C. A hi-tech system to guide music lovers.
5. Which of the following statements is TRUE concerning the establishment of the
museum?
A. French government donates a great deal to the music for the large number of music
lovers in France.
B. The leader of the museum was so responsible that she went out of her way to
collect items.
C. People from Chopin’s hometown finally provided him a home.
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The Exhibition

Dianne Emminger

ling questions

It was on a dismal, rainy Sunday afternoon in a local art gallery that I learned how a
conscious attempt at art appreciation can, at times, render one unaware of simple, gentle
things. A large exhibition was being presented, and the gallery was crowded. Some rather
good local artists exhibited their works there, and this was a particularly fine collection,
one of the most diverse exhibitions the gallery had ever hosted. It also drew a very diverse
crowd, and as I strolled through the spacious halls, I alternately focused my attention on

patrons and paintings.

Pearl-draped elderly women, reeking of perfume, promenaded the halls, at times speaking
of art, at times of their bridge games. On the wall, an extravagant ballroom scene hung,
displaying aristocratic beauties in flowing silk gowns. Unkempt, long-haired men and
sandal-footed women, with toddlers clinging to their hips, nodded appreciatively at the
contemporary selections. Above them, bold brush strokes and shapeless forms brought an
artist’s thunderstorm to life. A few middle-aged men in golf attire slumped dejectedly on
marble benches, while their scooting children made a game out of sliding on polished
floors. On a pillar hung a solitary painting of stern-faced Dutchmen, staring down from

3
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their austere meeting room, as if distracted by the commotion below.

3 Now, I don’t profess to know anything about painting, so I like to follow close behind
those who do. Thus, I followed that day, hoping to learn something about art appreciation.
I studied each canvas intently, trying hard to comprehend what genius there was behind
the bold, blue streak transecting the yellow circle and to understand why my favorite
ocean scene was unimaginative. By the time I reached the end of the fourth hall, I no
longer knew what I liked and disliked, and, perhaps, I didn’t care.

4 But as I turned the corner, there appeared a small child, a girl of about six, crouched near
one of the walls, playing quietly. The rain had decreased to a drizzle, and the sun had come
out. The window opposite her was dotted with tiny raindrops, and each prismatic one
refracted the sunlight and sent dancing, rainbow-colored lights bouncing on the gallery
wall. Each clinging droop shimmied when struck by falling drizzle, and the light on the
wall darted out, then back. Some droplets sent out tiny armlike appendages that touched
others, and the rainbow colors kissed and parted. The heavier drops crept down the
window pane, pulling others within, until their combined weight became so great that they
would race, helter-skelter, down the glass. On the wall, small rainbows scurried and darted,
changing speeds, changing shapes.

5 The group I had been following moved farther down the hall, praising a nearby
painting—* Such color! Such form! Such movement!” They didn’t notice the child and the
lights, nor did the child notice them. She was holding out a small hand watching the
speckles of color scurry down a finger, up a thumb, across her palm. She removed her hat
and tried to catch a rainbow inside. She twisted her head sideways and upside down to see
the colors from another angle. Her eyes gleamed like the lights. Such innocence was in
this child. She didn’t know how the brush danced in the hands of the artist, only how the
colors danced on the wall.

6 The crowd of connoisseurs could still be heard. “ Look at this one! The color seem alive!
The artist has such imagination!” the entranced child didn’t look; her fingers merely traced
circles around the tiny specks of color on the wall. And so she remained until, having been
located by her mother, she was quickly rushed away to look at paintings, the reason for
which she had been brought to the gallery.

7 If I could paint, I would have painted those rainbow lights, that child, the wall. I would
have permanently preserved the lively exhibition of colored lights that dwarfed great
works of art in one young mind. And I would hang that canvas in that very same gallery



for the art connoisseurs, for the sandal-footed mothers, for the perfumed bridge player, and
especially for the little girl, that she might never let sophistication in art appreciation

prevent her from seeding unsophisticated beauty.
718 words

Building vocabulary

rendet:” . . fmnda]l 0 v o : become; make -
patron ['peitr()n] ~ n.  a customer of a shop, restaurant, etc,,.espgcially

, L S aregularone . .
. reek ek W tosmell su'ongly and unpleasanﬂy, stmk
promenade [promo'na:d] v to take a leisurely public walk, ride, or dnve so

as to meet or be seen by others
extravagant . [ikstiavoa(a)nt].ad). lacking restimint jn spending i orusmg |

. unkempt [An’kem(p)t] ; adj. (especlally of a person) havmg an untldy or
: 0 - dubevelledpppentetics L -
sandél i ' 'f?Sand(é)lj . ,n,.f;; a 11ght shoe thh exther an openwerk upper or
L =  straps attaching the sole to the foot
stroke‘ ; [strauk] n.  a line made by a single movement of a pen
' ‘ ‘ ' _;',,.,,pencxl or pamthrush in one dxrecnon across
o ; / PODEIOTGERVER. o L :
slump [slamp] v. [w1th adverbial] s1t, lean or fall heav11y and
fiyde:j&t@d  [didzektid]  adj. sad and depressed daspmted |
scoot [skuit] v [no object] inf. go or leave somewhere qmckly :
austere [o'stia] adj. severe or strict in manner or attitude
~ commotion  [ke'mouf(e)n] n.  astate of conﬁzsed mdnoxsy d.tsturbamce
~ transect [tran'sekt] v to cut across or make a transverse section in
drizzle [drize)]] ~ n  a thin stream of a liquid ingredient trickled over
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An exhibition, in the most general sense, is an organized presentation and display of a
selection of items. In practice, exhibitions usually occur within museums, galleries
and exhibition halls, and World’s Fairs. Exhibitions include whatever as in major art
museums and small art galleries; interpretive exhibitions, as at natural history
museums and history museums, for example; and commercial exhibitions, or trade
fairs.

The word “exhibition” is usually, but not always, the word used for a collection of
items. Sometimes “exhibit” is synonymous with “exhibition”, but “exhibit” generally
refers to a single item being exhibited within an exhibition.

Exhibitions may be permanent displays or temporary, but in common usage,
“exhibitions” are considered temporary and usually scheduled to open and close on
specific dates. While many exhibitions are shown in just one venue, some exhibitions
are shown in multiple locations and are called travelling exhibitions, and some are




online exhibitions.
Though exhibitions are common events, the concept of an exhibition is quite wide
and encompasses many variables. Exhibitions range from an extraordinarily large

event such as a World’s Fair exposition to small one—artist solo shows or a display of
just one item. Curators are sometimes involved as the people who select the items in
an exhibition. Writers and editors are sometimes needed to write text, labels and
accompanying printed material such as catalogs and books. Architects, exhibition
designers, graphic designers and other designers may be needed to shape the
exhibition space and give form to the editorial content. Exhibition also means a

scholarship.

Text comprehension '
P R AT e e

1. What did the author learn on a dismal, rainy Sunday afternoon in a local art gallery?
A.He learned something about art appreciation.
B. He learned how a conscious attempt at art appreciation can make one neglect simple,
gentle things.
C.He realized that this was one of the most diverse exhibitions the gallery had ever
hosted.
D. The greatest art work is usually made by Nature.
2. “Above them, bold brush stokes and shapeless forms brought an artist’s thunderstorm to
life.”(Para.2) The painting might fall into the category of
A. abstract art B. cubism
C. romantic art D. renaissance art
3. The author studied each canvas intently, trying hard to
A. comprehend the genius there was behind the paintings
B. understand why the ocean scene was unimaginative
C. find the secret behind the bold, blue streak transecting the yellow circle
D. find out what he liked and disliked
4. Small rainbows on the wall were created when
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A. the rain had decreased to a drizzle and the sun had come out
B. heavier drops race, helter-skelter, down the window pane
C. some droplets sent out tiny arm-like appendages that touched others
D.tiny prismatic raindrops refracted the sunlight and sent dancing, rainbow-colored
lights bouncing on the gallery wall
. “She didn’t know how the brush danced in the hands of the artist, only how the colors
danced on the wall.”(Para 5) It implies that
A. the artwork of Nature was more fascinating than that of artists for the girl
B. she did not notice the paintings in the gallery at all
C. she was completely entranced by the colors danced on the wall
D. she did not know how to appreciate the paintings by artists

AHRARES

. What does the description of diverse visitors in the gallery reveal to the readers?

. What was the author’s purpose of visiting the gallery? Had he fulfilled his purpose this
time?

. Why was the author attracted by a little girl of about six when he turned around the
corner? What was the girl doing?

. What does the author intend to tell readers by describing the little girl in the local

gallery?
. The British poet William Wordsworth once declared that “the Child is father of the Man”.
He meant that the gifts of childhood endow adults with some of their finest qualities.

What is your view on that? (Open answers)

dismal render commotion droop scurry

extravagant unkempt entrance crouch stroll
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1. Last Friday she the audience with her classical Indian singing.

2. The imprisonment of the union leaders caused a in Parliament.

3. Over 70,000 people arrived in the Olympic Stadium in spite of weather to
witness the Opening Ceremony of the Games of the 15th Olympiad.

4. She slopped about her room, and dishevelled, in her tawdry dressing-gown.

5. In the months ahead the Supreme Court will have an opportunity to important

judgments about gun rights, anti-terror laws, freedom of speech and punishment for

juvenile criminals

6. The shy pup who cringes and skitters away from you when you down to pet
her.
7. Known for their tendency to curl up their feathery leaves and when touched,

sensitive plants are easy to start from seed and require little care beyond regular
watering.
8. As the warm night began to cool, we watched people through the park.

1L Choose a word or phrase that best completes each of the following sentences.

1. The melody recalls the audience some memories in the war and even ladies
begin to weep.
A. dismal B. furious C. dark D. dismay

2. A world of creatures is in a harmonious cycle and can keep the balance.
A. different B. diverse C. diverted D. diced

3. Our yard is enough for a party holding 20 guests.
A. room B. plenty C. spacious D. commody

4. We cleaned the classroom and worked on duty
A. alternately B. turningly C. alternatively D. alteringly

5. In 798 art center, one of the trees has been with red ribbons to celebrate the
new year coming.
A. colored B. draped C. drifted D. dripped

6. His statement reeks hypocrisy and arouses the sharp feedback on the Internet.
A. with B. of C. to .../

7. Don’t be so , spend your money more carefully or our budget can’t afford it.
A. extra B. extrovert C. unlimited D. extravagant



