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Preface

I'have known the three architects whose sketches are featured here for quite some time. | have seen their talents and watched them
work over the years, being a sketch artist like them. | enjoy the line drawings of every one of them, as each person has his own peculiar
style. As architects, they have reveled in architectural sketching ever since they were students in the Faculty of Architecture. When | saw
these three architects’ sketches recently, | started to consider collecting their work into a book so that students and younger architects
could learn the techniques of sketching. Such a book would also provide information and good examples for young architects to follow,
as well as an incentive for them to carry on their own drawing before the skill of sketching disappears.

| have been close to Khun Asnee Tasnaruangrong for over 40 years. We were classmates in the Faculty of Architecture at Chulalongkorn
University. Khun Asnee enjoyed sketching even in his student days, and has continued to work at it until now. Khun Asnee lived abroad
(in Singapore) for more than 30 years. In Singapore, he was able to draw many scenes from that location, and when traveling abroad he
would take his sketchpad and pencil with him to make sketches on his way. Upon retiring, he was able to visit all the places he had
dreamed of seeing and sketching. He has a gift of making a sketch seem natural and pleasing to the eye within a short period of time,

churning his pieces out quickly and effortlessly. At the same time, he was able to capture a plenitude of detail and convey an atmosphere
with superiative effect.

Khun Ronarit Dhanakoses is a landscape architect whose background was at the Fine Arts Department. He was able to continue his
study at the Master's level in England, UK. as well as in ltaly for a certificate degree and amass considerable experience over many years
in that part of the world. He enjoys drawing, and thus never passes up a chance to sit and draw wherever he went. He was particularly
attracted to ancient buildings in York, an old cathedral city in England, and so has portrayed York from various perspectives in this book.
Khun Ronarit is a Thai architect with a neat and gentle sketching style. His composition is good, and his feel for the variations in light and
heavy strokes makes his drawings powerful, intriguing, and full of tenderness and grace.

Khun Pornthum Thumwimol is another architect who makes sketching look natural and easy, and deserves careful study by the younger
generation. His sketches are excellent models of the instinctive artistry that can flow from the pencil, smoothly and convincingly, in the
hands of a master. Khun Pomthum is an architect attached to the Fine Arts Department. Previously, he acquired a doctorate in France,
where he lived for 7 years. In his spare time, he drew many scenes of Paris and other European cities. His character is infused with
humility, wisdom, and delicacy, and these aspects of his personality are visible through his drawings in this book. Khun Pornthum’s
sketches are done in pencil, black ink, and watercolours. Each picture possesses a natural charm that is uniquely his.

The works of all three architects surely deserve to be gathered together in this book so that students and other interested persons can
acquire both knowledge and satisfaction in the presence of vivid art. Day by day, the chance to see good architectural sketches is
diminishing, and may soon vanish. In their place we have computer graphics that end up looking all the same, i.e. soulless, devoid of
character, and totally modem. | eamestly hope that this book will motivate many more potential architects to use their free time and
their own hands to produce sketches that flow from their own minds, with whatever spirit, thought, and imagination belongs uniquely to
them. That, indeed, is what we find in this book.

Nithi Sthapitanonda
National Artist
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A Sketchbook is . . .

During your lifetime, you must at least once have taken your pen, as | have, and written,
“Dear Diary, today | found . . . what | never expected at . . .”

This laudable exercise of recounting one’s feelings in response to some event, for the edification of
future ages, is a very human character trait. The method of notation may take a number of
different forms, depending on the age in which we live. The secret confessions and emotions of a
schoolgirl, previously committed to paper, have evolved into blogs on the internet that all genders
and ages read and write.

A sketchbook is a type of journal or diary that uses pictures rather than words. It is probably only
popular among people who like to draw. The use of a sketchbook as a medium for everything
from lines and light to shade and colour might include a few written notes to ensure remembrance
of dates and places. Despite its size — for sketchbooks are by their nature small in size — it is
actually a universe of infinite range, a portable wizard’s kit. It can be unpacked and used anywhere,
at any time. For some professions, such as that of architect, where on-the-spot drawing is an
advantage, the sketchbook is an indispensable fountain of creativity.

| belong to this fortunate group. My sketches, all through my thirty years career as an architect,
either lying around my drafting table of ending up in waste basket, or at best they would be
hanging around project sites as part of the project. As it is, every sheet of draft paper is an
oversized sketch, and my drafting table is merely a larger version of sketchbooks.

The sketches in this book are one type of drawing, different from painting or conceptual drawing
in architecture. A sketch is a drawing consisting of lines of ink or pencil and shading, hatching, or
even colouring. It is an artistic method in which portraiture is reduced to its bare essentials and
substance. Its purpose is to transmit an imaginative or projected possibility, from the one envisag-
ing it, in the form of a hand and heart-drawn picture on paper, and in a way that abides beyond the
power of memory.

These terms may be confusing for you to read. In simpler fashion, | should say that a sketch is a
piece whose principles and forms are produced by one’s own thinking, meaning, understanding,
and feeling at a particular time and place. A sketch is not a facsimile or documentary
representation, or any type of work with some other end in mind. The value of a sketch does not
depend on whether it is beautiful or not. Rather it depends on the purpose, memory, and
understanding of each individual, be it the artist or the viewer.



