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Foreword 1

Floating Clouds and Flowing Water

To design a theater for a place seems like composing a song of praise for the
place. I was overwhelmed by such kind of emotion and felt the impulse to treat
this land and nurture its future with such emotion five years ago when I was
invited to design a theatre for Kunshan.

Located near Yangcheng Lake, this vibrant city used to be a watertown. Kunshan
belongs to Suzhou and is near Shanghai, known as the bridgehead of Jiangsu
economic zone. A host of Taiwan enterprises flood in and fasten the local
economic development, making Kunshan the National Top 100 County. During

these years, Kunshan has also put great efforts in ecological management. To

improve the water quality in Yangcheng Lake, it has restricted the breeding of

the famous hairy crabs: to freshen the urban green lung, it has planted a large
stretches of forests in the urban center. It is such a pity that old lanes and alleys
have vanished in the road of rapid urbanization and the urban culture has been
casted away with declining urban characteristics. Under such background, to
build a grand theatre is one of the planning steps to revive the culture, to pursue
urban features and to make the birthplace of Kunqu opera long lasting.

To construct such an important urban public building in a particular
environment, the first problem encountered is the layout, because different
layout strategies will not only lead to different urban spatial relationship but
also influence the direction of architectural design. After analysis, we chose
another way to design. We unified the land with the Forest Park on the north
and considered the park as a continuous greenbelt of the city and the theatre as
a building in the Park, so that we linked the theatre more closely with the river
and emphasized its location at riverside. We also tried to establish a more positive
spatial relationship between the building and the Sports Center, blending the
two architectures in harmony in both scale and color.

The comprehensive functions and complex techniques of Kunshan Culture and
Art Center are entirely the outcome of teamwork. We should first thank Zhou
Jichun, chairman of Kunshan City Construction Investment & Development
Company for his respect for designers and general manager Fan Xiaoling for
her responsible work, which enabled us to keep the project design effectively
and orderly. During the whole process of design and construction of the Art
Center, clients displayed outstanding professional quality and aspiration by
investigating and learning the unfamiliar professional knowledge and making
sample comparison for the unsure. Every important technical decision was
made by the architect, showing the sufficient trust upon us and making the

cooperation very pleasant. We have already become good friends. When the

project was nearly finished, manager Fan Xiaoling was promoted as the vice-
director of City Construction Bureau. Thought happy for her progress, I felt sad
to see her leaving, since the Art Center had not yet been fully completed and the
restoration work had not yet been done and the Phase II project was about to
start. Actually, we began to work and cooperate with the team of chairman Zhou
again in another cultural project of Kunshan.

We should also give thanks to our design team - designers of architecture,
structure, electro mechanics, overall layout and interior and other professional
designers in the institute - for their united efforts on this project. Their working
attitude and problem-solving ability are recognized and praised by clients and
the construction company. Special thanks should be given to Professor Zhang
Sanming who cooperated with us in acoustic design and responded to design
challenges of asymmetrical auditorium with patience and confidence, upgrading
the acoustic quality of the auditorium to a higher level. It should also be
mentioned that famous French art designer Alain Bony and his team engaged in
the project in a later phase, but they listened to the ideas of architects seriously.
They excelled at using color, texture and lighting to express artistic effect and
actively cooperated with the interior designers and made many on-site studies to
choose sample plates and adjust lighting, greatly improving the artistic effect of
the building and receiving acclaim from the clients. In fact, it is rare for artistic
design to engage in domestic projects as a special design team, but it is rather
common in foreign countries, which is significant to improve the cultural and
artistic quality of buildings. Bony has participated in many successful projects at
home and aboard, including the National Grand Theatre, which fully illustrates
the importance of art and design.

Recently, I am surprised and delighted to hear that this newly completed building
- Kunshan Culture and Art Center was selected by citizens as Top 10 Outstanding
Public Buildings in Suzhou. Although the project has already completed, I still
cherish a wish upon it, hoping that such a cultural building shall naturally blend
with the urban life. Just like every other projects I have completed before, I hope
that when I come back several years later, I will see it has truly and closely linked

with the urban life. That's what I most want to see.

Cui Kai
Honorary president, vice president and chief architect of Architecture Design

General Institute of China Architecture Design & Research Group
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Foreword 11
Architecture Embodies
the Memory of the City

Kunshan is my hometown. I have been working in Kunshan Development Zone
since I was graduated in 1993; from then on I realized that the city was underway
of rapid development. The comprehensive economic strength of Kunshan
vaults into the first place of Top 100 counties (cities), being one of the national
eighteen typical reform and open regions.

I was born in rural area where has become development zone now. I always want
to find out my home among current upright, broad roads and modern factory
workshops. I came back to the river near the village many times in my dream. I
figured out that no matter where I move to, the home in my heart is always there.
The lack of relationship between urban residents and their past is not only
serious, but also irretrievable. During the process of economic development, the
land and its traditional culture of a place must been respected and protected,
otherwise it will not be the identified authentically by people dwelling here.
Kunshan Culture and Art Center provides all citizens a cultural carrier, an
involved platform and a piece of soil that can convey the art and cultivate the
tradition, making it a place identified more spiritually. The site is located in new
zone of western Kunshan and enjoys an organic connection of Forest Park to
the north and administrative service zone to the southern: therefore it forms
an integral and humanized activity center. It is no doubt that the project is an
attractive hot spot of the western Kunshan's sub-center, and the impetus of the
regional benign development, playing the function of spreading city spirit with
its culture and promoting the development in deeper level.

To make architecture embody the memory of city, the design team, especially the
partners of Cui Kai Studio, interpreted the demand appropriately. They took the
marrow of local elements into the architectural language; the unity of building
and interior design made the project complete. During the construction process,
Cui Kai came to the site every month and checked out every detail carefully. For
smoothly carrying out the project, it depended on the support of a large group
of consultants, the elites from various fields. As clients, our team also made great
efforts, general manager Fan Xiaoling insisted on working after broken her rib. |
appreciate their efforts and contribution forever.

Kunshan Culture and Art Center is a successful try in the aspect of echoing the
city culture and memory through architecture. We hope that it will not only
undertake the memory of the city, also focus on the changes of future and supply
the possibility of transforming people's life style. We express our devotion to the

land and the respect to all people living here via this building.

Zhou Jichun

Board Chairman of Kunshan City Construction Investment & Development Co., Lid.
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After the rapid economic development, Kunshan is in urgent need of full-scale
transformation and improvement from an emerging industrial base to a modern
city, thus putting forward a new revised Kunshan Urban Master Plan is necessary.
As Kunshan's rapid economic growth in recent years, it has become the city with the
strongest economic strength in China, it is commendable that in the planning process
the city has remained relatively clear thinking and focused on the profound historical
and cultural traditions whiere its roots and sources can be traced. Urban projects are being
carried out one after another without doing anything unconventional or unorthodox. The
architectural style is well merged with local characteristics, greening and landscape are
well adapted to local environment.

Kunshan Culture and Art Center is an integral part of this plan. Architects emphasize on
continuing the heritage and charm of traditional culture of this city, skillfully choose a
path between the traditional and the modern, and innovatively integrate the romantic
Kunqu sleeves, twin lotus, winding characteristics of watertown and other Kunshan
cultural essences to the modern-style buildings. The design approach opens the building
to its surrounding environment and context, which perfectly makes up the flaws of the
original area and improves the urban function and mechanism.

This chapter therefore carefully sorts out Kunshan's profound culture and history, strong
geographical characteristics and classic cultural development and leads readers to
appreciate the origin of architects' creative ideas. Through interviews with the media that
have witnessed the process of urban transformation in recent years and with the person
in charge of the planning, the blueprint of Kunshan planning is revealed to explore its
urban planning and urban design thinking and the status of the center in this city and
their interrelationship.
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Kunshan Culture & Art Center 1

IN TODAY'S KUNSHAN, KUNQU OPERA AND OTHER
CULTURAL HERITAGES IS RE-ENTERING THE INTERNATIONAL
STAGE. IT IS THE BASIS ON WHICH THE KUNSHAN
CULTURE AND ART CENTER WAS DESIGNED AND BUILT

The long history of Kunshan city occupies an important position in the brilliant Chinese civilization with the city's historic development,
ancient relics. Originally named Louyi, the city consecutively belonged to the Wu State, the Yue State and then to the Chu State during
the Spring and Autumn Period and the Warring States Period. From the ancient Lou County of Qin Dynasty to the Jiading Period in the
Southern Song Dynasty, the history spanned about 1,500 years. In the Yuan Dynasty, the county was upgraded to a prefecture, but in
the Ming Dynasty it was reinstated as a county. By the second year of the Yongzheng Period (1724) in the Qing Dynasty, a Xinyang
County was established separately and put under the governance of one city together with Kunshan. By the first year of the Minguo

Period (1912), Kunshan County and Xinyang County merged as Kunshan County.
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